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AN INTRODUCTION TO SUTTON SIGN WRITINGg

AND SUTTON MOVEMENT WRITING

The SIGN WRITINGe sign language notation system is a new development for American

Sign Language (ASL) and all sign languages that will have an important impact on Sign.
American Sign Language is a relatively young language, and it is just in recent years
that research on Sign has established American Sign Language as a true language. As
research continues on the grammatical structurés of ASL, more and more people are
becoming interested in learning the language. As more people use American Sign Language
on a daily basis, there is a growing need for a way to read and write ASL. That need
has been met with SUTTON SIGN WRITINGg . Now ASL and any other sign language can be

written in SIGN WRITINGg and analyzed without translation into any spoken language.

1. The English Alphabet And Tts Impact On Those Who Speak English

How many times per day would you guess an English-speaking person uses the English

alphabet? In every word in the morning newspaper, in business letters, telegrams,

street signs, textbooks, telephone directories, voting ballots - the English alphabet

appears and reappears constantly in our daily lives. We take it for granted that there

was always a way to read and write English. We also take it for granted that we ourselves

know how to read and write. We forget that in history, spoken language developed first,
and written language second. We also forget how long it took us in school to learn to

read and write the language we already knew how to speak.

The best way to understand the impact of the English alphabet on our lives, is to

imagine everyday living without the alphabet. Take away all written materiatl,
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all newspapers, books, telephone directories - everything - and you will imagine a
very barren and frustrating world. Without the alphabet or any other written form

for English, you would find your comnunication with others greatly reduced.

That is why literacy in English is so highly respected in our society, and illiteracy
is considered a handicap. We all know that an illiterate person has thé frustration

of being cut off from a very important part of our daily communication - reading and
writing. Because we were born at a time in history when there was a written form for
our language and when the average citizen can read and write, it was taken for granted
that we would go to school and learn to read and write too. We never gquestioned the

benefits of reading and writing our language, because those benefits were already

proven by generations before us.

But what would it be like if we were born in another era, before the invention of the
alphabet? We would speak our language, English, and communicate daily with others, but
our communication would be limited to a small group of people. We would oniy know of
ovents in our small community. We could not record any of our theater or poetry. Our
traditions would be handed down from generation to generation by word of mouth only.

Our knowledge of other cultures and their languages would be minimal.

Picture someone from the outside entering this narrow community, bringing the good
news that now there is a new invention called the alphabet. This new invention, the
alphabet, will make it possible for us to read and write our language. What would our
reactions be? Our parents and ‘grandparents didn't read and write our language. Why

should we? Who wouldn't be skeptical of the henefirs nf something we never used heforc?

Copyright ? 1981 By Valerie J. Sution
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Slowly, over many generations, some people would learn to read and write, and then
more and more until reading and writing English would become a normal part of

life, as it is today. Now no one is skeptical of the benefits brought by the

invention of the alphabet!

T1. SIGN WRITINGg And Its Impact On Those Who Use Sign Language

SIGN WRITINGg is a series of symbols that makes it possible to read and write American
Sign Language or any sign language in the world. Although other systems have been
attempted, none of them do all that the SUTTON SIGN WRITINGg system does. Signers are

beginning to realize that now it is truly practical to read and write Sign.

Surprised? Skeptical? If so, that is a natural reaction to anything that is new.
But SIGN WRITINGg brings the same important henofits to Anrrican Sisn Language

that the alphabet brings to English. Literacy in ASL in generations to come will be
something taken for granted by those who use the language. Our generation will be

remembered in history as the first generation of signers to be introduced to the

written form for Sign.

In generations to come the benefits of reading and writing Sign will be so obvious
many will take those benefits for granted. Future signing generations won't know

gsome of the frustrations of their forefathers. How many of us, without a written form
for Sign, have wished for a way to record a new sign we just 1earned, but didn't have
a way to write the movements of the sign? How many of us have wished to write a letter
to a friend expressing something in ASL, knowing that when we wrote it in English it
would lose in translation? How many plays, poems, stories, in ASL have heen forgotten
because they were never written down? Future signing generations will be able to learn
about the signing in our generation as soon as we start to réad and write all that

we sign.
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STCN WRITINGg is very new, and one common question arises: What are the benefits of

reading and writing Sign? Although the benefits of literacy are immeasurable, here

are some of them:

1. Writing Sign will enrich the deaf community with literature in their own language,

proserving their culture and traditions.

2. Writing Sign will improve the teaching of sign language to both deaf and hearing

people.

3. Writing Sign will aid linguistic research in the analysis of the structure of the

language.

4. Writing Sign will help prove bilingual status for those fluent in Sign and spoken

language.

5. Writing Sign will improve the teaching of English and other spoken languages to

deaf people fluent in Sign.

6. Writing Sign will improve and increase communication between signers all over the

world.

7. Writing Sign will improve and increase communication between the deaf and hearing

people, since hearing people are often cut off from learning sign language because of
the lack of written literature available. As SIGN WRITINGQ‘is found more and more on

public library shelves, more and more hearing people will be made aware of Sign and

the people who use it.

what about those deaf people in other countries who use another sign language other
than American Sign Language? What about those who use other sign languages in the
United States, such as the Signing Exact English Method, or the Signing Essential
English Method? Are these people to be cut off from reading and writing‘their language?
Mo. The same SIGN WRITINGg symbols that record American Sign Language can record any

sign languape anywhere,
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Again, we take it for‘granted that other languages use the same alphabelL we do.
English, Spanish, German, French, Danish and so many others all use the same symhols
to write the sounds that we make. An exact comparison can be made with SIGN WRITINGg .
ASL, Spanish Sign Language, Danish Sign Language, Chinese Sign Language, or Signing
Exact English or Signing Essential English - all the sign languages of the world can

now be written with the same symbols.

Writing Sign in general will improve and increase communication between signers [rom
foreign countries. Dictionaries are now possible between the different sign languages
of the world. Learning to read and write other sign languages can only bring the

deaf communities in different countries closer together.

Another question arises: What are the specific uses of STGN WRITING@ 7 Again, thoe nuaber
of applications are many, Here are some of them:

1. Writing letters in Sign to friends and business acquaintances.

2. Writing dictionaries between different sign languages in the world.

3. Writing dictionaries between Sign and spoken languages.

4. Writing theater in signllanguage.

5. Writing poems, stories and novels in sign language.

6. Writing daily newspapers in sign language.

7. Writing magazines and periodicals in sign language.

8. Captioning [ilm in sign language.

9. Writing over a TTY or a TDD in sign language.

10. Diagramming textbooks teaching sign language, or any other subject.

1. Writing notes in the classroom or in business meetings in sign language.

12. Writing sign language at speed in the courts, as court stenography of Sipn.
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111. An English Gloss Is Not The Same As Writing In Sign

1n the past researchers have struggled to write sign language with various forms

of English glosses. Comparable to describing Russian with German words, or Spanish
with Danish words, glossing Sign with English words is using one language to write

the other. Just as German words cannot depict the sounds made in the Russian language,
English cannot describe the movements made in Sign. American Sign Language, and other
sign languages, without a written form, have had no choice but to be translated into
English or some spoken language. Even when English words arelplaced in ASL word order,
the words cannot write the movements of Sign in their original visual form. English
zlosses leave out details of palm facing, direction of movement, handshape, third

dimension, dynamics of movement, detailed facial expressions, and the individual

signer's dialect and style of signing.

STUN WRITINGg provides the needed pictorial handwriting for depicting the detailed
movements of Sign. Writing in ASL means writing the movements of each sign

on paper. An English gloss is not the same as writing in ASL. A gloss requires
translation from $ign to English words, where writing the movements of ASL in SIGN

WRITTNG® requires no translation into Fnglish or any spoken language. (See diagram

page 8).

[V. The Four Sections Of SUTTON SIGN WRITINGa.

There are four different sections of SIGN WRITINGg and they have four different
purposes and uses. SIGN WRITINGg can be detailed for researchers or simplified for

daily use. For daily use there is both a formal printing and an informal handwriting.

And for secretarial use, SIGN WRITING® SHORTHAND records sign language at signing speeds.
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8 AN ENGLISH GLOSS
OF ASL
IS NOT THE SAME AS

WRITING IN ASL ' |

AN ENGLISH GLOSS OF A DANISH SENTENCE:

-

1

Like that is there so much.

o 3

THE SAME SENTENCE WRITTEN IN THE DANISH LANGUAGE:

Saadan er der saa meget.

2 L

THE SAME SENTENCE TRANSLATED CORRECTLY INTO THE ENGLISH LANGUAGE:

—

That's the way it goes.

or

—3

That's the way the coockie crumbles.

L 1

]

AN ENGLISH GLOSS OF A SENTENCE IN AMERICAN SIGN LANGUAGE : L]

—J

Touch finish California you?

THE $SAME SENTENCE WRITTEN IN AMERICAN SIGN LANGUAGE:

el 98« m(Cnl

THE SAME SENTENCE TRANSLATED CORRECTLY INTO THE ENGLISH LANGUAGE :

Have you been to California?

Copyright & 1981 By Valerie J. Sution ALL RIGHTS RESERVED Pan American And Universal Copyrights Sceured
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The DETAILED SIGN WRITINGg was invented first. I (the author) was requested by
the University of Copenhagen in Demmark in 1974 to invent a way to write the

movements of the Danish Sign Language. The invention began phonetically. Just

as ihe Tnternational Phonetic Alphabet (TPA) is a set of symbols that records

the dialects of each individual's speech, DETAILED SIGN WRITINGg is an intermational
ﬁhonetic writing system for writing the dialects of all sign languages. The DETAILED
SIGN WRITINGg records exactly what it sees, without making any linguistic decisioms.

For this reason the DETAILED SIGN WRITINGg is an excellent tool for linguistic research.
Tt is accurate yet flexible. It is not based on a knowledge of sign language which

meaus that researchers can record and study sign languages they do not know.

DETAILED SIGN WRITINGg places a stick~figure drawing, tracing the skgleton of the body,
on a three~lined staff. Below the stick figure is a round symbol representing the
overhead view of the person's head. This round symbol gives details of the third
dimension {depth). The numbers beside the round symbol represent details of palm facing.
Facial expressions are written to the left of the figure and other details can be

written above the figure in Special Information Boxes.

‘4t“ Special Informatiom Box

Shoulder Line

1%€E9“* 3-1 Symbol & Palm Facing Numbers

Figures and symbols are written from left to right, notating movement position

by position as if stopping a film frame by frame:

#*
A N
THE SIGN “LEARN” __7_'__"\—_ I }":j\
2%0 o(Po
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The diagram below shows the recording of the same sentence in ASL signed in two

different ways, written phonetically in DETAILED SIGN WRITINGg :

THE SAME SENTENCE IN ASL SIGNED TWO DIFFERENT WAYS, WRITTEN PHONETICALLY IN SIiGN WRITINGg

variation One:
The three bears came home.
pid NS,
=), 2 32 A 1
— Lol gl A
s T *
2 B TN T
1@1 ‘ 1@1 ‘}Ql ml u/d?l oﬁ?l
‘ NG Pl

variation Two:

The three bears came home.

o~ 2 32,
P Lemm] 3y 1 p A
mn w0 o | / ? E'i - i'v S *
v v l,p ‘_a v ¥
2y A

g

L ¥

N

SIGN'WRITINC;@ SHORTHAND was invented second. The need arose for a way to record any
sign language at signing speeds. As early as 1977, complete speeches in American
Sign Language were recorded at the National Symposium On Sign Language Research

And Teaching in Chicago, written at signing speeds with SIGN WRITINGg SHORTHAND.
$ince then the SIGN WRITING@ SHORTHAND has been simplified even more for signers,
assuming knowledge of sign language to gain greater speed. Once written, the SIGN
WRITINGg SHORTHAND is transcribed into evéryday SIGN WRITINGg so that others can

read the sign language easily.
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Below is a diagram of SIGN WRITINGg SHORTHAND recording the movements of ASL. It

of coursé takes special training to write at speed:
,(/é}ggxé@‘/%wé'

AL T N E > Y

X
After teaching the DETATLED SIGN WRITINGg to different groups in the United States,
where it isrused, for example, for research on the Technical Signs Project in the
Communication Research Department of the National Technical Institute For The Deaf

in Rochester, New York, it hecame apparent that a simplificd version of SIGN WRITING®
was needed for daily use. We don't use the International Phonetic Alphabet (IPA)

to write our English language on a daily basis. It is used only for linguistic research,.

And in the same way, DETAILED SIGN WRITINGg is designed for the research lab.

SIGN WRITINGe SHORTHAND is also too specialized and requires too long a training to
be practical for daily use. It is a skill useful for sign language secretaries.
SIGN WRITING, SHORTHAND also leaves out too many details to be read easily, and

relies heavily on immediate tramscription into the full SIGN WRITINGg to be accurate.

It too was net practical as a handwriting for daily use.

Tn 1979 1 began the very large task of simplifying the DETAILED SIGN WRITINGy so

it could be used easily on a daily basis. 1 asked the opinions of many linguists

doing research on sign language, and then developed both a Printing and Handwriting
that is practical, yet is still consistent with the other sections of the system. This

textbook, SIGN WRITINGg FOR EVERYDAY USE, is the culmination of that work.

Copyright €' 1981 By Valeri¢ ), Sution
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This texthook teaches both SIGN WRITINGe PRINTING and SIGN WRITINGg UANDWR LU Lua,
Roth sections are practical for everyday use. Both ave visually designed. And

both coordinate with other sections of the system.

SIGN WRITINGg PRINTING uses the stick figure drawing, without many of the detailed

s

symbols used in the DETAILED SIGN WRITINGg . The PRINTING is becoming standavdized.
Standardized spellings of each sign are now being established. There are eatablished
spelling rules, as you will see, and these spelling rules help the reader recognize

ecach sign quickly.

The standardized spellings work in the same way as standardized spellings Tor Eoglish
words. Our English words are spelled the same all over the country. Fven though these

are different dialects that pronounce the words differently, we still write the words

the same. This standardization of spelling makes it easier to learn to rvad and write.

1f everybody spelled the words differently it would be much harder!

The standardized spellines in STAM WRTTINC o nssume knowledge of the language. They do

not record all the details of your particular dialect. as the DETAILED SIGN WRITINUe

does. The assumption of knowledge of the language makes it possible to simplify. The
standardizations do not tell you how to sign cither. You can go ahead and sign i any
dialect you please. But the standard spellings will make the meaning clear when vou

read them, and that is the intent of SIGN WRITINGg for everyday use.

The SIGN WRITINGg PRINTING looks like this:

BN Rl P PN s PR P o

Copyright € 1981 By Valerie J. Sution
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STICN WRITINGg PRINTING is formal writing for easy reading. It is similar to printing in

English. It is used in literary works and published books and newspapers. It may

take a little longer to write tham HANDWRITING, but it is worth it for publications

because it is easier to read.

STGN WRITINGg HANDWRITING is informal writing for quick writing. The HANDWRITING,
like handwriting in Fnglish, is useful in writing a quick note to a friend, or to
jot down an idea or a new sign you have just learned quickly and easily. It may not

he as ‘easy to read, but it is fun and practical to use.

SIGHN WRITINGQ HANDWRITING does not use a stick figure-drawing. Instead it assumes
the stick figure is in the background, and writes only the handshapes, movements

and contact with the face and body. Because of this the HANDWRITING is more abstract
than the PRINTING. The symbols for the hands and movements are grouped together in

units, in the same way-we group letters together to form a word in spoken languages.

The HANDWRITING follows the same spelling rules as the PRINTING. Below is an example

of the HANDWRITING:

JL;& 4 llf*!, ﬁ,@ 4 > “ﬁ ‘it:w:r{l

A lotter written Eo you in SIGN WRITINGg PRINTING and SIGN WRITING g HANDWRITING is

on the following two pages, pages 14 and 15. The letter on page 14 is written in

STGN WRITINGg PRINTING. The letter on page 15 is written in SIGN WRITINGe HANDWRITING.

1t is an interesting comparison to see the two sections of the system side by side:

Caopyright ¢ 1981 By Valene J. Sutton
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Dear friend,

Jaleo sl

| m owUﬁlJ ’ ":j‘ } mcanuﬁu | £ { ‘

write what you
\m :1!/::35\;::3 el
Here i your First

hm"“ | m - 0 s )

letter Sign Writingg.

‘QEUE‘aIZ‘J’ﬂ

Please lette

X Imﬁ\q$m|©mu ]

back (again) Sign Writingg.
Thank you.

IQm+| C tee v

O 15 .|
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Near friend,
)
v o O
+
Now you
~N

and write

e L N

Nl Yy S
sign. Here

~

»n /
X AR

letter in
Quvr e
* I
Please write

e v

back (again) in

I ¥ a2 R
* 1%l

Thank wveom.

‘@l+ |
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Y., Publications Using Or Teaching SIGN WRITING®

The Technical Signs Project at the National Technical Institute For The Deaf is
using SUTTON SIGN WRITING® is a series of manuals teaching technical signs. The
series of manuals combine life-like drawings with Movement Symbols and Contact
Symbols from SIGN WRITING® to present a clear picture of e;ch gsign. The series is
an excellent introduction to the SIGN WRITING® symbols, while teaching signs at

the same time. The first three manuals of the series will be available together.

For information, contact Dr. Frank Caccamise in the Communication Research Department

at NTID, One Lomb Memorial Drive, Rochester, New York, 14623.

THE SIGN WRITER™ Newspaper began in the Fall, 1981. It is the first newspaper in
history to write the news in sign language and spocken language. The sign language
is written in SICN WRITING® in ASL. There are five deaf reporters on THE SIGN
WRITER™ Newspaper staff plus a hearing, native signer who 1s the translator of the
ASL articles into English. The newspaper is a 16 page paper that is published

quarterly, with a Winter, Spring, Summer and Fall issue.

The SIGN WRITER™ Newspaper is more than unique. It is news itself. It is creating

new jobs for deaf people and new careers in sign language journalism, a profession
Phat never exlsted before. It is educatipg the signing and non-signing public that
sign languages can be written languages as well as signed languages. The newspaper
is distributed to approximately 15,000 people in 41 countries. Below is an example

from the newspaper:

THE CENTRR

SUTTOR MOVERERT WRITING By e
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SICN WRITING® FOR EVERYDAY USE, the basic textbook for everyone to learn to use
SIGN WRITING®, is published by The Movement Shorthand Socilety, Inc., P.0. Box 7344,
Newport Beach, California, 92660-0344. Other textbooks are on the agenda including

SIGN WRITING® SHORTHAND For Sign Language Stenography, which teaches the secretarial

shorthand to those who already have mastered SIGN WRITING®.

Now that more people are learning to read and write SIGN WRITING®, the need for a
dictionary of American Sign Llanguage written in SIGN WRITING® is apparent. The
Movement Shorthand Society, Inc., a non-profit, tax-exempt educational membership

organization provides the funding for SIGN WRITING® publications. The Society has

received funding to publish the first edition of THE SUTTON SIGN WRITING® AMERICAN

-

SIGN iANGUAGE/ENGLISH, ENGLISH/AMERICAN SIGN LANGUAGE DICTIONARY. The first edition

of the SUTTON SIGN WRITING® dictionary will have approximately 1100 signs. Future

editions will incorporate a larger number of signs.

The Sutton dictionary is unlike any other sign language dictionary. It is unique
because each sign is not shown with illustrations done by a professional artist.
Instead the signs are written in SIGN WRITING®. Its format is similar to the Cassell's
sefies of bilingual dictionaries for spoken languages. There is a section for looking
the English word up first, and then reading the equivalent in ASL, and there is a

section for looking the ASL sign up first, and then reading the equivalent in English,

This means that the symbols of SIGN WRITING® have an order to them so that they are
"alphabetized" so to speak. This order of symbols is called the SIGN-SYMBOL SEQUENCE™,.
The SIGN-SYMBOL SEQUENCE™ is the very basis upon which SIGN WRITING® for everyday use
is built. The SIGN-SYMBOL SEQUENCE™ is taught in detail in this book, and is also

taught in the introductory sections of the forthcoming SIGN WRITING® dictionary.

Copyright €' 1983 By Valerie ). Sufion
ALL RIGHTS RESERVED
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A SAMPLE FROM
THE SUTTON SIGN WRITING®
AMERICAN SIGN LANGUAGE/ENGLISH,
ENGLISH/AMERICAN SIGN LANGUAGE
DICTIONARY

AMERTCAN SIGN LANGUAGE/ENGLISH....oveevuceeesne

Q;‘\@ SPEAK SAY SATD
=y

m‘ % GO WENT

ABOUT

ey

ENGLISIH/AMERICAN SICN LANGIAGE......eovvvnan. Ceaes

HEARING
PERSON

ABouT [:Q A R ma [P
GO ’;% zia f‘%
SPEAK ﬂe ‘ Qm J'[? ﬂ

Cupyright € 1952 By The Movemen! Shorthand Society, Ing.
ALL RIGHYS RESERVED
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The Movement Shorthand Society, Inc. also plans to publish SIGN WRITING® literature,
including a "Children's Stories" series, a "Songs-In-Sign" series, a "Religious
Literature" series, a "Do-It-Yourself" series, a "Poems-In-Sign" series, a Theater
series, a "Recreational Literature” series and a "sign-Around~The-World" series.
One of the stories from the '"Children's Storiles'" seriles is included in'this book.

The story of Cinderella appears in Lesson Seventeen.

It willltake time to build a library of literary works written in Sign. The list of
written literature in SIGN WRITING4 will grow as more people learn SIGN WRITINGg and
contribute manuscripts to be published by our press. We hope that in time quality
publications will be available to the public. It you find learning SIGN WRITINGe
enjoyable, and you would like to contribute manuscripts for publication written in

SIGN WRITINGg , we welcome your work and hope that you will contact us.

VI. Who Uses SIGN WRITINGa?

STICN WRITINGg has been presented or_tahght to:

National Technical Institute For The Deaf, 19%8, 1979 -

University of Copenhagen, Fall 1974 & 1975

Brown University, 1978 & 1979

New England Sign Language Society, February, 1977

National Symposium On Sign Language Research & Teaching, Juge, 1977, Oct., 1980
National Theater Of The Deaf, June, 1977 |

The Amoskeag Center For Educational Services, Manchester, New Hampshire, March, 1973
National Association Of The Deaf; July 1978, 1980 & 1982

Registry Of Interpreters For The Deaf, July, 1978 & 1980

California State University At Northridge (CSUN), February, 1981

(olden West College in Huntington Beach, California, January, 1981

Copyright € 1981 By Valeric ). Sution
ALL RIGHTS RESERVED
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Saddleback College in Mission Viejo, California, November, 1980 & Fall, 1981

Los Angeles Pierce College in Woodland Hills, California, Winter, 1981, Fall, 1981
University Of Akron, Akror, Ohio, Summer, 1981

Garden'Park School, Garden Grove, California, Spring, 1981

Mesa College in San Diego, California, Spring, 1981

Tustin High School, Tustin, California, Spring, 1981

And the list is growing.......

VII. Courses In SUTTON SIGN WRITINGe .

The following courses are presently available in SIGN WRITINGg :

WORKSHOP ONE: SIGN WRITINGe FOR EVERYDAY USE

Workshop One presents the fundamentals of SUTTON SIGN WRITINGg. In 24 hours of
classroom instruction participants learn to read and write all sign language
movement in a simplified form that is practical for everyday use. The workshop
inCIQdes iﬁstrUCtion in both SIGN WRITINGg PRINTING and SIGN WRITINGg HANDWRITING.
Students learn to read stories and poems written in sign language, and.the workshop

concludes with students writing letters in sign language to each other.

WORKSHOP TWO: SIGN WRITING® LITERATURE

Workshop Two develops the student's skill in writing sign language literature.

;New opportunities for careers in SIGN WRITINGe journalism and publishing are

developing. The first half of Workshop Two téaches participants about these

new developments and improves their writing skills in SIGN WRITINGg PRINTING

and SIGN WRITINGg HANDWRITING. The second half of the workshop introduces

.DETAILED SIGN WRITINGg for phonetic transcription of signs, To conclude, students
Copyright © 1981 By Valeric J. Sutton
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write one piece of sign language literature in all three sections of SIGN WRITINGy:

SIGN WRITINGg PRINTING, SIGN WRITLNGy HANDWRITING, and DETAILED SIGN WRITINCg.

WORKSHOP THREE: SIGN WRITINGQ_SHORTHAND FUNDAMENTALS

Workshop Three presents the fundamentals of SIGN WRITINGe SHORTHAND. In 24

hours of classroom instruction participants learn to write American Sign Language
at moderate speed (more advanced workshops are necessary for shorthand skills at
signing speed); New careers in SIGN WRITINGg SHORTHAND are developing, including
sign language secretarial work and sign language court stenography. This workshop
serves as an introduction to those new fields, The Shorthand skills are also

very helpful for sign language students, instructors, and interpreters.

WORKSHOP FOUR: SIGN WRITING® BASIC CERTIFICATION (SWB Certificate)

Workshop Four is a training workshop for aspiring professionals of SIGN WRITING®
Through 25 to 30 hours of classroom instruction participants learn about the history
of sign languages, written alphabets for spoken languages, movement notation

systems and SIGN WRITING®. Each student learns to teach SIGN WRITING® by presenging
formal lectures to fellow classmates and assists teachers‘already certified in the
classroom as teacher's aids. The Basic Certification Workshop concludes with an
all-day certification exam. If the exam 1s passed, the new teacher has acquired an
S.W.B. (S.W.B. represents SIGN WRITING® BASIC Certificate), and is qualified to

teach Workshops One, Two and Three.

More advanced SIGN WRITING® certificates are available. The SIGN WRITING® advanced
certificates are specialized in the fields of Sign Writing® Instruction (SWI certificatg)
Sign Writing® Notetaking (SWN certificate), Sign Writing® Translation (SWT certificate),
Sign Writing® Secretarial skills (SWS certificate), Sign Writing® Publications (SWP
certificate), and Sign Writing® Reporting (SWR certificate). Each specialty requires
four workshops in that specialty and an advanced certification exam follows. It is

possible for one teacher to have many advanced certificates (many specialties}.

Copyright € 981 By Valerie ), Sution
ALL RIGHTS RESERVED
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VIII. SIGN WRITINGe Is A Part Of Sutton Movement Writing

SIGN WRITINGe is a section of a much broader general movement notation system

called Sutton Movement Writing,

A general movement notation system is a symbol system that records any kind of
movement. Sutton Movement Writing writes dance, sports, mime, theater, sign

language, physical therapy, yoga, sociological studies, and even animal and insect

movement.

Sutton Movement Writing consists of different sections, including SIGN WRITING, |,
DANCE WRITING,,, MIME WRITING,,, SPORTS WRITING,, and SCIENCE WRITING,. Once onc
section is learned other sections can be read and written easily. This is because

the symbols for each section come from the same source.

Because SIGN WRITINGg stems from Sutton Movement Writing, which also writes dance
movement, it is possible to record the combination of sign language and dance
together on the written page. SIGN WRITINGg and DANCE WRITING , combined records sign
language theater. And SIGN WRITINGg combined with MIME WRITING, , adds subtle nuances
to a deaf playwright's works. Now sign language theater can be written down in its
entirety, including the sign langudge, the dance, the mimé and the stage blocking,
all in one writing system. This offers the deaf playwright the opportunity for

copyrighting the movement in his or her works.

IX. The Center For Sutton Movement Writing

Centers For Sutton Movement Writing on both the East and West Coasts have been
established under the auspices of the Movement Shorthand Society, Inc., a non-profit,

tax~exemnt, educational, membership organization established to promote the use of

Sutton Movement Writing in all its forms and to publish its textbooks, teaching materials,

Copyright © 1981 By Valeric J. Suuton

ALL RIGHTS RESERVED
Pan American And Universal Copyrights Stcured

] f 1

— 1 . . 4 o =23 g3 L]

3 [

T

.




]

_

)

3

— )

o T e T e R i N

|

(D

.\
I
—

SUTTON MOVEMENT WRITING,,

23

Sign Writings Printing

SUTTON SIGN WRITINGe
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and notated literature, The Society certifies teachers to teach in their specified
movement field. At present, there are seventy-two teachers certified in different
sections of Sutton Movement Writing. Teacher certification programs continue so

that the numbers of qualified teachers will continue to increase.

The trademark SIGN WRITINGg is a registered trademark of the Movement Shorthand
Society, Inc. It is registered with the Patent and Trademark Office in Washington

D.C.

The Center For Sutton Movement Writing (The Movement Shorthand Society, Inc.)} is
a charitable organization which donates many of its services to deaf education and
to the arts. Its only means of support is through donations from benefactors and

foundations. It is sorely in need of funds to publish sign language literature.

Membership in The Movement Shorthand Society is only $5.00 a year, tax-deductible.
Membhers receive newsletters published by the Center, and Fliers announcing new

courses and publications. As the number of members build in one region, the Center
also hopes to hold social events. The Center refers jobs to teachers certified in

the system when requests for teachers in Sutton Movement Writing come into the
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Center.
EAST COAST CENTER THE CENTER FOR SUTTON MOVEMENT WRITING WEST COAST CENTER
P.O. Bax 650, Astor Station . ; P.O. Box 7344, Newpart Beach,
Boston, Massachusetts, 02123.0650 (The Movement Shorthand Society, Inc.) California, 926600343, U.S.A.
U.S.A., Telephone: (617) 267-9092 a non-profit, tax-exempt educational corporation Tele: (719) 544.8342 (Moice TDI

MEMBERSHIP FORM

T'would like to be a member of The Movement Shorthand Society, Tnc. Please send all
mail to:

Name Telephone No. Or TTY:

Address Enclosed Ts $5.00 for 19
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THE FOUR SECTIONS OF SUTTON SIGN WRITING4

SIGN WRITINGg PRINTING

STGN WRITINGe® PRINTING is comparable to printing with block letters in English.

Tt is for everyday use. SIGN WRITINGy PRINTING is pictorial, using a stick figure
Arawing of the upper body, which shows the p051t1on of your body as you sign.

SIGN WRITINGg PRINTING is for easy reading of sign language literature. In English
it is easier to read pr1nt1ng than handwriting. The pr1nt1ng is slower for the
writer, but better for the reader. SIGN WRITINGg PRINTING is the same. It takes
longer to write than HANDWRITING, but it is easier to read.

SIGN WRITINGs PRINTING

1oy =R ]

SIGN WRITINGe HANDWRITING

SIGN WRITINGQ HANDWRITING is comparable to handwr1t1ng in English,
however is that SIGN WRITINGg HANDWRITING is not cursive as English handwriting is
(the symbols do not flow together; they do not connect). SIGN WRITINGg HANDWRITING is
for everyday use. It records only the handshapes, movements and contact without
qh0w1ng the p051t10n of the body with the stick-figure drawing.
is for quick writing of Sign. As with English, the HANDWRITING is faster to write,
but not as easy to read. It is informal writine.

SIGN WRITINGe HANDWRITING

Copyright © 1981 By Valerie J. Suiton
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THE FOUR SECTIONS OF SUTTON SIGN WRITING4,

SIGN WRITINGg SHORTHAND

SIGN WRITINGe SHORTHAND is comparable to Gregg Shorthand or other shorthand
systems for recording English at speed. SIGN WRITINGg SHORTHAND is a secretarial
shorthand for writing sign language at speed. It is used for business meetings
conducted in Sign, for classroom notetaking, and has potential for courtroom
stenography of sign language. In shorthand systems for writing English, the
secretary records the sounds at speed, and then immediately transcribes the
notes into English printing or handwriting. Without immediate transcription,
information can be lost. SIGN WRITINCg SHORTHAND is the same. It is written

at the speed of signing, and then immediately transcribed into SIGN WRITINGe
PRINTING or SIGN WRITINGe HANDWRITING. It takes specialized training.

SIGN WRITINGge SHORTHAND

@ | v Z | > = -

DETAILED SIGN WRITINGg

DETATLED SIGN WRITINGg is comparable to the International Phonetic Alphabet (IPA)

that records the dialects of all spoken languages throughout the world. DETAILED

STGN WRITINGg is a phonetic transcription system for recording the dialects of

2111 movement languages. With detailed svmbols for third dimension. palm facing.

and minute movements of the hands and fingers, and with accurate descriptions of

the mime—-like qualities and change of direction and torso movements, PFETATLED S1GN
“RITINGg can record Danish Sign Language, Taiwan Sign Language, Japanese Sign Language -
any sign language on the globe. Tt can also write the different dialects within one

sign language. It is for linguistic research and phonetic transcriptions in dictionaries.

DETAILED SIGN WRITINGg

| 5 e eirus m|F]

D @ >
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4 WAYS TO WRITE ENGLISH

HERE ARE EXAMPLES OF FOUR WAYS TO WRITE ENGLISH.
EACH EXAMPLE WRITES THE SENTENCE:
“NOW YOU CAN READ AND WRITE SIGNS."

FOR EVERYDAY USE

1 WRITING ENGLISH, PRINTING (Forrhal Writing For Easy Reading)

NOW YOU CAN READ AND WRITE  SIGNS.

2 WRITING ENGLISH, HANDWRITING (Informal Writing For Quick Writing)

FOR SPECIALIZED USE

3 WRITING ENGLISH, GREGG SHORTHAND (For Secretarial Use)

4 WRITING ENGLISH, PHONETIC TRANSCRIPTION (For Dictionaries and Linguistic Research)
(The Example Below Is The International Phonetic Alphabet)

Nou yw Keen rid eend rat san.

Copyright ©* 198) By Valeric 1. Sution ALL RIGHTS RESERVED Pen American And Universal Copyrights Secured
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4 WAYS TO WRITE SIGN LANGUAGE

HERE ARE EXAMPLES OF FOUR WAYS TO WRITE SIGN LANGUAGE.
EACH EXAMPLE WRITES THE SENTENCE
“NOW YOU CAN READ AND WRITE SIGNS."

31

FOR EVERYDAY USE

1 SIGN WRITING @, PRINTING (Formal Writing For Easy Reading)

|2l Almalom fa-alo m

2 SIGN WRITING g, HANDWRITING (informal Writing For Quick Writing)

T

4.' l'f&

b4 te> agy kb GO

FOR SPECIALIZED USE

3 SIGN WRITINGe, SHORTHAND (For Secretarial Use)

- OL

v |, « ¥

ay 1

4 SIGN WRITINGg DETAILED (Phonetic Transcription For Dictionaries And Linguistic Research)

{The Example Below Is Detailed Sign Writinge For International Use)

> =
_ A _._.: - el _L - . P - :""
AN NS RN ECAY [NEZ AT 5 I GUA B
n%o H.

T@n

1& 1@1 z%z

16D: & g}‘ Di Do NNy )
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ABOUT THIS BOOK..,.......

This book teaches SIGN WRITINGg PRINTING and SIGN WRITINGg HANDWRITING.
The lessons are presented visually, with many diagrams and illustrations.

The lessons begin with SIGN WRITINGg PRINTING and end with SIGN'WRITING®‘
HANDWRITING.

SIGN WRITINGe PRINTING totélly coordinates with SIGN WRITINGg HANDWRITING.
Once you learn to read and write SIGN WRITINGg PRINTING well, the HANDWRITING
makes a great deal of sense and is easy to learn.

The lessons begin with many visual aids, and as you advance, the visual aids
are gradually taken away. By the time the visual aids are gone, you will know
SIGN WRITINGg so well you will not need them.

There are both writing and reading lessons directly after the presentation of
new symbols in each lesson. You may want to write your lessons on a separate
piece of paper first for practice and later copy the correct answers in the
writing lessons in your book. This way your book will always remain in good
condition. Answer sheets are available from The Center For Sutton Movement
Writing for members or for correspondence students (see page 24 for membership
form and information).

Remember that it took all of us a long time to learn to read and write English
or other languages. SIGN WRITINGg takes less time to learn than writing English,
but even so, because it is new for you, it will take a little time to get used
to writing Sign. Allow yourself time, and PRACTICE. The only way you can really
learn to write any language is to write it. Write, write and keep writing. If
you have any questions, our Center will be more than glad to help you.

No you remember how we used to write rows and rows and rows of each letter in thea
alphabet when we were in school? It will help you to write rows and rows of SIGN
WRITINGg symbols too. It is the repetition of doing it that brings skill.

Remember also that SIGN WRITINGg PRINTING is designed . for the reader. It is so
visual, that it is easiest to read. The SIGN WRITINGg HANDWRITING is designed for
the writer. If you find writing complete stick figures in the PRINTING is a litte
slow, just keep going in the book until you get to the HANDWRITING. You will love
it! -

TLearning the PRINTING is the foundation for learning the HANDWRITING.

Lesson Twenty is the last lesson in the book. It is a list of detailed Writing Rules
for both the PRINTING and HANDWRITING. Lesson Twenty is like a reference lesson, which
you will want to refer to long after you have completed the book. As STGN WRITINGg

is used more and more, the Writing Rules are likely to expand. Lesson Twenty will
become larger in future printings of this book. You are welcome to write to the Center
For Sutton Movement Writing for any new pages your book might not have.

if you are interested in learning DETAILED SIGN WRITINGg for research use and theater
use, or SIGN WRITINGp SHORTHAND for secretarial use, contact The Center For Sutton
Movement Writing for information.

Copyright © 1981 By Valerie J. Sulton
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FACIAL EXPRESSIONS, THE FACE-DIRECTION LINE,

AND THE SHOULDERS
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LINE DRAUING TRACES
SKELETON OF BODY
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FACIAL CIRCLE AND
FACE — DIRECTION LINE

,IE%E FACIAL CIRCLE
-~ The Facial Circle is only used
‘:r occasionally. It is always
written to the left of the drawing.
Tt is used to show facial expressions
and contact with the face and head.

‘,f’
—

I ‘
TIHE FACE-DIRECTION LINE
The Face-Direction Line is written
at all times. It is a single slash
that is written across the Shoulder
Line of the drawing. Tt is used to
show the direction of the face. It
shows how the face and head are
turned: straight front, to the side,
slanted, and so on. It is a very
quick way to write the turning of
the head. It is not the nerk.

Copyright © 1981 By Valerie J, Sutton
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You do not have to memorize-Facial Expressions.

HE FACIAL

CIRCLE

Use these two pages for reference.

0,000 00 ® @ ® O

Eyes Eyas

Open Closed Squeezed Eyes

Eyes Half
Open

<,

Eyaebrows Down
Inside Corner

®

Wrinkling End
Of Nose

Eyes Half
Closed

O

Eyebrows

Outside Cornear

Eyeballs
Down

Wrinkled Eyebrows
Eyebrows Up

O O

Fore- wrinkled
head Forehead

Eyes Eyeballs

O

Eye-
brow

Down

Eyeballs Eyeballs Cross

Right Laft Eyes
@, &S

Eyebrows Up Eyebrows Up

Inside Corner Outside Corner

ONONO,

Nose Wiggling Wrinkled
Nose Nose

OO0 & O & O

Cheeks

Air Sucking Tongue

Bloating In Of Pressing

Cheeks Cheeks Cheek
Right

Tongue Ears Wiggling
Prassing Ears
Cheek

Left

©©®©©©®®@@

Normal
Mouth

©

Under-Lip Over

Ovar-Lip

Smile

@,

Over-Lip Over

Under-

rown  Puckered Fish Small Large Yawning Sucking Chew
Lips Mouth  Open Open Mouth In Of
Mouth, Mouth Lips

@ ©

One End Of

Lip Mouth Up Of Mouth
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Wrinkling End

Lips Forward
Mouth Open

( ,

Lips Forward
Mouth Closed
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B

L.

C1 C

RO

o

©© W @ © © O

Teath Bite  Biting Teath Tongue Tongue Tongue Tongue
of Lips Rasting Out & out & OQut & Out &
on Lower Down up Right Left
Lip
@ @ G S, © ©
Tongue Tongue wiggling Tongue  Tongue Tongue  Tongue Tongue Wiggling
Out & out & Tongue Inside Inside Inside Inside Inside Tongue
biagonal Forward {Out) Up Down Right Left Middle' (In)
Q Q Q Q © O
Biting ChJ.n Jaw whole whole
or Protrud.ing RJ.ght Left Face Faoce
Tongua Forward ‘ Right Left

& & & 00NQ O

Eyelashes Eyelashes Fluttering Top Back

The Neck Up Down of of
And Throat Eyelashes Head Head

SENSE LINWES

P O ® @ Q ® 8

Recelving L.isten'ing Smelling Sniffling Tasting Seeing Thinking
Sensing Or Hearing Something Of Something
Into
Body >
o - Y -—
o % %? il 2
- -~ - .y . -
. - .
Giving Cut Cough.mg Clearing Gargling Hickuping Sneezing
Sound Or of Throat
Other
EMOTIONS
@ @ @ @? o ©& @
Anger Crying Sorrow Bored Excited Pensive
@
S -~ @ &
Nervous Fear  Grimace  Pout Disgust Laughter Giggling Calm
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"THE FACE - DIRECTION
LINE

The Face-Direction Line is a slash across the Shoulder Line of the stick figure drawing.
It is a fast way to write face direction. It shows the direction the head is turned. The
Face-Direction Line represents the center of the face. Tt goes down the middle of the nose,

) ) g J

THE FPOREHEAD

THE NOS¥

THE CHIN
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THE FACE - DIRECTION
LTN

Face Directed Straight TForward
At Normal Level

Face Directed At A Tilt
At Normal T.evel

Pace Yivected To The Side
Al Mormal tevel

Face Directed To The Sida
At Normal Level

-~
)
|

Face NDirected Center & 1p

FL T34
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flusiratons By ' -

THE FACE-DI

Face Directed To The Side
Looking Up

Face Directed To The Side
Looking lp

Face Directed Center & Down

Face Directed To The Side
Looking Down

Face Nirected To The Side
Looking Noun

—
-
[T
.
L
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THE FACE -DIRECTION'
LINE

The Face-Direction Line shows the turning of the head. The Facial Circle writes the
facial expressions. Even though the Face-Direction Line moves, the Facial Circle alwavs
faces straight front. It is always placed to the left and slightly above the figure.

N~
aw

oy
S -
-
——
- \t.
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" THE SHOULDERS

The Shoulder Line is always a verv thick line. The Shoulder Line is wmuch thicker than
the lines for the arms. There is a reason for this. Without a thick line for the shoulders
it is hard to see where the shoulders end, and the arms begin (in some positions).

- W T

Nusteatiors B »
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E SHOULDERS  *

2

SHOULDERS STRAIGHT

SHOULDERS TILTED RIGHT l

LFFT SHOULDER PRESSED UP

Buil SNOULDERS PRESSED i

SHOULDERS TILTED LE¥T

RICGHT SHOULDER PRESSED DOW?

RIGHT SHOULDER PRESSEDN UP
LEFT SHOULDER PRESSED DOWN
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" THE SHOULDERS

| BOTH SHOULDERS PRESSED NDOWN l | ﬁ

RIGHT SHOULDER PRESSED BACK
RIGHT SHOULDER PRESSED FORWARD

I\

LEFT SHOULDER PRESSED BACK

LEFT SIOULDER PRESSED FORWARD

/\ pf 1\

BOTH SHOULDERS DPRESSED BAGE

Copyright © 1981 By Valcrie 3. Sution
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SHOULDER ARROWS

Shoulder Arrows are seen from the overhead view. A single-stemmed arrow pointing down
means forward. A single-stemmed arrow pointing up means to the back. These Shoulder
Arrows are placed directly beside the Shoulder Line of the drawing (see page 44). Thev
are verv small, and thev are very close to the Shoulder Line.

Arrow
Straight
Forward

SHOULDER PRESSED FORWARD

- o O .3 3 o

(2 7]

(N s U

]

'
(S

Arrow
Straight
To The

Back

SHOULDER PRESSED TO THE BACK

Wy AGE SRy

sl
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Please look each

O sl

\

picture write

Ol a2 o

the exact position in

o\ 8 = A
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SIGN WRITING g
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Write the Shoulder Line on the second 47
line (the middle line). Write three

or four drawings per line for practice.

Face Directed Straight Forward

At Normal Level.

Face Directed At A Tilt

At Normal Level

on

Face Dirccted ™ The Side
At Normal Level

Face Directed To The Side
At Normal Level

552 B 3

=)

Face Directed Center & Up
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Face Directed To The Side
Looking Up

Tace Directed To The Side
Looking Up

Face Directed Center & Down

Face Directed To The Side
Looling Nown

Ilustrations by Jayme Gunderson
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SHOULDERS STRAICGHT

SHOULDERS TILTED RIGHT

RIGHT SHOULDER PRESSED UP

& SHOULDERS TILTED LEFT

Copyright © 1981 By Valerie J. Sution
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LEFT SHOULDER PRESSED UP

o

RIGHT SHOULDER PRESSED DOWN

LEFT SHOULDER PRESSED DOWN

f i ;!; ; f BOTH SHOULDERS PRESSED UP

Mustrations by Jayne Gunderson

2
2
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BOTH SHOULDERS PRESSED DOWN

s

%
irgaum'r SHOULDER PRESSED FORWARD

BOTH SHOULDERS PRESSED FORWARD

. % LEFT SHOULDER PRESSED FORWARD
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RIGHT SHOULDER PRESSED BACK

LEFT SHOULDER PRESSED BACK .

BOTH SHOULDERS PRESSED BACK
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THE_ARMS
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THE ARMS
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Rusirations By Ken Merchant
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My man

K-

Mustration: © .

Courtesy: National Technicat Institule For The Deal

THE ARMS
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THE ARMS
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Please look each

picture and write

Oal e 2| @ o

the exact ' pOSLtlon
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Write the Shoulder Line on the second
line (the middle line). Write many
drawings per line for practice.

ARMS STRAIGHT HANGING
TO THE SIDE

ARMS BENT TO THE SIDE

*Note: The middle line of the three-lined
staff is for the shoulders. The bottom line
of the three-lined staff is for the hips
(the hips are not usually written-in). The
imaginary waist of the stick figure is
between the middle and bottom staff lines.
The elbows in this drawing bend at waist level.

ARMS, ONE STRAIGHT A1
SHOULDER LEVEL, ONE
STRAIGHT HANGING TO
THE SIDE

Copyright © 1981 By Valerie J. Sutton
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fustrations By Ken Merchant

Courtesy: National Technical Institute Far The Deal.

Write this position in SIGN WRITINGg .

Write rows and rows of this position
for practice. Try not to lift your
pen, but write quickly and smoothly.
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THE HANDSHAPES

The Handshape symbols in Sutton Sign Writinggare composed of three sections. These
three sections can be compared to the sections of a tree or a building:

Branches Top Floor

Trunk ' & ‘ First Floor

Roots Ei I] [ Basement

A TREE . A BUILDING

The three sections of the Sign WritinggyHandshapes are: The Base, The Middle, and
The Fingers.

The Fingers
The Middle

The Base

A HANDSHAPE

THE BASE HANDSHAPES

There are 8 Base Handshapes in Sutton Sign Writinge,The Base Handshapes form the
base, or the foundation for all other handshapes.

Copyright © 1981 By Valerie J. Sutton
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CATEGORY ONE CATEGORY TWO CATEGORY THREE CATEGORY FOUR

No Joints Bent One Joint Bent ist And 2nd Joints Bent 2nd And 3rd Joints Bent

TENSE ForM | TENSE ForM TENSE FORHN TENSE FORM

| l

RELAXED FORM
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CATEGORY ONE: NO JOINTS BENT

TENSE FORM: THE "B' HAND

nefinition: The "B" Hand stretches all fingers tightly, except the thumb.
The four fingers are together and touching, with no joints
bent. Only the thumb bends in front of the palm of the hand.
The "B" Hand is only written from the front view, so that the
" thumb can be seen crossing the palm at all times.

Copyright © 1981 By Valeric J. Sutton
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CATEGORY ONE: NO JOINTS BFNT

PELAXEDY FORM: THE NEUTRAL HAND

Definition: The Neutral Hand is a relaxed version of the 'R'" HWand. The
hand is in no set shape. No joints bend. The thumb doe€’s not
cross over the palm of the hand, but is relaxed in its natural
position. All hands that do not have joints bent, and are not
"B" handshapes, use the Neutral Hand. The Neutral Hand is a
Tittle dark line placed at the end of the arm line of the figure.

Copyright © 1981 By Valerie ). Sutton
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TENSE FORM:

Mustrations by Jayne Gunderson

CATEGORY TwWO: ONF _JOINT BENT

THE ANGLED HAND

Definition:

The Angled Hand places all fingers together, straight,
and touching, bent at one joint only. The fingers are
tightly stretched. It is assumed that the fingers arc
bent at the knuckle joint (joint G) unless otherwise
stated.

Copyright © 198) Dy Valeric J. Sutten
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CATEGORY TWO:_ ONE_JOINT BENT

RELAXED FORM: THE OVAL BAFD

Definition: The Oval Hand is a relaxed version of the Angled Hand.
: The fingers are bent at one joint only, but the rest
‘of the fingers are slightly relaxed to form the shape
of an oval. It is assumed that the fingers are bent at
the knuckle joint (joint G). .

Copyright € 1981 By Valerie J. Sulton
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CATEGORY THREE: TWO JOINTS BERT (st & 2nd Joints O_Q_ly_)_

TENSE FORM: THE CLAW UAND

Definition: The Claw Hand bends the lst joint {(joint C) and the 2nd
joint (joint E), but not the knuckle joint. The fingers
are bent very tightly, looking like the claws of an animal,

—
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i,_‘ CATEGORY THREE: TWO JOINTS BENT (1st & 2nd Joints Onlv)

|

RELAXED FORM: THE CUPPED HAND

[W |  Definition: The Cupped Hand bends the lst and 2nd joints in a rglaxed
----- ] ‘ fashion, creating the curves of a letter C or a cun. The

. knuckle joint is not bent.

o
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CATECORY FOUR: TWO OR MORE JOINTS BENT (2nd And 3rd Joints Always)

TENSE FORM: THE CLOSED FIST

Definition: The palm of the hand is closed off from view by the fingers
in a fist. Joints are bent at the 2nd joint (joint E) and the’
knuckle joint (joint G) at right angles. It is assumed that
the pads of the fingers (B) touch the palm of the hand; that
. the lst joint (joint C) is straight (not bent); and ‘that the
thumb is bent and touching in front of the other fingers (unless
special information is written beside the symbol).

S

f
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CATEGORY FOUR: TWC OR MORE JOINTS BENT tZud Aud 3rd Joinks Alvges)

RELAXED FORM: THE OPER FIST

Definition:

The fingers do not touch the palm of the hand. The fingers are
bent at the 2nd joint (joint E) and the knuckle joint (joint G).
It is assumed that the joints are bent at right angles unless
otherwise stated. It is assumed that the lst joint (joint C) is
straight (not bent) unless special information is written beside

. the symbol.
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Please write each handshape on

a stick figure drawing. Place

the shoulders of the stick figure
on the middle line of the three-
lined staff. Write many figures
in a row for practice.

o 2

(1
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THE "B" HANDSHAPE

THE NEUTRAL HAND

Dustrations by Jayne Gundersa
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THE ANGLED HAND

Hlustrations By Jayne Gunderson

THE OVAL HAND

Copyright © 1981 By Valerie ], Sutton
ALL RIGHTS RESERVED
Pan American And Universal Copyrights Secured

) o O o o

L (




]

S0 S B

3

S C) (1 (0O CO @O ) 3 )

Copyright € 1981 By Valerie ). Sulton
ALL RIGHTS RESERVED
Pan American And Uni | Copyri

THE CLAW HAND

77

THE CUPPED HAND

Thustrations By Jiyne Gunderson
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Niusirations By Jayre Gunderson
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Write each position many times

for practice.

CLOSED FIST

79
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Courtesy: National Technical Institute For The Denl.
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ONE CUPPED HAND, ONE NEUTRAL HAND

81

Jueylidy uay .‘Kg SuoLRIIS A

Courtesy: National Technical Institite For The Deal.
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Bustrations By Ken Merchant

Courlesy: Nafional Technical Institute For The Deal.
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ONE CLOSED FIST, ONE NEUTRAIL HAND

-2 o &3 . e
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THE COMBINATION HANDSHAPE®
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COMBINATION HANDSHAPES: THF BASE PLUS THE MINDLE

Combination Handsliapes are the combination of two or more Base Handshapes. Une
half of one Base Handshape combines with one half of another Base Handshape, and
the two handshapes are written together as one symbol.

In the entire SIGN WRITINGg system there are 21 Combination Handshapes. These 21
shapes are used to record foreign sign languages, and are used for linguistic
research on Sign. They are a part of DETATLED SIGN WRITINGe .

Mnly five of these 21 Combination Handshapes are used in SIGN WRITINGe for everyday
use. These five combinations are used often when writing American Sign Language. They
are a part of the SIGN-SYMBOL SEQUENCE, ,, ,which is explained in detail in Lesson
Fourteen, pages 283-292, of this book. -

The fingers that have the fingertips closest to the palm of the hand determine the
shape of the Base hand symbol. If the fingers touch the palm of the hand, then the
Base Handshape is a dark square for the closed fist, If the lowest fingers do not
touch the palm, then the Base Handshape is the open fist. Write the Base Handshape
and then attach the shape of the other fingers in an angle, an oval, or a claw.

TDDLE SECTION

BASE SECTION

The five Combination Handshapes used in the SIGN-5YMBOL SFQUENCE; 4are:

Combination 1l: + j N T

]

‘Comb.ina!:ion 23 . ‘+‘ _I 1

‘Combination 3: . + q

|
d

n
n

Comhination &4: - _.|._ G

' A
Combination 5: D + 3
‘ U
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FIVE COMBLNATION HANDSHAPES

COMBINATION ONE: THE "M" HANDSHAPE

I'his symbol is alwavs used for the letter
‘M.

COMBINATION TWO: THE "N HANDSHAPYH

This symbol is always used for the letter
N

COMBINATION THREE: THE "NO'" HANDSHAPE
{(Thumb, Index Finger, Middle Finger
Touch. The Symbol Always Looks The
Same Whetlier The Fingers Are Straight
Mr Relaxed.)

This symbol is used for the sign 'no'".

COMBINATION FOUR: TIUE "WRITE' HANDSHAPE
{Thumb And Index Finger Touch. The Symbol
Always Looks The Same Whether The Fingers
Are Straight Or Relaxed.)

This symhol is used for the sign "write".

COMBINATION FIVE: TIE_"RIC" VANNSHAPE

This symbol is used for the sign "big".

g
=
N
g
J
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Please write each handshape on a sticlk figure drawing. Write manv for practice.

- R

AN
S
)
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THE FINGERS AND THE AMERICAN MANUAL ALPHABFET
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" THE FINGERS

/1
1

{llustratinns By Jayne Gunderson

l I-} . FINGER NUMBERS FOR REFERENCE
‘ ~ For reference, each finger has
a number. The thumb is number 1.

The index finger is number 2.

- The middle finger is number 3.

5 The ring finger is number 4.

The baby finger is number 5.

JOINT LETTERS FOR REFERENCE

For reference, each joint of the
finger has been given a letter in
the alphabet. The tip of the finger
is letter A. The pad of the finger
is B. The lst joint is C. The area
between the 1lst and 2nd joints is

D. The 2nd joint is E. The area
between the 2nd and 3rd joints is

F. The 3rd joint, the knuckle joint,
is G,
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THE FINGERS

Individual fingeré can stick up or out of the Base or Middle sectiona of the handshapes.
These individual fingers are written with single lines (not thick), that protrude from
the Base or Combination Handshapes:

THE FINGERS

THE MIDDLE

THE BASE

In DETAILED SIGN WRITINGg the fingers are numbered. Contact with different sections of
the fingers is written with letters from the alphabet. In SICN WRITINGeg PRINTING and
"SIGN WRITINGg HANDWRITING the finger numbers and letters for sections of the fingers
are eliminated for simplicitv:

-

DETAILED STCGN WRITTNGg SIGN WRITINGg PRINTING
& HANDWRITING

Individual fingers can also have different shapes. Below are examples of fingers that
are straight and in a claw shape:

n n

Fingers Stretched Straight Fingers In The Shape Nf A Claw

The Neutral Hand is a short thick line at the end of the arm line of the stick figure
drawing. The fingers are assumed to be basically together, although relaxed. There are
times when the fingers will spread in a relaxed position. When this happens, five little
finger spokes are written around the Neutral Hand, showing the spread of the fingers:

\m / QW’.-

Neutral Hand Without Neutral Hand With Spread
Spread Fingers Fingers

Copyright € 198 By Valerie J, Sutton
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THREE SPECIAL CASES

THREE VARIATIONS OF THE ANGLED HAND

The Angled Hand is one of the 8 Base Handshapes.

It is presented on page 68 of this book.

There are three variations of the Angled Hand used in SIGN WRITINGg® PRINTING and SIGN
WRITINGg HANDWRITING. These three variations are in the SIGN-SYMBOL SEQUENCE,,.

The first variation of the Angled Hand moves the thumb down. It no longer touches the

other fingers:

The second variation of the Angled Hand moves the thumb to the side. The rbumb is not
written at all in the SIGN WRITINGg

The middle finger (finger 3) is used in American Sign Language to show feeling. For cxample,
the 51gn for "feel" uses spread fingers, with finger 3 slightly forward, touching the chest.

symbol:

There is a special symbol for this handshape in SIGN WRITINGg . Because finger 3 is the
lowest finger, and it is bent at one joint only (joint G},

Base Handshapes (see page 68).

and they are written prnjecting from the Rase Handshape:

Thustrations By Jayne Gunderson

\l/

-
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Please look at each

e ®h‘h;;3 :

picture and write

OﬁDHZZJL-ﬁ L =

the exact position in

(.-':;WM &l@@

STGN WRITINGg
o
! ; ;! DA
1y '
gy ﬂj =
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CONTACT SYMBOLS AND CONTACT WITH THE FACE
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%] = In-bDetween
The symbol for in-between contact is a touching contact star between two lines.
The in-between contact is defined as touching between two points.
5
£
x
$
o
2
5
=
El Copyright & 1981 By Valerie 5. Sution
~ Courlesy: Nafional Technical Instilute For The Deal. ALL RIGHTS RESERVED

Pan American And Universal Copyrights Secured ‘

3 J

— ) O

2

— 2 .3 o - .3

3




_—

3

J

)

[ S

e

]

3

o O3 Co .3 o o

c—. OO 0 3 3

L i

TN
—

—

107

= strike

Striking is defined as movement that forcefully contacts a surface.

= rub

Rubbing is defined as movement that contacts and then moves while staying on the surface.

@/ ©

Copyright © 1981 By Valeric J. Sutton
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@ = brush

Brushing is defined as movement that contacts and then moves off a surface.

&

§

3 Copyright © 1981 By Valeric ), Sutton
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Review List

CONTACT SYMBOLS

I. Touching Contact: *

2. Holding Contact: +

3. In-Between Contact: l*l

4, Striking Contact:

5. Rubbing Contact:

©

6. Brushing Contact:

©

Copyright © 1981 Ry Valerie 1. Sution
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CONTACT WITH HEAD

1. When the face and head are contacted from the tip of the nose down, the hand of the
figure is directed toward the low end of the Face-Direction Line.

©

2. When the face and head are contacted from the middle of the nose up, the hand of the
figure is directed toward the top of the Face-Direction Line.

*O

3.The Contact Symbol is always written near the Facial Circle when contact with the head

or face occurs. The Contact Symbol is not repeated neéar the Face-Direction Line:

O o
CORRECT INCORRECT

™~

4. When contact occurs on the head, but not on the face, then the Contact Symbni is
written to the outside of the Facial Circle in the area of contact, and that is all.

*

Contact With Side Of Head Contact Under Chin Contact With The Ear

5. When contact occurs on the face, to the , then the area of contact
is circled, and the Contact Symbol is written near the circled area, on the outside
of the Facial Circle:

Q O O
SR e Mo

Contact With The Front Contact On Cheeks Contact On Temple
0f The Chin
6. When contact occurs on the face, to the ingide of the face, then the area of contact

is not circled. The Contact Symbol is written directly on the inside of the Facial
Circle, directly on the spot of contact:

® ® ©

Contact Uinder Rye Contact 0On The Nose Contact Near The Mouth
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CONTACT WITH HEAD

o~
&8s AR

When the upper part of the face is contacted
(contacted above the tip of the nose) then the
Contact Symbol is written on or near the Facial
Circle and the arm and hand of the figure are

7

-

Jdirected toward the top of the Face-Direction Linu

When the lower part of the face is contacted
(contacted from the tip of the nose down) then
the Contact Symbol is written on or near the
Facial Circle and the arm and hand of the figure
are directed toward the low end of the Face-

"Mrection Line.

\
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CONTACT BELOW NOSE
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114 Please write the positions in SIGN WRITINGg , including Contact Symbols.

Mustrations By Ken Merchant

Courtesy: National Technical Inatitute For The Deaf. : HOLDING CONTACT
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TOUCHTNG COMTACT

HOLDING CONTACT

TOUCHING CONTACT
WITH THE TFACE

E
£
3
§
k4
&
4
£
3
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" THE FRONT WALL PLANE

(THE FRONTAL PLANL)

THE PLANE PARALLEL WITH THE FRONT WALL

All Movement Arrows relate to planes that cut space. A plane is an imaginary flat
surface, like an imaginary wall, or an imaginary sheet of glass. It cuts the room
from one end to the other, and from top to bottom. In SIGN WRITINGg we use two
different planes. The first plane is called the Front Wall Plane.

The Front Wall Plane is parallel with the front wall of the room. There are -actually
hundreds of imaginary Front Wall Planes that cut the room at different places. They

are all parallel with the front wall.

o .
) et
THE FRONT WALL PLANE "“\\\

DOWN

Copyright © 1981 By Valeric ). Sutlon
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THE FRONT WALL PLANE.

(THE FRONTAL PLANE)

THE PLANE PARALLEL WITH THE FRONT WALL

The body is also cut by imaginary planes. The imaginary Front Wall Plane
cuts the body from side to side.

SIDE SIDE

Thg ‘
F
RONp MaLL p

DOUN
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basic direction arrows

MOVEMENT PARALLEL WITH THE FRONT WALL PLANE (The Frontal Plane)

All Arrows Parallel With The Front Wall Plane Are Double-Stemmed

Movement Straight Up

Movement Straight Down

Copyright © 1981 By Valeric J. Suiton
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basic direction arrows

MOVEMENT PARALLEL WITH THE FRONT WALL PLANE (The Frontal Plane)

AlY Arrows Parallel With The Front Wall Plane Are Douhle-Stammed

Caopyright © 198) By Valerie J. Sution
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= right and left arms
and hands

[. A dark arrowhead represents

movement with the right arm.

2. A light arrowhead represents
movement with the left arm.

3. Here both right and left arms move
at the same time. The arms
and hands are not together. Because
of this they make two separate paths
in space as they move. Two separate
arrows are used to show the
movements of the two arms.

A curved line over two or more
arrows means that the movements are
done simuitaneously.

. When two hands contact each
other and move together aieng the
same path, they are represented
by an arrow with a "'V"' or open
arrowhead.
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READ FROM LEFT TO RIGHT

ENDING
POSITION

*OVEMENT MOVEMENT
DONE FIRST NONE SECOND

BEGTINNING
POSTTION

done

at different times. Always read from left to right. The first Movement Symbol that
appears to the left is the first movement done by the signer. When that first
movement is completed, then do the next movement written to the right, and so on.

When a Simultaneous Line is written over the Movement Symbols, both movements are done

at the same Fire.

BEGINNING MOVFMENT FOR BOTH HANDS ENDING
NOME AT THE SAME TIME POSITIOM

POSTTION :
,/ﬂ -'J;\‘_--—-ﬂ ’,,—-h\\\

=

g

g

&

]

¥

-

n

=1

X

]

a
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Mustrations By Ken Merchant
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© Wustrations By Ken Merchant
s

direction to —~
the side: =P =

equal
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direction diagonal

.=

PAPER

Tustrations By Ken Merchem %
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"THE FLOOR PLANE

{THE TRANSVERSY PLANID

THE PLANE PARALLEL WITH THE FLOOE

The Floor Plame is parallel with the floor of the room. There are actually
hundreds of imaginary Floor Planes that cut the room at different places.
They are all parallel with the floor.

Tustrations by Jayne Gunderson

BACK

L. “
: J

< —_— e B A

FLOOR ['LANE

FORWARD
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13)

E FLOOR PLANE

{THE TRANSVERSFE PLANE)

THE PLANE PARALLEL WITH THE FLOOR

The body is also cut by imaginary planes. The imaginary Floor Tlave
cuts the body like a table top.

Copyright ® 1981 By Valerie J. Sulton
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basic direction arrows

MOVEMENT PARALLEL WITH THE FLOOR PLANE (The Transverse Plane)

All Arrows Parallel With The Floor Plane Are Single-Stemmed

Away From Signer

(Away From The Stick Figure Drawing,
Toward You, The Reader)

— & —>

Side | \ Side

Front Diagonal Front Diagonal

Forward

Copyright © 1981 By Valerie J. Sulton
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basic di ti
MOVEMENT PARALLEL WITH THE FLOOR PLANE (The Transverse Plane)
All Arrows Parallel With The Floor Plane Are Single-Stemmed
Toward Signer
(Toward The Stick Figure Drawing,
Away From You, The Reader)
Side Side
Back Diagonal Back Diagonal
Back
: !
g
F
g:
F
Copyright - 1981 By Valerie J. Suiton g
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Be careful not to confuse these two symbols:

MOVEMENT STRAIGHT BACK MOVEMENT STRALGHT I'p
(Parallel With The Floor) (Parallel With The Front Wall)

Be careful not to confuse these two symbols:

MOVEMENT STRAIGHT FORWARD MOVEMENT STRAIGHT DOWM

‘(Parallel With The Floor) {parallel With The Front Wall)

Copyright €' 1981 By Valerie J. Sution
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Be careful not to confuse these two symbols:

it
Y.

MOVEMENT BACK AND DIAGONAL
‘(Parallel With The Floor)

MOVEMENT U'P AND DIAGONAL
(Parallel With The Front Wall)

Be careful not to confuse these two symbols:

MOVEMENT FORWARD AND DNIAGONAL MOVEMENT DOWR AND NIAGONAL

(Parallel With The Floor) (Parallel With The Front Wall)

Caopyright € 1981 By Valerle J. Sutton
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~ direction
forward and back
forward back back forward
right left right left
hand ~ hand hand hand
COMMUNICATE
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- direction to N\
the side: —p

Note: Movement straight to the side can be written with either single-stemmed or double-stemmod
arrows. The sign for "equal" is also written on page 128 with double~stemmed arrows. Both are
correct. Why? The answer is that movement to the side is a special case. It is both parallel
with the Front Wall Plane and parallel with the Floor Plane. This is only true for movement to
the side, and does not occur with anv other direction. You can choose to use either.)

[S—

(G R

equal

)

2 .o o 3

3

S

]

2

— =

-
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DIRECTION ARROWS

Review List

2. Direction Stralght Down:

1. Cirection Straight Up: /“\ “

3. Direction Stra:.ght Side: —-

4.

5.

10.

11.

12.

13.

14.

15.

14,

Direction Up & Diagonal:

Direction Down & Diagonal / N

Directuon with Left Arm and Hand:

Direction with Both Arms and Hands, Two Paths:u U

Simultaneous Line: 7 N\

6. Direction with Right Arm and Hand: U u

Oirecuon with Both Arms and Hands, One Path:

Direction Toward the Signer, Straight Back:

Direction Toward the Signer, Back Diagonal / \

Direction Toward the Signer, Side:

Direction Away From the Signér Straight Forward:

Diraction Away From the Signer, Forward Diagonal: / \\

Direction Away From the Signer, Sice: (

Cupyrl;ht © 199) By Valerie J. Sulton
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Please write the sign

He | B = | MAF
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for each word
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147 Write the beginning and ending position with a stick figure drawing and write the Movement
Symhols between the two drawings. The Movement Symbols should be at the level of movement .

o o

CAN HELP
EQUAL PAPER
COMMUNICATE (ENERAL
RIGHT LEFT

Copyright & 1985 By Valerie ). Sulion
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CURVED ARROWS THAT RELATE TO THE FRONT WALL PLANE
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“"CURVED ARROWS PARALLEL
WITH THE FRONT WALL PLANE

All Arrows Parallel With The Front Wall Plane Are Double-Stemmed.

Curved Arrows Degcribe A Curved Movement, The Curved Movement Is A Portiom Of A Circla.

up
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CURVED ARROWS PARALLEL
WITH THE FRONT WALL PLANE

All Arrows Parallel With The Front Wall Plane Are Double-Stemmed.

Curved Arrows Describe A Curved Movement. The Curved Movement Is A Portion Of A Circle.

pyright € 1981 By Valeric J. Su
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MOVEMENT PARALLEL WITH THE FRONT WALIL PTANE (The TFrontal Plane)

Movement Straight Side

Movement Curved Up And Side

— =
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MOVEMENT PARALLEL WITH THE FRONT WALI, PLANE (The Frontal Plane)

Movement Straight Side

Movement Curved Down And Side
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MOVEMENT PARALLEL WITH THE FRONT WALL PLANE (The Frontal Plane)

‘Movement Straight
Down

Movement Curved

Side And Down

Copyright © 1981 By Valerle J, Sution
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MOVEMENT PARALLEL WITH THE FRONT WALL PLANE (The Frontal Plane)

Movement Straight

"p

Movement Curved

Side And Up
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“CURVE UP AND SIDE
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CURVE SIDE AND DOWN "
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"CURVE DOWN AND SIDE
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CURVE STIDE AND UP
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Please write the sign

for each word

SIGN WRITINGg
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Write the beginning and ending position with a stick figure drawing and write the Movement
Symbols between the two drawings. The Movement Symbols should he at the level of movement.

MONOMT AT, FORMULA ADDED TO
NUMBER IN | ouT
[MPORTANT BUT RIG
VERY FREE DAY ALL NIGHT
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“ CURVE THAT "HITS®
HE FRONT WALL

CURVE FORWARD WITH THE SIGNER'S RIGHT ARM AND HAND

The dark portion of the circle is the forward portion.
The forward portion "hits' the Front Wall Plane.

SIDE

FORWARD
RIGHT

Copyright © 1981 By Valerie J. Sutton
ALL RIGHTS RESERVED
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SIDE

/ THE FRONT WALL PLANE
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CURVE THAT "HITS"
THE FRONT VUALL

CURVE FORWARD WITH THE SIGNER'S LEFT ARM AND HAND

The dark portion of the circle is the forward portiom.
The forward portion "hits" the Front Wall Plane.

bl AT M1t

SIDE

FORWARD
LEFT

Copyright € 1981 By Valeric ). Sutton
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" UHEN THE HAND "HITS" THE |
FRONT UALL IT CREATES A DOT !
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© UHEN THE HAND "HITS" THE
'FRONT WALL IT CREATES A DOT

o O O o 3 o

N
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" DOT MEANS FORUARD

THE DOT MEANS FORWARD MOVEMENT, MOVEMENT TOWARD THE FRONT WAL, TOWARD TIE READER
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'DOT MEANS FORUWARD

T DOT MEANS FORWARD MOVEMENT, MOVEMENT TOWARD THE FRONT WALL, TOWARDN THE READER
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“ A CURVE FORWARD ALWAYS
CURVES TO THE OUTSIDE

A CURVE FORWARD WITH THE RIGHT ARM CURVES TO THE SIGNER'S RIGHT S1DH,

QUT FROM THE CENTER OF THE BODY

Curves with the cight and left arms curve in opposite directions from cach other.
They are symmetrical opposites.
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A CURVE FORWARD ALWAYS
;UR\/ES TO THE OUTSIDE

A CURVE FORWARD WITH THE LEFT ARM CURVES TQ THE SICNER'S LEFT SIDE,

OUT FROM THE CENTER OF THE BODY

Curves with the left and right arms curve in opposite directions from each other.
Thev arce svmmetrical opposites.

Copyright . 981 By Valenie J. Sulton
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164 MOVEMENT THAT "HITS" THE FRONT WALL PLANE (The Frontal Plane)

Movement Curved
Forward And Down

Movement Curved
Forward And Up

Copyright © 1981 By Valerie J. Sutton
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MOVEMENT THAT "HITS'" THE FRONT WALL PLANE (The Frontal Plane)

()

—1
e Al

Movement Curved

Movement Curved

Forward And Down .

Forward And Up
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MOVEMENT THAT RELATES TO THE FRONT WALL PLANE (The Frontal Plane)

3 7

,
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,
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7
R
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L
L 1

Movement Straight
Down

)

—
1 M
Movement Curved

Forward And Down

—
i
M
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MOVEMENT THAT RELATES TO THE FRONT WALL PLANE (The Frontal Plane)

Movement Straight
Up

Movement Curved

Forward And Up
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" CURVE FORWARD AND DOUN
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- CURVE. FORWARD AND UP
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CURVE FORWARD AND DOWN
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Please write the sign
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Goon MORNING
POWER LET
LATER MINUTF

AFTERNOOR REMEMBER
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“ CURVE THAT "HITS"
THE BACK WALL

CURVE TO THE BACK WITH THE SIGNER'S RIGHT ARM AND HAND

The light portion of the circle is the back portion. The

back portion "hits" the back wall. The back wall is really

one of the Front Wall Planes, since it is parallel with
‘the front wall.

SIDE

THE FRONT WALL PLANE

BACK
RIGHT

Copyright © 198! By Valeric 3. Suiton
) ALL RIGHTS RESERVED
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CURVE THAT "HITS®
THE BACK WALL

CORVE TQ THE BACK WITH' THE SIGNER'S LEFT ARM AND HAND

The light portion of the circle 1is the back portion. The

hack portion "hits" the back wall. The back wall is reallv

one of the Front Wall Planes, since it is parallel with
the front wall,

- SIDE. SIDE

THE FRONT WALL PLANE

BACK
LEFT

Copyright '« 1981 By Valerie J. Sutton
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0
UHEN THE HAND "HITS"THE,
CHEST IT CREATES A LINE!

T TOWARDS THE CHEST, OR INTO THE BODY, CREA B
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"WHEN THE HAND "HITS" THE

CHEST IT C,REATES A LINE

(HMOVEMENT TOWARDS THE CUEST, OR INTO THE BODY, CREATES A LTNE)

O . O b O o 3 ) o
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- LINE MEANS BACK

THE LTINE MEANS MOVEMENT TO THE BACK, MOVEMENT TOWARD THE BODY, TOWARD THE S1GNER

Copyright © 198) By Valerie J. Suiton
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LINE MEANS BACK |

THIE LINE MEANS MOVEMEMT TO THS BACK, MOQVEMENT TOWARD THE RODY, TOWARD THT STONER
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“ A CURVE BACK ALWAYS
CURVES TO THE INSIDE

A CURVE TO THE BACK WITH THE RIGHT ARM CURVES TO THE SIGNER'S LEFT SINK,

IN TO THE CENTER OF THE RODY

Curves with the right and left arms curve in opposite directions Frowm cach other.
Thev are svmmetrical onnosites.
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A CURVE BACK ALWAYS
CURVES TO THE INSIDE

A CURVE TO THE BACK WITH THE LEFT ARM CURVES TO THE SIGNFR'S RIGHT SIDE,

TRTOTHE CENTIR 08 TR TODY

Curves with the teft and right arms curve in opposite directions from each other.
Thew are svemetrical opnosites.

Copytight 1 1981 By Valerie J. Suiton
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182 MOVEMENT THAT "HITS" THE CHEST, OR MOVES BACK TOWARDS THE CHEST

Movement Curved
Back And Down

]

Movement Curved

Back And Up

[ J
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MOVEMENT THAT "HITS' THE CHEST, OR MOVES BACK TOWARDS THE CHEST

—
[S—

—
[

Movement Curved
Back And Down

j
I
]
I
]
0
J
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— .2

Movement Curvedd

C— C3

-
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MOVEMENT THAT RELATES T0 TIFE FRONT WALL PLANE (The Frontal Plan:)

-
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Movement Straight \ SN
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Movement Curvo_(l'
Back And Down
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MOVEMENT THAT RELATES TO THF FRONT WALL PLANE (The Frontal I'lane)

Movement Straight
Up

Copynght ¢ 1581 By Valerie ). Sutron
ALL RIGHTS RESERVED
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CURVE BACK AND DOUN
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" CURVE BACK AND UP
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Review List

CURVED ARROUS

THAT RELATE TO THE FR

All Arrows That Telate To The

ONT WALL PLANE (The Frontal Plane)

Front Wall Planp Are Double-Stemmed Arrows:

1. Curved Arrow Up And Side: E’:\\ //'i[

2. Curved Arrow Side And Down: ( ))
"

3. Curved Arrow Down And S$Side:

L. Curved Arrov

I R

fide And Up: r)) ((]

5. Curved Arrow Forward And Nown: ﬁ 2

6. Curved Arrow Forward And Up:

8. Curved Arrow Back And Up:

7. Curved Arrow Back And Down: a- &

Curved Arrows l-4 Above Relate
To A Circle Parallel With The
Front Wall Plane:

Curved Arrows 5-8 Above Relate
To A Circle That Hits The Front
Wall And RBack Wall:

(-¢ -4

Copyright € 1981 By Valerie J. Sulton
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Please write the sign
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for each - word
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SWALLOW GOD
L
HAPPY Jo¥ (DOUBLE HAPPY) -
FEEL EXCITED
i
CLOTHES SKIRT

cC =

Copyright & 1981 By Valerie J, Sutlon
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LESSON ELEVEN

CURVED ARROWS THAT RELATE TO THE FLOOR PLANE

103



“ CURVED ARROWS THAT RELATE
TO THE FLOOR PLANE AND
CURVE UP AND OVER

CURVE UP AND OVER WITH THE SIGNER'S RIGHT ARM AND HAND

The top portion of the circle "hits" the ceiling. The ceiling

is really one of The Floor Planes, since it is parallel with

the floor. All arrows that relate to The Floor Plane are
single-stemmed.

G T
SIDE \”’%{@ o SIDE

THE FRONT WALL.PLANE

Copyright © 198) By Valerie ), Sutton
] ALL RIGHTS RESERVED
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CURVED ARROWS THAT RELATE
- TO THE FLOOR PLANE AND

CURVE VP AND OVER

CURVE UP AND OVER WITH THE SIGNER'S LEFT ARM AND HAND

The top portion of the circle "hits" the ceiling. The ceiling

is really one of The Floor Planes, since it is parallel with

the floor. All arrows that relate to The Floor Plane are
single-stemmed.

SIDE

SIDE

THE FRONT WALL PLANE

Copyright © 1981 By Valerie ] Sution
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CURVE UP AND OVER
HAS CURVE ON TOP

CURVE UP_AND FORWARD
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CURVE UP AND OVER
HAS CURVE ON TOP
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CURVED ARROWS THAT RELATE TO THE FLOOR PLANE AND TRAVEI. FORWARD OR BACK

Movement Curved
Up And Forward

Movement Curved

Up And Back

Copyright «+ 1981 By Valenie }. Sution
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CURVED ARROWS THAT RELATE TO THE FLOOR PLANE AND TRAVEL FORWARD OR BACK 100

-

3

Movement Curved
Up And Forward

1 Co ) .33 -9 C3J 0 9

W

ﬂ Movement Curveri_
2 ' Up And Back
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~N

()

L
o

Copyright €. 1981 By Valerie J. Sution
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MOVEMENT THAT RELATES TO THE FLOOR PLANE (The Transverse Plane)

Movement Straight
Forward

%ﬁ

Movement Curved
Up And Forward

E
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4

=

g
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E}

= Capyright € 1981 By Valerie J. Sutton
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MOVEMENT THAT RELATES TN THE FLOOR PLANE (The Transverse Pl_ane)
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Movement Straipht

Back

“ovoement Curved

Up And_Back
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£ Musirations By Ken Merchant
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- CURVE UP AND FORWARD
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GIVE TO ME

CURVE UP AND BACK
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GIVE TO MT

CIVE TO Yor
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PUT ANSWER
TELL TRUF
WARM WILL (Future)
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“ CURVED ARROWS THAT RELATE
TO THE FLOOR PLANE AND
CURVE DOWN AND UNDER

CURVE DOWN AND UNDER WITH THE SIGNER'S RIGHT ARM AND HAND

The bottom portion of the circle "hits'" the floor. It "hits"
The Flooxr Plane. All arrows that relate to The Floor Plane
are single-stemmed.

SIDE

) 1l R ESERY
Mustrations by Jayne Gunderson Pan American And Universal Copyrights Secured
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CURVED ARROWS THAT RELATE *

To THE FLOOR PLANE AND
+CVURVE DOWN AND UNDER

) 2

CURVE DOWN AND UNDER WITH THE SIGNER'S LEFT ARM AND HAND

The bottom portion of the circle "hits'" the floor. It "hits"
The Floor Plane. All arrows that relate to The Floor Plane
re single-stemmed.
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" CURVE DOWN AND UNDER
HAS CURVE ON BOTTOM

CURVE DOWN AND FORWARD
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CURVE DOWN AND UNDER.
HAS CURVE ON BROTTOM

CURVE DOWN AND BACK




10 CURVED ARROWS THAT RELATE TO THE FLOOR PLANE AND TRAVEL FORWARD OR BACK

— )

— 3

“Mlaovement Curved
Nown And Forward

_3

1
[ —

L
Movement Curved L_J
Down And Back
'l |

3

=
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CURVED ARROWS THAT RELATE TC THE FLOOR PLANE AND TRAVEL FTORWARD OR BACK

Movement (urved
Nown And Forward

Movement Curved
Down And Back

Copyright % 1981 By Valerie J. Sutton
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MOVEMENT THAT RELATES TG THE FLOOR PLANE (The Transverse Plane)

4

Movement Straight
Forward

—
W

Movement Curved
Down And Forward

Hustrations By Ken Merchant

Courtesy: National Technical Tnstitute For The Deal,

Capyright © 1981 By Valerie J. Sufion
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MOVEMENT THAT RELATES TO THE FLOOR PLANE (The Transverse Plane)

Movement Straight
Back

Movement Curved

Down And Back

Copyright ©» 1981 By Valerie ). Sulon
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Pan American And Universal Copyrights Secured
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CURVE DOWN AND FORWARD

W

ANNOUNCE

—
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CURVE. DOWN AND BACK

WELCOME

ational Technica! Tnstitute For The Dist
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ANNOUNCE
‘ |
i
§
§
WELCOME
BIRTH
¥
BAKE UNDER
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"CURVE. PARALLEL WITH THE
FLOOR THAT ALSO "HITS"
THE. FRONT WALL
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ﬁCUR\/E PARALL.EL. WITH THE.
pFLOOR THAT ALSO "HITS"
THE FRONT WALL. *
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DOT MEANS FORWARD
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MOVEMENT PARALLEL WITH THE FLOOR PLANE (The Transverse Plane)

Movement Straightrside

Movement Curved Forward And Side

Copyright € 1981 By Valerie 1. Sutton
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MOVEMENT PARALLEL WITH THE FLOOR PLANE (The Transverse Plane)

Movement Straight Side

e B

3
y R
s \ ; L _

Movement _CAur‘v_e_d. Forward And Side
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" CURVE. FORWARD AND SIDE
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CREAM

CURVE FORWARD AND SIDE
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TREAM
i
fl
i
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MEMBER
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“ CURVE. PARALLEL WITH THE
FLOOR THAT ALSO "HITS"
THE BACk WALL

The light portion of the circle is the back portion of the circle.

HITS BACK WALL

7 - L e \}
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CURVE PARALLEL WITH THE.
FLOOR THAT ALSO "HITS"
THE CHEST
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LTINE MEANS BACK
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LINE MEANS BACK
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MOVEMENT PARALLEL WITH THE FLOOR PLANE {The Transverse Plane) [ﬂ

Movement Straight Side - i i]

2 CD

Movement 'Curved Back And Side

— 2
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MOVEMENT PARALLEL WITH THE FLOOR .PLARE {The Transverse Plane) 233

Movement Straight Side

Mavement Curved Back And Side

Copyrigh! € 1981 By Valeric }. Sutton
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CURVE BACK AND SIDE
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CURVE BACK AND SIDE
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Please write the sizgn
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OPEN §
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" THE. FRONT WALL CAN BE'
"HIT" IN THREE PLACES

L ]

3

The hand can "hit" the front wall in three different places.
It can hit in the right front corner, in the middle, or in

the left front corner. Whenever the hand "hits" the front L]
wall, it creates a dot. The dot is placed exactly where the
hand hits on the curve. -
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WHEN THE HAND "HITS" THE FRONT WALTL IT CREATES A DOT

Copyright © 1981 By Valerie J. Sutton
ALL RIGHTS RESERVED
Pan American And Universal Copyrights Secured

239




240

DOT MEANS FORWARD
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DOT MEANS FORWARD *
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MOVEMENT PARALLEL WITH THF _FLOOR_PLANE (The Transverse Plane )
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Please write the sign

o | mp

Ce»
.DJ

for each word
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SIGN WRITING
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VOLUME WORKSHNP
FAMILY NEPARTMENT
ORGANIZATON GROUP
CLASS CLoOUDS
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THE BACK WALL CAN BE.
"HIT" IN THREE PLACES

The hand can "hit" the hack wall in three different places.
It can hit in the right bhack corner, in the middle (the
chest), or in the left back corner. Whenever the hand "hits"
the back wall, it creates a line. The line is placed exactly
where the hand hits on the curve.
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WHEN THE HAND '"HITS" THE BACK WALL IT CREATES A LINE
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LINE MEANS BACK
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LINE MEANS BACK

2 (2 (0 ) o3 O O oo CO oo O O o3 ) 3 o)




252

MOVEMENT PARALLEL WITH THE FLOOR PLANE (The Transverse Plane)
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MOVEMENT PARALLEL WITH THE FLOOR PLANE (The Transverse Plane)
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CURVE SIDE AND BACK
AND SIDE AGAIN

101
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Please write the sian

Jo | & = | BN 41

.._
st
oo

€

for each word

‘{_
&t
v

in

el

i={

SION WRITINGg
l I

Copytight © 1981 By Valerie J, Sution
ALL RIGHTS RESERVED
Pan American And Universal Copyrights Secured

Faald
- ‘___
Sy B

-

3 35

!




]

iy
——d

—

7

3 ]

]

3

B

P

=

W

C

.

AREA

257

PLACE

APRON
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CURVED ARROUWS |

TIAT RELATE TO

Review List -

THE FLOOR PLANE (The Transverse Plane) Y

All Arrows That Relate

4.

5

Curved Arrows 1-4 Above Relate Curved Arrows 5—-8 Above Relate

. Curved

. Curved

. Curved

Curved

. Curved

. Curved

. Curved

. Curved

To A Circle That Hits The

Floor Plane:

To The Floor Plane Are Single-Stemmed Arrows:’

Arrow Up And Back:

4 t
Arrow Up And Forward: [\ 1 [

Arrow Down And Forward: d LV ]
Arrow Down And Bacl: J t o (]

Arrow Forward And Side: Yy w _
Arrow Back And Side: ,f'f*a' c;—+~\ ‘ ]

Arrow Side And Forward And Side Again: ¢ . D
Arrow Side And Back And Side'Again: c 9

o o o (5

Ta A Circle Parallel With The
Floor Plane:

e )
3 o - 20
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IN SUMMARY veee o

IN SUMMARY

Signing Space is the
distance you can reach

in front, below and

above you. Signing Space

is the area in which you
move while you sign. Signing
Space travels with you
wherever you go,

Think of Signing Space like
a room. It has a Front and
Back Wall and a Floor and
Ceiling.

Signing Space can be divided
into planes. There are two
planes used in Sign Writingg,
The first plane is parallel
with the Front and Back Walls,
and is called The Front Wall
Plane. The second plane is
parallel with the Floor and
Ceiling, and is called The
Floor P’lane.

All Movement Symbols in Sign
Writinggrelate to these two

planes that cut through your
Signing Space.

All arrows that relate to the

Front Wall Plane are double
stemmed arrows.

All arrows that relate to the
Floor Plane are single stemmed
ArTows.

When writing Sign Writingg
think: 'My Signing Space
has walls. When I do this
movement, which wall do 1
think of?" When you know
which wall the movement
relates to, you can then
look up the writing rules
that govern movements
relating to that wall.

. A Review List of all Curved

Arrows is on the next page.

SIGNING SPACE

THE BACK WALL

THE CEILING

THF FRONT WALI

THE FLOOR *

Copyright © 1981 By Valerie J. Sutton
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Review List

CURVED ARROUS

11.

12.

13.

14.

15.

16.

. Curved Arrow Side And Un: r)) (’l

. Curved Arrow Forward And DNown:

. Curved Arrow Back And Down:

. Curved Arrow Back And Up:

. Curved Arrow Up And Forward: £ g

10.

Curved Arrow Up And Side: m /;ij

. Curved Arrow Side And Down: @ L))

. Curved Arrow Down And Side:

& R

TN

Curved Arrow Forward And Up:

Yo v od 4%

Curved Arrow Up And Back: Pﬂ
Curved Arrow Down And Forward: d l

Curved Arrow Down And Back: Jﬁ
Curved Arrow Forward And Side: . k_./ \',V

Curved Arrow Back And Side: /'l'w f'\

Curved Arrow Side And Forward And Side Again: ( >
Curved Arrow Side And Back And Side Again: C?

Copyright € 1981 By Valerie ). Sutton
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COMPLETE CIRCLE SYMBOLS
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“ COMPLETE. CIRCLES
WITH THE. ARM

CIRCLE ORIGINATES FROM THE ELBOW JOINT

CIRCLE PARALLEL WITH
THE FRONT WALL PLANE

' CIRCLE THAT "HITS' THE
FRONT WALL PLANE

CIRCLE PARALLEL WITI!
THE FLOOR PLANE
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- COMPLETE. CIRCLE PARALLEL.

1 WITH THE FRONT WALL PLANE
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“ COMPLETE CIRCLE THAT

YHITS" THE F

The darkened ﬁortion of the
circle is the front of the

circle, closest to the reader.

The lighter portion of the
circle is the back of the

circle, closest to the signer.

urtesy: National Technical Institlule For The Deal.

% \s
Right Left
SIGN

Copyright © 1981 By Valeric J. Sutton
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RONT WALL PLANE

If the arrowhead is placed on

the dark side of the circle,

tlsen the circle begins forward,
closer to the reader. If the
arrowhead is placed on the light
npart of the circle, then the
circle begins to the back, closer
to the signer. The movement will
always begin where the arrow is
nlaced on the circle.

Y
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S 3

c2 o - .3

COMPLETE. CLRCLE. PARALLEL
P e B
.’
..- -
The arrowhead is always placed on the circle where the movement begins,
Since the arrow in this diagram is placed on the back portion of the
circle (the lighter portion) the circle begins close to the signer and
then continues to move toward the front (the darkened section}.
NIMERATOR
S
.-.-.‘
-
‘~. --.'
| ]
:
§.
Z
)
z
3
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* COMPLETE CTIRCLES
WITH THE WRIST AND HAND

CIRCLE ORIGINATES FROM THE WRIST JOINT

CIRCLE PARALLEL WITH
THE FRONT WALL PLANE

CIRCLE THAT "HITS" THE
FRONT WALL PLANE

CIRCLE PARALLEL WITH
THE FLOOR PLANE

Copyright © 1981 By Valeric J. Sutton
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COMPLETE CIRCLE PARALLEL
WITH THE FRONT WALL PLANE
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“ COMPLETE CIRCLE THAT
"HITS" THE FRONT WALL PLANE

) Mustratons By Ken Merchant
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COMPLETE CIRCLE PARALLEL
WITH THE FLOOR PLANE




Uri"’ihg, Rules For

COMPLETE CIRCLES

1. Portions of circles, such as one-quarter of a circle and one-half of a circle,
are written with Curved Arrows. The Curved Arrows are explained in detail in
Lessons Ten and Eleven of this book.

2. Complete circles are always written with the symbols shown in this Lesson,

Lesson Twelve.

1. There are two kinds of complete circles in SIGN WRITINGg for everyday use. They
are: "1, Circles with the arm. 2. Circles with the wrist and hand.

4. Circles with the arm are circles that use the entire forearm to make the circular
motion. Circles with the arm originate from the elbow joint. The upper arm remains
still as the forearm moves. These are the most commonly-used circles in =sign
language.

5. Circles with the wrist and hand are circles that use the hand to make the circular
motion. Circles with the hand only originate from the wrist joint, The forearm
remains still as the hand moves. These are not common in sign language and are used

rarely.
6. Circles with the arm are always dotted-~lined circles.
7. Circles with the wrist and hand are always solid-lined circles.

a. Circles with the arm always place the arrowhead directly on the circle. The arrowhead
replaces one portion of the dotted-line. The movement begins at the arrowhead.

- COMPLETE CIRCLE WITH ARM
A 4 R v 4 Arrowhead directly on circle.

9. Circles with the wrist and hand always have a separate arrow with a stem line, that

_curves around the outside of the circle. The movement begins at the end of the stem line

of the arrow, not at the arrowhead.

O COMPLETE CIRCLE WITH WRIST AND UAND
Arrowhead on outside of circle.
10. Circles with the arm are large circles. Circles with the wrist and hand are smaller

circles.

11. All circles relate to the Front Wall Plane and the Floor Plane, as shown in
diagrams in this lesson.

1?7. Circles with the arm and circles with the wrist and hand are always written as
separate Movement Symbols before or after the stick-fipure drawings. They are
never written on top of the stick figure, but are always between the becinning and
ending positions of a sign:

_—
. &N
byt @
[ )
Vo * *
Circle With The Arm Circle With The Wrist
And Hand
Copyright © 98] By Valerie ). Sutton ALL RIGHTS RESERVED Pan Amcrican And Universal Copyrights Secured
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Review List

COMPLETE CIRCLES

COMPLETE CIRCLES WITH THE ARM

Circle Parallel With

The Front Wall Plane

/s ~
| <

!
\\_’/

Circle That "Hits" The

Circle Parallel With

The Front Wall Plane

o\ /'8
| | .
Y., Vv
\ /- \ '
- b

COMPLETE CIRCLES WITH THE WRIST AND HAND

Circle Parallel With

The Front Wall Plane

Circle That "Hits" The

The Front Wall Plane

P
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The Floor Plane
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Circle Parallel With
The Floor Plane
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APPROXTMATE SIGN : NUMERATOR
BEAUTTITITL, THE SUN TRAVELING AROUND
WORLD CRAZY ALL
ALWAYS YEAR CIRCLE.
PEOPLE HOUR : SAY, SPEAK

J [__T_

T

I S

C
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MOVEMENTS THAT STAY IN ONE PLACE
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rotation arrows

LA

Rotation In To Center , ' Rotation QOut from Center

The straight vertical line represents the arm. The arrow points in the direction that

the arm rotates. The dark arrow represents the right arm rotating. The light arrow
represents the left arm rotating. This Rotation Symbol notates turning the arm, wrist, and
hand gs a unit from one palm facing to another. It notates turn-out or turn-in from the
elbow or shoulder joint, The _pai : 1 f the

hand (the gutside of the arm, wrist and hand) as the limb rotates in space.

Rotation In

Rotation Qut

Copyright © 1981 By Valeric J. Sution
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shaking arrows

Rotation Arrows
. (right arm)

NP

QOut In Qut In

Rotation Arrows, if done quickly,
become Shaking Arrows.

Repeated rotations of the arm in one direction and then the other at a quick pace is
considered to be a '‘shaking movement'’. Shaking Arrows look like Rotation Arrows (see
previous two pages), but Shaking Arrows are stackec in a row.

Copyright © 1981 8y Valerie J. Sutton
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trembling motion

VAVAVAVAVAVA

- FINGERSPELL

i

s The Trembling Motion Symbol is the only Movement Symbol in SIGN WRITINGg for

§ everyday use that is written directly on the stick figure drawing. All other

& Movement Symbols are written between the drawings, separate from the stick figure.
2

g

E Copyright © 1981 By Valerie J. Santan
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;

REBEL FINISH
TREE FOREST
FINGERSPELL STURY

)

-

o) 4 & = @D
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THE SIGN-SYMBOL SEQUENCE.,
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SUTTON'S
SIGN-SYMBOL SEQUENCE. .

How do you look up a word in an English dictionary? The alphabet with which we write
English has been put in a sequence, called alphabetical order. Through many years of
schooling we learned the alphabetical order, through songs, games and rhymes. When
looking up words in an English dictionary we automatically use the alphabetical order.
We look for words in groupings. Each group of words begins with a different letter

in the alphabet:

| § ; |

Aa
Abound About .ébout-face About-ship ébové Above-board Abrasive

Bb

Bacon Bacteria Bad Bade Badge Badger Badinage Badlands Badly

Before the invention of Sign Writing® there was no way to read and write the many

sign languages of the world. Now times are changing. It will soon become commonplace
to find written sign language (Sign Writing®) in books, magazines and newspapers. Such
widespread use of Sign Writing® will require dictionaries written in Sign Writing®
explaining how to spell (write) each sign. The first edition of the SUTTON SIGN
WRITING® AMERICAN SIGN LANGUAGE/ENGLISH, ENGLISH/AMERICAN SIGN LANGUAGE DICTIONARY

o3

is scheduled for publication of The Movement Shorthand Society, Inc. (see address on
copyright page of this book).

o

The Sutton dictionmary is a bilingual dictionary between two languages, American Sign
Language and English. It therefore has two sections. In the first section the reader
looks up the American Sign first, to find the English equivalent. In the second section
the reader looks up the English word, to find the Sign equivalent. )

L

To look up an English word in the second section, one must use the alphabetical order
to find the English word.

To look up an American Sign in the first section, one must learn a sequence of Sign
Writiqgosymbbls. This sequence is called the SIGN-SYMBOL SEQUENCE;,, a term coined
by Valerie Sutton. The SIGN-SYMBOL SEQUENCE;y has 65 symbols. The 65 symbols are the
most commonly used handshapes and Movement Symbols from American Sign Language,
written in Sign Writingg and listed in a set order. The SEQUENCE is listed on

page 286 of this book. '

) .1 3 o

Just as A comes before B, and B comes before C_in the English alphabet, the sign-symbols
comes before H , and & comes before M in the SIGN-SYMBOL SEQUENCEry. In

time, children in school who use sign language will probably memorize this sequence

to help them lock up signs in the dictionary. The SIGN-SYMBOL SEQUENCEry, will become

as automatic as ABC.

3

When looking up a sign in the dictionary, the signs will be in groupings. Each group
of signs begins with a different symbol from the SIGN-SYMBOL SEQUENCEr M. Once you find
the first symbol in the sign, then you look for the next symbol in the sign, and the
next, and so on. We do this when we look up English words. We look for the first tetter rl

(]

in the word, then the next and the next and so on:

: ~
\
A Sign That Begins m

»

A |1
|* ¥ []

[ ] [)

With The Symbol g : ‘ “\ v
First Second Third Fourth . i
Symbel Symbol Svmhol Symbol " Capyright © 1921 By Valerie J. Sutton - 1
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Here is a series of signs beginning with the same symbol from the SIGN-SYMBOL SEQUENCE™:

Signs That Begin
With The Symbol M : m

sign about . always

W

=)

=9
A
[

Signs That Begin
With The Symbol a :

YE# pAg /7@3‘:;;-

read ¥
borrow dance
Rler| |y| |Rlv Rl
* ¥* »
twice lend mean

There is one major difference between the English alphabet and the Sign Writinggsymbols
in the SIGN-SYMBOL SEQUENCE., . The English alphabet is abstract, and does not portray
pictures of body positions and movement. The symbols from the SIGN-SYMBOL SEQUENCEy .
are visual, pictorial. The symbols are placed directly on a stick figure drawing of the
body, or are placed between the drawings painting the visual paths of moving arms and
hands. '

Because the sign-symbols are visuvally-designed, they are written at different angles,
depending upon the angles of the arms and hands. The English alphabet, on the other
hand, does not turn the letters upside down, or on a side slant:

il"hqg‘ abcde

SIGN-SYMROL SEQUENCE; ), Turns Symbols English Alphabet Keeps Letters
At Different Angles To Create The At One Angle All Of The Time
Visual Picture Of The Body Movements

For visual reasons the symbols of the SIGN-SYMBOL SEQUENCEy . can also be written in
a mirror image. They can be written symmetrically opposite to the way they are written
in the SEOUFNCE. Again, the Fnglish alphabet is never flipped visuallv in this way.

Copyright © 1981 By Valerie 1. Sutton
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"10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22,
23,
2.
25.
26,
27.

28,

cé(l‘.-nmnqq?_q-rqﬂmu_n&!quklrt:—m

w g =ry W

T P,
=<

-

SUTTON'S

SIGN SYMEOL SEQUENCE. .

29,

30.

3t.

32,

33,

34.

35.

36,

37.

38.

39.

40.

41,

42,

43,

44,

45.

46,

47.

48,

49,

50.

51.

52.

5%,

54,

55.

56.

TNV REATE

4
-
-

-i‘

S>co00 -

N IE N
/

0 >

— = ¥ & R
C = Ry

(‘

57. C., 43

58. €2 >
59. A

6. C}
s, O
6. \Iﬁ’ﬂ*

6. %

()z‘ } AAAAA

Facial Circle
for facial .
expressions
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All symbols in the SIGN-SYMBOL SEQUENCE; ,, have been presented in this book in ’
Lessons Five through Thirteen.

Notice that the first 10 symbols in the SIGN-SYMBOL SEQUENCE; , are the handshapes of
the numbers 1-10 in American Sign Language. These shapes were put first in the list
to make it easy for people to memorize the first 10 symbols in the SENUENCE.

Symbols 11 through 28 in the SIGN-SYMBOL SEQUENCE,,, are handshapes used in the American
Manual Alphabet. Not all of the handshapes in the American Manual Alphabet are included
because some of the handshapes appear elsewhere in the SEQUENCE. The handshapes for the
letters F, J, P, Q, U, V, W, and Z have been eliminated and can be found elsewhere in
the SIGN-SYMBOL SEQUENCEtMl.

Symbols 29 through 40 in the SEQUENCE are other handshapes used in Ameriean Sign

Language. Svmbol 34 represents: l:%%p Symbol 35 represents:
'

Symbol 45 is the category of down & diagonal or up & diagonal, either direction.
Symbol 46 1s the category of movement to the side, either direction. Symbol 47
is the category of forward or back diagonal, either direction {forward or back
diagonals are parallel with the floor).

Symbols 50 through 59 represent categories of Curved Arrows. Symbol 50 is the category
of movement that curves up & side or down & side, either direction. Symbol 51 1s the
category of movement that curves side & down, or side & up, elther direction. Symbol
52 is the category of movement that curves forward & down, or forward & up, either
direction. Symbol 53 is the category of movement that curves back & down, or back & up,
either direction. Symbol 54 is the category of movement that curves up & forward, or
up & back, either direction. Symbol 55 is the category of movement that curves down &
forward, or down & back, either direction. Symbol 56 is the category of movement that
forward & side, either direction. Symbol 57 is the category of movement that curves
side, forward, and side again, either hand. Symbol 58 is the category of movement

that curves side, back and side again, either hand. Symbol 59 is the category of
movement that curves back & side, eilther direction.

- Symbol 60 is the category of complete circles done with the arm. The category includes
all circles done with the arm: 1.Circles parallel with the Front Wall Plane. 2.Circles
that "hit" the Front Wall Plane. 3.Circles parallel with the Floor Plane. Symbol 61

is the category of complete circles done with the wrist and hand, which includes wrist
circles parallel with the .Front Wall Plane, those that "hit" the Front Wall Plane, and
those parallel with the Floor Plane.

Symbol 62 is the category of rotation movement of the arm, representing either direction
of rotatiom,

All arrows always darken the arrowhead if the movement is done with the right arm, and
keep the arrowhead light if the movement is done with the left arm. Dark for right and
light for left are not shown in the listing of symbols in the SIGN-SYMBOL SEQUENCE

only because each category of Movement Symbols includes both right and left automatically,
When looking up a sign in the dictionary, you will look for the category of the directionm
of the movement, such as movement straight up, or movement curved forward & down, and

the fact that the arrowhead may be dark or light is not of importance.

Of course, darkening the arrowhead is of importance when writing Sign Writingg It is

just not necessary when looking up a sign in the dictionary. Such details are a part
of the grammar and punctuation rules of Sign Writingg These Punctuation Rules are
discussed in detail in Lesson Twenty of this book.

Symbols from the SICN-SYMBOL SE

T - QUENCEyy can also be combined together and stacked in
rows when writing Sign Writin

g® These cases are also considered a part of pumctuation,

and are discussed in Lessons Fifteen 1 i i '
£ £ 1S k: *en and Sixtee b . Copyright . 1981 By Valerie J. Sutton
n of this book ALL RIGHTS RESERVED
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Please write the sign {or

3
W
=1
)
O
¥
o+

each word in SICN
l
AA
~ [ v 3
IR R IR
WRITING,, Each sign begins
o
A=lB, | mnl m/
] ’
r— l S ARE
}%]
with a different symbol from
o = i)
ol | Flw| Qo] A~
¥ ¥ .
the SIGN SYMBOL SEQUENCE, ,,

>
o

]
\‘__
&=

N P

¥
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1. J SIGN

2. I! READ

289

3. & GARAGE

Ok
4. v~ TALK (SPEECH,SPEAK)

5.8l MOTHER

6. 8 waTEr

7. B SEVENTH

8. H EIGHTH

9. t'; COOPERATE

10. 0= IMPRESS

11. W HIDE

12.9Q LR

13. £ COMMUNICATE

14, d DICTIONARY

15. @ EVALUATE

16. M GREEN

17.ﬂ=‘* EGG

18. |8 DraAW
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19, d’ KING

20. d" LANGUAGE

21.

™ MATHFEMATICS

22. ™ NATION

23. 0 NOTHING

24, 5 READY

25. @ CAN

26. B TURSDAY

27. E MUST

-

28. X PLAY (RECREATION)

20. X AIRPLANE

30.

d

Kb

31. i BEARS

32. E} QUOTE

13. ff BIG, LARGE

34. W WRITE

5. P WO

16.

>

MUMBER
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37. > PARAGRAPH

38. & TOO MUCH

291

vt
39 FEEL

o T s T s I we B s B

40. § BECOME 41.@ WISH, HUNGER 42. @ ALL CGONE
43.  work sh. A appear 45. 7N\ paper
46. == — EQUAL 2. N\ 1o 48. Wit |

0. > ave 50. @ ADD ONTO si. () crear

52. @ B moRNLNG 53, J4 napey 54, [”l GIVE
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55. J L WELCOME

56. @ CATHER

57. o, W

DEPARTMENT

58. 2% APRON

59. 7\ CLOSF.

-

(Y
Ay, l\ ¥ WORLD

61. O nour

62. P RY rFivTsk

64, r":é\. TREE

o

64. amewn STUDY

65. O DISGUST
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alternating direction arrows

ARROWS IN A STACK (GROUPED IN A UNIT) MEAN OUICK, ALTERNATING MOTION

side - to - side

€

5

&

-

&:

<

&

é

& Copyright © 1981 By Valerie J. Sution
g ALL RIGHTS RESERVED
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alternating  direction arrows

ARROWS IN A STACK (GROUPED IN A UNIT) MEAN QUICK, ALTERNATING MOTTION

BUSY
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alternating direction ~arrows

ARROWS IN A STACK (GROUPED IN A T'WIT) MEAN QUICK, ALTERNATING MOTION

nzd

forward - back

llllllllllllllll
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alternating direction arrows

ARROWS IN A STACK (GRCUPED IN A UNTT) MEAN OU'ICK, ALTERNATING MOTION

up - down

*Note: The arrows in the sign for '"yes" show the flexing of the wrist, not the
movements of the whole arm. See Writing Rule 8, Section II, page 435, for
a detailed explanation of movements of the wrist.
Copyright € 1981 By Valerie J. Sutton

ALL RIGHTS RESERVED
Pan American And Universal Copyrights Secured

297



298

¥ Yalerie J. Su
ALL RIGHTS RESERYED

| —

b [ D R A A A



)

1 T

h

R

WHERE BUSY MOTHER
YES FATHER THUNDER
EXCUSE ME WEEKLY MONTHLY
LECTURE WONDERFUL APPLAUD

Copyright © 1981 By Valerie 3. Sutton
ALL RIGHTS RESERYED
Pan American And Universal Copyrights Secured



nn

WRITING RULES FOR ALTERNATING MOVEMFNTS

SLOW ALTERNATING MOVEMENTS. When movement alternates at a very slow, even pace, Lhen

the Movement Symbols are not stacked in a small group as shown in this lesson. Instead:

the Movement Symbols are written from left to r1ght on the page without speuxal
treatment. When Movement Symbols are not stacked in a group the movement is assumed
to be done at an even pace:

Fl\ @@ QU’QG‘Q Pyt

Driving At An Even, Slow Pace Talking At An Even, Slow Pace Saying Yes Slowly
And Evenly

QUICK ALTERNATING MOVEMENTS. When movement alternates at a very quick, uneven pace,
then the Movement Symbols are stacked in a small group as shown in this lesson. The
stacked unit gives the feeling of quick little movements. When Movement Symbols are
stacked in a group the movement is assumed to be done very quickly and unevenly:

My ° AR e

Driving Very Quickly & Talking Very Quickly & Saying Yes Quickly
Excitedly Excitedly & Excitedly

. READ FROM THE CENTER - OUT. When movements are quick, and the Movement Symbols are

stacked in a unit, read the unit from the center - out. The first movement donc¢ is
the first movement closest to the center of the Movement Svmbols. The sccond movement
done 1s the next movement out from the center, and so on. In other words, although
SIGN WRITINGg in general is read from left to right, stacked Movement Symbols are
read as a unit. The unit or group of svmhols is read symmetrically, from the cceuter

and out: //f‘_‘\\\

L

\
Third Second First First Second Third
Movement Movement Movement Movement Movement Movement
Right Right Right Left Teft Teft

REPEATED MOVEMENTS. When a movement repeats and there is an emphasis on the repeated
direction, and that emphasis is strong and evenly paced, then the movement is not
considered to be alternatlng It is not stacked. Repeated Movements are written [rom

left to right.. i g i . It is written as many

times as the direction is repeated. Here are some examples:

[ obh 4L 5ol
*(0‘»@ #gr #+ %
CLEAN WORK SHORS
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COMBINATION ARROWS
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COI"!BIN&IION ARROWS

2

TRAVELING NOWN DIAGONALLY AND STRAIGUT MOWN
PARALLEL WITH THE FRONT WALL PLANE

"4
v

can combine
to become

N
/\ -
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"COMBINATION ARROWS ™

)
i
i

] .
TRAVELING SIDE, DOWN DIAGONALLY,

— AND SIDE AGAIN
PARALLEL WITH THE FRONT WALL PLANE

N

J

[

can combine
‘ to become

THE LETTER 7

. Copyright © 1981 By Valerie J. Sutton
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“"COMBINATION ARROUWS k

Y AP

TRAVELING TO THE SIDE WHILE
MOVING UP ANT DOWH NIAGONALLY

PARALLEL WITH THE FRONT WALL PLANE U

T
can combine
to hecome -
—
VARY

| : )

7 )

[ L _J
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COMBINATION ARROWS ~

)

TRAVELING SIDE, DOWN, AND SIDE AGAIN

_J

PARALLEL WITH THE FRONT WALL PLANE

[

can comhine
to become

SQUARE

(— .3 O3

\
—

(1 =

(=
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CONBINAEON ARROWS

I

TRAVELING TO THE SIDE, TO THE BACK, AND TO THE SIDE AGAIN

—

PARALLEL WITH THE FLOOR PLANF

can combine
to become

B s T s [P ey

AREA

[:*3 nan

— o o . 3 b .8

C
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COMBINATION ARROWS

OTHER COMBINATION ARROWS PARALLEL WITH THE FLOOR PLANE

can combine
to become

TRAVELING FORWARD DIAGONALLY,
AND STRAIGHT FORWARD

can combine
to become

TRAVELING TO THE SIDE, FORWARD
DIAGONALLY, AND TO THE SIDE AGAIN

can combine
to become
) B

TRAVELING FORWARD DIAGONALLY,
BACK DIAGONALLY, AND FORWARD
DIAGONALLY AGAIN

Copyright @ (981 By Valerie J. Sution
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“COMBINATION ARROWS

TRAVELING SIDE AND DOWN, PARALLEL WITH THE
AND SIDE AND DOWN AGATN FRONT WAL PLANE

can combilne

: to become

SYSTEM

ALL RIGHTS RESERVED
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COMBINATION ARROUS

TRAVELING UP AND SIDE AND UP AND SIDE AGAIN

PARALLEL WITH THE FRONT WALL PLANE

can combine
to become

THING

Copyright © 1981 By Valerie J. Sution
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" COMBINATION ARROWS

QTHER COMBINATION ARROWS RELATING TO THE FRONT WALL PLANE

_can combine
"to become

can combine
to bhecome

can combine
to become

can combine
to become
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COMBINATION ARROWS

"HITS" THE FRONT
WALL PLANE

TRAVELING FORWARD AND DOWN,
AND THEN BACY¥. AND DOWN

can combine
to hecome

NRAW
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~ COMBINATION ARROWS

TRAVELING UP AND FORWARD MOVEMENT RELATING TO THE
AND UP AND FORWARD AGAIN FLOOR PLANE

can combine
to become

GRANDFATHER

™
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COMBINATION ARROWS

TRAVELING UP AND FORWARD MOVEMENT RELATING TO THE
AND THEN DOWN AND FORWARD FLOOR PLANE

can combine
to become

ELEPHANT

2
/\
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“COMBINATION ARROUS

OTHER COMBINATION ARROWS RELATING TO TUE FLOOR PLANE

can combine
to become

can combine
to become

can combine
to become

can combine
to hecome

2%
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COMBINATION ARROUWS

C)

=

]

TRAVELING FORWARD AND SIDE, FORWARD AND SIDE, FORWARD AND SIDE

S

PARALLEL WITH THE FLOOR PLANE

J

C5)

can combine
to become F

COLLECT, GATHER

() o0 & ;] O 0D o @

—
*

C

_—
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"COMBINATION ARROUS

e T k%

) —J ]

H
IR |

] ) Traveling Traveling
Tgavehng T?avellng Circular Circular -
Circular Circular Movement Movement
Movement Movement Side, Forward & Side, Back &
Side & Down Up & Side Side Again Side Again

Y can combine }
(-_I to hecome -

ﬂ (2N can combine W ]
\N_/ to become -

P can combin= | 1
v N to become
-

."'\ can combine -
+' \“ to become
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COMBI NATlON ARROWS

TRAVELING CILRCULAR }MOVEMENT PARALLEL WITH THE FRONT WALL PLANE
SIDE & DOWN

' \ | can combine

- - to become

—
[

L 3

Curved Arrow Side & Down
Plus Complete Circle
With Arm

LOMG, CURLY HAIR

S

Note: This sign is used in the story "Goldiloeks And The Three Bears"
which is written in SIGN WRITINGg on pages 391-394 of this hook.

)

(_) Copyright < 1981 By Valerie J. Sutton
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COM BINATION ARROWS

A

Traveling ‘ Traveling Traveling Traveling
Circular . Circular Circular Circular
Movement Movement Movement Movement
Up & Forward Up & Back Down & Forward ) Down & Back

f"" can combine -

+ ‘.., to become

f"‘ can combine

+ P to become ‘

N -can combine
+ \..J to become

. (-\ can combine
-.' to become
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Curved Arrow

D o O O O O

—_

L

|

C
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COMBINATION ARROWS

\

TRAVELING CTRCULAR MOVEMENT

.
’J fP AND FORWARD PARALLEL WITH THE FLOOR PLANE
|
B
+ . , \ can combine
. / to become
———

Up & Forward

Plus Complete Circle With
The Arm

GO
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" COMBINATION ARROWS

A

Rotation Movement Rotation Movement Rotatlon Movement Rotation Movement
While Traveling While Traveling While Traveling While Traveling
Straight Forward Forward Diagomnally To The Side Straight Down

. can combine
I' ‘ to become

: can combine . _ '
-+- to become

can combine ‘___é_
' _'.. ‘-I/ to become X

can combine
_'._ to become
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COMBINATION ARROWS

Rotation Movement To The Qutside

While Traveling Straight Forward Parallel With The Floor Plane

I can combine
to become

Movement Straight Forward
Plus Rotation To The Outside

FOR

*
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"COMBINATION ARROUS

igg HIK % :

Shaking Movement Shaking Movement Shaking Movement Shaking Movement [‘
While Traveling While Traveling While Traveling While Traveling
Straight Forward Forward Diagonallv To The Side Straioht Nown
,I, : can combine ‘

to become o M)

'~ can combine ’j

_}‘ to become

can combine
‘—_ —I— to become

can combine
to become
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COMBINATION ARROUS

DY, ZENNN

SHAKING MOVEMENT WHILE TRAVELING TO THE SIDF

PARALLEL WITH THE FLOOR PLANE

| 49 |
: I \, can combine
4 ‘__/ to become
| W

- LANGUAGT.

<«
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IN SUMMARY ¢. o

Alternating Movements (Lesson 15) and Combination Arrows (Lesson 16) are not new

symbols that must be memorized. They are all symbols from the SIGN-SYMBOL SEQUENCE ,
(Lesson 14) that have already been presented in previous lessons in this book.

Alternatlng Movements are written by stacking the symbols in tight little rows. The
stacking gives the feeling of short movement done quickly. Alternating Movements do
not travel far, but return to where they started or end up very close to where they

:_3 %, W' e 3

Combination Arrows are written by combining ome arrow with another. The only symbols

in Sign Writinggthat can be combined in this way are arrows. Combination Arrows always
represent traveling movement. Unlike Alternating Movements, Combination Arrows usually

describe large or long movements of the arms and hands, traveling from one place to
another:

EEESTE U S SR

When two movements are done 51multaneouq1y with the same arm and hand, and the two
movements involve any kind of Sign Writinggarrows, the movements can be written in
two different ways. 1) The Movement Arrows can be placed side by side, and a

Simultanous Line can be written over the two arrows. 2) The two arrows can be combined

into one Combination Arrow. Both methods are correct:
llse Of Simultanous Line Combination Arrow

The Combination Arrows presented in this lesson are commonly-used when writing
American $ign Language. There are many, many other combinatiomns, however, and it
is quite possible that the need will arise for others as you are writing. When
this happens, figure out what the movements are, and write the first movement
that happens first, and continue, without lifting your pen, to write the sccond
movement. You will see that the two arrows will become a Combination Arrow.

)

Check with this textbook to make certain your Combination Arrows are wriltoen
correctly within the Sign Writinggrules.
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Please write the sign

o
' 2 A
g = I 5{‘ irog

SIGN WRITINGg
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(I

o

)

3

HOUSE SQUARE SYSTEM
THING DRAW GRANDFATHER
FELEPHANT chLECT, GATHER LONG, CURLY HAIR

GO FOR

LANGUAGE

—
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LESSON SEVENTEEN

SICN WRITINGg PRINTING: COMPLETE SENTENCES
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328 SIGN WRITING g  FOR EVERYDAY USE
PUNCTUATION SYMBOLS FOR FORMAL PRINTING

Punctuation Symbol Purpose And Placement English Equivalent
1. . Begins And Ends Each Sentence Capital Letter & Periuod
2, Divides One Sign From Another

Space Between Each Word

Question Expressed Through Movement Of

oR @ The Finger Or Question Mark On The Facial
?‘ Circle (Can Be Placed At The Beginning,

L

In The Middle, Or At The End Of A Sentence)

Question Mark

Gives Emphasis Or Adds Energy To A Sign
4. > Or Movements Within A Sign. The Symbol
Is Written Above The Sign Or Movement
Svmhols

Underlining Or Italics

Blank Space
5. BRetween A Pause Between Two Movements

Two Lines (Placed Between Two Signs)

Comma

A

(Accent Mark Over Thick Line Comes At
Beginning And End Of Sentence, With
The Point Of The Accent Mark Pointing

i A Quick, Excited, Energetic Sentence
l Into The Sentence)

Exclamation Point

4' Sets A Title Or A Statement Apart From
k" OR The Rest Of The Sentence {Quote Is Written

As A Complete Sign Before The Title Or

\l.' ‘ l I I lu.pE Handshapes And Movement Symbols Are Written

At The Beginning And End Of The Title)

Quotes

ithoughts

~~ Marks Off'Extra Comments Or Additional T s
& m OR Not Normally A Part Of The Sentence (Parenthescs

Is Written As A Complete Sign Before The Comment Parenthoses

At The Beginning And At The Fnd Of The Comment)

o & w Or Handshapes And Movement Symbols Are Written

Copyright © 1981 By Valerie 1, Sution
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Punctuation Svmbol Purpose And Placement

English Equivalent

Small Vertical Line Inside A

9.
l Sign Used To Divide One Portion Of A

Compound Sign From The Other Portion

Similar To A
Hyphen Between
Syllables

10 (::) Topic Marker Or Indicator
) Used to specify or emphasize the

subject of a sentence in Americar
Sign Language (Placed At The
Beginning Of A Sentence)

No English Equivalent

THE FOLLOWING SENTENCES IN SIGN WRITINGeSHOW

EXAMPLES OF THE TEN PUNCTUATION SYMBOLS

" Goldi - locks

and

op 0[O ¥ 1oy 6y .

the three bears (

PPN T .

Go awav, don't want to.

friends.

Do you want to?
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ENGLISH TRANSLATION OF THE STORY "CINDERELLA"

Below is each sentence from the story Cinderella translated and
written in English. The page number where each sentence appears in
the book is written beside each sentence. Words in parentheses are
words used in English but not in the written sign language. Words
underlined are words that have an accent mark over them in the Sign
Writingg.They are words (or signs) with emphasis.

Page 332.......... Cinderella and friends.

Page 333.......... Fire for cooking.

Page 334.......... Cleaning house.

Page 335.......... Hears sisters talking.

Page 336.......... We (are) invited for (a) dance (ball).
Page 337.......... We (are) beautiful.

Page 338.......... Clean clothes.

Page 339.......... Do good work:

Page 340...... ....Make me look (seem) beautiful.

Page 341.......... I want (to) go!

Page 342.......... (We) must leave (go) now.

Page 343.......... Sad Cinderella.

Page 344....... .., Fairy God-mother.

Page 345.......... Now you can go!

Page 346......000. The gown (dress, clothes) (is) beautiful.
Page 347.......... Thank you, Fairy God-mother!

Page 348..... v Have time wonderful (Have a wonderful time).
Page 349.......... Going (to) (the) ball (dance).

Page 350.......... Finish (the)} ball (dance) (at) midnight.
Page 351.......... Please dance with me. '

Page 352.......... Dance every dance.

Page 353.......... (It's) almost midnight!

Page 354.......... Must go home!

Page 355.......... (The) carriage changes.

Page 356.......... Where (is) Cinderella's other shoe?
Page 357.......... Find (the) girl (who) has (the) shoe.
Page 358.......... (It) is my shoe.

Page 359.......... (You) must stay (in) your room.

Page 360.......... (1) must escape!

Page 361.......... Friends rescue.

Page 362.......... Wait! (It) is my shoe! _

Page 363.......... Every-one looks at (watches) Cinderella.
Page 364.......... (It is) really Cinderella's shoe.

Page 365.......... Cinderella marries (the) prince.

Page 3h6.......... All live happily.
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SIGN WRITINGq FOR EVERYDAY USE

THE FOURTEEN BASIC SPELLING RULES

1. Spelling Rule 1: Always Write Position Of Contact. The goal in each Spelling Rule
is to write each sign with as few stick figure drawings as possible.
But which positions do you write and which positions do you take
away? The Spelling Rules will give you the answers. They are based
around contact. In general, always write the position that contacts
and do not write positions that do rot contact. {there are exceptlons)

ﬁ
{3

Position Of Contact "Position That Doesn't
Will Always Be Written Contact Will Be Taken
Away

2. Spelling Rule 2: Contact-Movement. When the sign begins with a contacted position,
the sign begins with a stick figure drawing in the position of
contact. The Movement Symbols are at the end of the sign:

72\
k!

“Qut

3. Spe111ng Rule 3: Movement-Contact. When the sign ends with a contacted position, the
sign begins with Movement Symbols. ‘The stick figure drawing in the
position of contact is written at the end of theé sign:

~3

x|

In

4. Spelling Rule 4: Two Positions Of Contact. All signs that have two positions of
contact are spelled with two stick figure. drawings to show the
change in contact (the only exceptions are Spelling Rules 5 & 6}.
The first position of contact is written first, then the Movement

Symbols, and then the finishing position of contact:

o Eml :

ALL RIOHTS IESEIVED

s

Picture Cooking

*Note: If there are three positions of contact in a sign there will be three

stick figure drawings. There are as manv figures as positions of contact.

[ ) ]
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Second Position Of Contact Contacts The Face. If the sign begins with

5. Spelling Rule 5:

6. Spelling Rule 6:

7. Spelling Rule 7:

8.

a contacted position, and ends with a contacted position, and the

handshapes do not change, and the contact in the last position is on

the face, then the first stick figure is written in its entirety but
the last stick figure is eliminated. In its place is writteh the

Facial Circle only, showing the contact position. The sign for "home"

is a good example, as shown below:
O |9 Op

Correctly Written ‘Incorrectly Written
(Last Stick Figure Not MNecessary)

Two Movement Symbols That Show Contact At The End. When a sign that

has two positions of contact, also has two Movement Symbols between
the positions that show contact by touching each other, then it is
not necessary to write the second position of contact on a stick
figure drawing. The final position of contact is assumed because

the Movement Symbols painted the path of the two hands coming together.

This rule can only 4dpply when there is nc handshape change from one
position to the next.

~

AL

*

Fami lv

Contact In The Middle Of Movement. If contact occurs in the middle

Spelling Rule 8:

of movement and does not occur as a position at any time, the sign
will begin with the stick figure drawing in the beginning position

and will end with the Movement Symbols and Contact Symbols:

] wow

Happy

Continuous Contact. If contact of any kind continues throughout a

sign and never changes, for example, in the sign for "help' where
the two hands continue to contact in the same way throughout the
sign, then write the first position of contact with a stick figure
drawing. Complete the sign with the Movement Symbols without writing
the last position:
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The Sign For '"Relp" . The Sign For "Forest'

9, Spelling Rule 9: No Contact. If the sign has no contact either in the beginning

position or the ending position, and the handshapes do not change,
then the sign will begin with the stick figure drawing in the
beginning position and will end with the Movement Symbols:

el ey

Sign Writingg

10. Spelling Rule 10: One Position Only. There are a few rare signs that are spelled
with one stick figure only. No Movement Symbols are included

in the spelling. These signs oftentimes show pointing to different

parts of the body, or refer to a person, such as I, Mv and You:

1 My ‘ You

11. $pelling Rule 11: Change Of Handshape. All signs that have a change of handshapc
are spelled with two stick figure drawings to show the change
of handshape (the only exception is Spelling Rule 12). The first
stick figure drawing begins the sign and represents the starting,
‘position of the sign. Movement Symbole are written next. A stick
figure drawing is then written at the end of the sign, showing
the change in handshape: ‘

Many ‘ ! ! i-ﬁ F%ig! '

*Note: If there are three changes of handshapes in a sign there will be three

stick figure drawings. There are as many figures as changes of handshapes.
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12. Spelling Rule 12:

371

Neutral Hand Non-Dominant. The Neutral Handshape can act as a

Add

base for the other hand, or it can be an active part of the movements
of a sign. Even when the Neutral Hand is active, it is considered

to be "non-dominant". "Non~dominant" means that the Neutral Hand
takes second place to the other handshapes, when both the Neutral
Hand and other handshapes are present in a sign.

When a sign begins with Neutral Handshapes and finishes with other
handshapes, there is a change of handshape in the sign. Some of these
signs follow Spelling Rule 11. Both the ''mon-dominant' beginning
position and the "dominant' finishing position are written in full:

P~y e Ran|
And

Want

Other signs of this nature do not follow Spelling Rule 11. Instead
they eliminate the "non-dominant" Neutral Handshape from the sign
entirely. Such cases begin with Movement Symbols, and finish with
the "dominant" hand position. This purposely puts emphasis on the
MOVEMENTS in the sign. The Neutral beginning position is assumed:

Onto Add Up

= “Vx.

Repeating On The Other Side. When a sign is done with one hand, and

13. Spelling Rule 13:

14. Spelling Rule 14:

is then repeated with the other hand, and the repeat is an important
part of the sign's meaning, for example, the sign for "hands" repeats
en the opposite side, then the entire sign has to be written twice,
once on both sides:

Ha.mds m 2@ m @%

Fingerspelling And Numbers. A single number or a single handshape

My name is Sam Smith.

My TTY is 236-1984,

from the American Manual Alphabet is written on a stick figure drawing,
but when fingerspelling and numbers are done in succession (two or more
handshapes in succession) the handshapes are written in a row without
stick figure drawings. They are written from left to right. The onlv

handshapes used are those in the STON-SYMBOL SEQUENCE. , (see page 286).

| D:l ii o) | mow e ltr-h'in——*l
I D;[ e @ v IHEHH by
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Please write each

sentence under

the pictures in

| &Dlﬂ 12:}\ '

SIGN WRITING

e
L B )

(Write each sentence in the sign language of your choice.)
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Mustratonx: By Ay Blake

L2 3

THE MAN IS slTTINIG IN AN ATRPLANE,
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Hlustrations By Amy Blake

THE CLOWN HAS BIG SHOES AND A BIG BALL.

37
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INustrations By Amy Blake

THE COUNTRY FARM HOUSE HAS A BARN,
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Bov! Is THIS DoG FAT!

Tlustrations By Amy Blake

37.
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I llustratinns By Amy Blake

THE LITTLE OLD LADY IN THE BIG CAR HAS STOPPED FOR A RED LIGHT.

—
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Tllusirations By Amy Blake

e
"/

EVERY LITTLE GIRL DREAMS QF BECOMING A BALLET DANCER,

37
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Tllustrations By Amy Blake

o o .3 35
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THE FIREMAN JUST FINISHED PUTTING OUT A FIRE,
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MosT PEOPLE LQVE CATS. BUT, THIS CAT LOOKS ANGRY!
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THE FISH LOOKS UP AND THINKS TO HIMSELF, “THOSE ARE BEAUTIEUL MOUNTAINS”,




] [

0 33 T

f

C

L

3 CD

I

3

!

C

(2

SUTTON

"SIGN WRITING,

LESSON EIGHTEEN

SIGN WRITING s PRINTING: READING AND WRITING SIGN LANGUAGE LITERATURE

—

385



386

Pleﬁse read

each ! ’ poem,

n Pm, l f 1| TH g

song

RN
I[f:\‘r A=
4|

when each

- A

+—O

story

54| 8241 e

WRITING @
~~
N 1 .
8o /; 1
v _ r—

“for ench one

“ ‘*‘@i H

is finished.

one
| N
B i ‘ | P W

Copyright © 1981 By Valeric J. Sutton
ALL RIGHMTS RESERVED
Pan American And Universal Copyrights Secured

.

S UD R S R G




=

C

»@ng T el |
Fleelmy p g
e 5| [P &, fwllm@)

2| 3

ENGLISH TRANSLATION
Quote HOW'S THAT AGAIN? By Paul Menkis Written In Sign WritingyBy Barbara Ray Holcomb

Yeah 1 (am) deaf. Yeah but I (am) deaf only in my ears. (It does) not mean I (am) deaf
in mind, heart and (or) spirit!

Paul Menkis: Faculty, Gallaudet College

. o Copyright © 1981 By Valerie J. Sutton
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FNGLISH TRANSLATION

Quote POEM FOR DEAF PEOPLE
Written In Sign WritingyBy Tina Samper

We deaf people speak with our hands. Our words are silent. They can't be heard.
With silent words, the world is ours.

The words are in our bodies. Our bodies offer silent words that our voices
cannot speak.

Our movements share what we feel in our hearts. We hear with our movements. With
our hands we can clearly show the beautv in our hearts.

We communicate with our hearts a truth from God, that our signs are universal.
They are understood by all people,.

Tina Samper: Visiting deaf student to
National Technical Institute For The _
Copyright €. 1981 By Valerie 1. Sutton
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ENGLISH TRANSLATION
(English Words Written By Nancy Ellen Woo)

"GOLDI-LOCKS AND (THE) THREE BEARS."
Signed By Betty Beekman. Written By Valerie Sutton.

Once a long time ago (there were) three bears. Papa, mama (and) baby bear. They
1iked,to eat and eat. So, onme day mama bear made (a) large bowl (of) soup, but
(it was very) hot.

]

"Now what do we do?", asked mama bear. "I know!", said papa bear. "Let's go out
for a walk. (When we are) finished (we will) come home {to) eat.' So, they (the
three of them) went out.

Later, (a) little girl came walking along. Her name, (was) Goldi~locks. She (was)
very hungry. "I smell delicious food in that house." So, Goldi-locks walked into
(the house and) swallowed (it) all.

That moment (the) three bears came home (came walking along). "Who (are) you?!",

cried (shouted) baby bear. Goldi-locks saw the bears, (was very) surprised, jumped

up, shot out of the house (and) ran all (the way) home.

Betty Beekman: Interpreter, Member Of The National Theater
Of The Deaf in Waterford, Conmecticut.

Nancy Ellen Woo: Certified Teacher, Sutton Sign Writingg
& Sutton Dance Writingy,
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Written By Valerie Sutton

Silent night, holy night. All is calm. All is bright. Around
(the) virgin mother and child. Holy infant (so) tender and
mild. Sleep in heavenly peace.

I (The) Song "SILENT NIGHT"
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llustrations By Amy Blake
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(Who lives in the house? Write a story in Sign.)
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One Harbor

You
Are your own island,
A place

By Doris Sutton

Where sun and sea have meaning.

Where nothing was
You are.

Winds sweep in
Tides swirl
Sea-birds find you.

Living,
You are a lighthouse

On the uncertain coast. -

Being,

Others groping
Find passage.
Standing,
Seemingly alone,
You project
Strength

Beam warmth.

Unknowing

Even to yourself,
You bring in the lost
To One Harbor.

A Copyright () 1973 By Doris Sulton
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(English Words Written By
Margaret Oliver)
"THE BOY WHO CRIED WOLF"

A farmer brought a new boy to the fields to care for his sheep., "If a
wolf comes, call as loud as you can," said the farmer, "and I will come
running."

The boy soon found he did not like being all alone. One morming he thought
of a way to have some fun He put his hands to his mouth. He shouted, "The
wolf! The wolf!"

The farmer came running. "Where is the wolf?" he asked. "It was only a joke,"
said the boy. "The wolf was not here.' '"Let us have no more jokes," said the
farmer . ‘

The next day the boy again grew tired of being alone and he shouted, '"Wolf!
Wolf!" Again the farmer came. Again there was no wolf,

The next day a wolf did come. The boy called for help as loud as he could. The
farmer heard but did not come. He thought it was just a joke. With no one to stop
him, the wolf killed two of the sheep. When the farmer found out, the boy lost
his job. "If you tell lies," said the farmer, "no one will ever believe you. Not
even when you are telling the truth."

azilé%sgu\“,gb
=

S ft‘ ﬂ;
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+ [
(Write the story in Sign Writingg)
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SIGN WRITING, FOR EVERYDAY USE

)

PRINTING

'@l sl ¢ 4»#“P%JL§L¢ EEJ fr e

N -
5;} 2 b *Q‘:"%H@[;“ s ., |
32

1"

a6 <'>(}ﬁ’:\"53]m;“
Al*m ~ l@ HO@D-I .

vhet

SIGN I-.TRITING® PRINTING

—

. PICTORIAL: Writes sign language with stick-figure drawings and facial expressions.

2. SIGN-SYMBOL SEQUENCE_ : Places the symbols from the SIGN-SYMBOL SEQUENCEy,, directly
" on the stick-figure drawing, or between the drawings.

3. PURPOSE: For easy reading of sign language literature.

4. FORMAL: Sign WritingG)Printing is formal writing for literary use.
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SIGN WRITING. FOR EVERVDAV USE.

T4,

HANDURITING

..n..@ ol i ® = w5, ;LP/ Q'ﬁ: \A)

B
v b o 7O rd &k vt

STIGN WRITING® HANDWRITING

ABSTRACT: Writes sign language with handshapes and Movement Symbols only, taking

away the stick-figure drawing.

SIGN-SYMBOL SEQUENCE_ : Uses only the symbols from the SIGN-SYMBOL SEQUENCErMplué
the Facial Circle and the Contact Symbols. '

PURPOSE: For quick writing of sign language in letters or other on-the-spot
communications (for example, typing Sign Writingg over a TTY or TDD).

INFORMAL: Sign Writingg Handwriting is informal writing for personal use.
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" THE SIGN FOR "MY”

'SIGN WRITINGq PRINTING

SIGN WRITINGg HANDWRITING

Courlesy: Nations] Technical Institute For The Deal.
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l’ THE SIGN FOR “cAN”
' " SIGN WRITINGg PRINTING

- SIGN WRITINGg HANDWRITING

weydap U2y Ag Suoesnsnig

Copyright © 1981 By Valerie ), Sutton
ALL RIGHTS RESERVED

Pan Ametican And Universal Copyrights Secured Courtesy: National Technical Instilute For The Deafl



410

SIGN WRITI N% PRINTING

Communicate

T s

SIGN WRI TING® HANDWRITING

1§
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SIGN WRITINQE HANDWRITING

Punctuation Rules

1.

g8

A thin vertical line begins and ends each sentence. This is equivalent to a Capital
Letter and Period in English. It is equivalent to the thick vertical line in Sign

Writingy Printing.

Sign Writingﬁ)Printing Sign Writing:E Handwriting

A space is left between each sign in Sign Writingg Handwriting. This is equivalent
to the space between words in English. In Sign Writings Printing, a thin vertical
line is used to divide the signs.

(4238 N o0
o o o
© & @
o r ]
Il ’3 'T:
S1gn ertln&g Printing Sign Wr1t1ng@)Handwr1t1ng

. All other punctuation rules and symbols are the same in both Sign Writing, Printing

and Sign Writingg Handwriting. Refer to pages 328 and 329 for information.

PRINTING .

*@m&’;—@@ *

HANDWRITING
A3 - > »*
@D /§£' ~ *
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ENGLISH TRANSLATION OF THE LETTER WRITTEN

ON PAGES 412 and 413

Dear Larry Jones,

1 write to tell you that I
plan to fly to Washington D.C.
May 22nd. Can we meet

that day at 4:00 o'clock?

1 wait for your reply.

Best wishes,

Rita Brown

ENGLISH TRANSLATION OF THE LETTER WRITTEN

ON PACES 414 and 415

Oct. 3
Dr. Stevens

331 Park Drive

Cleveland, Ohio

Dear Dr. Stevens,

I want to thank you for

all that you did for

my daughter Ann. Because

of your help, Ann now feels

much better. Ann eats all

the gooa food that you suggested
and swallows her medicine everyday.
We now expect that

Ann will be well enough

to go to school next week

With many thanks,
Sarah (Sign Name)
Mrs. Sarah Shaw

8869 Main Street
Minerva, Ohio
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SIGN WRITING,, FOR EVERYDAY USE
SPELLING RULES FOR INFORMAL HANDWRITING

Every spelling rule mentioned om pages 368-371 apply to both the Sign Writingg Printing
and Sign Writingy Handwriting. The Sign Writingg Handwriting eliminates the stick figure
drawing, but in general the Handwriting follows the same sequence of writing as the

Sign Writingg Priunting. For a review, turn to page 368 and go over each spelling rule.
Below is an example of Spelling Rule 2 and 3 written in both Sign Writingg Printing and

Sign Writingg Handwriting:

m' A o

%]

Sign Writingy Printing

Pl
1%l

Sign Writingg Printing

| 15 ‘f=h Out

11
Sign Writingg Handwriting

Spelling Rule 2

‘h . In

%
Sign Writingy Handwriting

Spelling Rule 3

Because Sign Writing, Handwriting eliminates the stick figure drawing, special spelling
rules for the Handwriting are necessary. Without the stick figure it can be difficult
to know where to place certain symbols. The following spelling rules apply only to

Handwriting Spelling Rule 1: 70 Symbols. The symbols used in Sign Writingg

Handwriting are the 65 symbols of the SIGN-SYMBOL
SEQUENCE,,, &4 other Contact Symbols, including Touch ¥ ,
Hold 4 , Strike 3 , and In-Betweenl%l, and the Facial
Circle. In total there are 70 symbols plus the symbols
for punctuationm.

Handwriting Spelling Rule 2: Facial Circle. The Facial Circle is written when contact

O

¥ ¥

occurs on the face or the sign relates to the face.
Facial expressions are rarely written in Handwriting.
The Facial Circle is almost always written on the same
level with the handshapes, and often begins the sign:

Thank You Q | + Thank You

¥*

Facial Circle, Sign Writingg Printing Facial Circle, Sign Writing, Handwriting

Copyright € 1981 By Valerie J. Sutton
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3. Handwrlt;_g Spelling Rule 3: Contact On Right Side Of Face. If the hand contacts the
face on the rlght side of the face (the signer's right
side, which is to the left when reading from left to
right), then the handshape is written first. The Facial
Circle is then written with the Contact Symbol. Then
Movement Symbols follow after that:

aki 2

Contact On Right Side Of Face, Contact On Right Side Of Face,
Sign Writingg Printing | Sign Writingg Handwriting

4. Handwriting Spelling Rule 4: Contact On Middle Or Left Side Of Face. If the hand
contacts the face in the middle or on the left side of
the face (the signer's left side, which is to the right
when reading from left to right), then the Tacial Cirxcle
is written first with the Contact Symbol. The handshapes

(NS IR OSSN GHD R SRS B SN [ S S GUNES S G

are written after the Facial Circle, followed by the
Thank You Movement Symbols:
Thank You Farm
g
R'/""" S e Q /
| ] »* \"'I w
¥ _ L
Contact On Middle Or Left Side Of Face Contact On Middle Or Left Side Of Face
Sign Writing Printing Sign Writingg Handwriting

5. Handwriting Spelling Rule 5: No Contact On Face. Signs that have mo contact on the
face almost always begin with handshapes or Movement
Symbols. In the rare case that the sign relates to the
face without actual contact, the Facial Circle is written
first, with handshapes and Movement Symbols following:

Communicate

(::)‘ Communicate
N Ean T

“wa BCR IR

Relating To Face With No Contact Relating To Face With No Contact
Sign Writing, Printing Sign Writingg Handwriting

— . ¢ 3 3

)

6. Handwriting Spelling Rule 6: Contact With Base Handshape. The base hand is written
with the Neutral Handshape, described on page 67. In
the Handwriting it is a simple line. This line is
written under the other handshape, when it acts as the
base handshape, and when there is contact with the hasc.

3 =
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That

5

Contact With Base Handshape
Sign Writingg Printing

419
~That
R
3

Contact With Base Handshape
Sign Writings Handwriting

7. Handwriting Spelling Rule 7: Relating To Base Handshape. When a sign refers or relates

Write

B

Relating To Base Handshape
Sign Writingy Printing

8. Handwriting Spelling Rule 8:

to the base handshape, without actually contacting the

base, then the Neutral Handshape is written at a slant:

Write

© 4

Relating To Base Handshape
Sign Writingg Handwriting

Contact Symbols. The Contact Symbols for Brush @,

Country Clean Help

8] 1 51

Rubbing Brushing
Sign Writingg Printing

Touching

and Rub @), are considered Movement Symbols. They ‘are

in the SIGN-S5YMBOL SEQUENCE,,. They are never placed
under handshapes, but are treated as Movement Symbols-.
separate from positions. The other four Contact Symbols
Touch ¥, Hold 4= , Strikedf , and In-Between|%|, show
position.They are placed under or near the handshapes and
Facial Circle, at the necessary level to show the¥gontact:

Country Clean - Help

S ® AL

*

Rubbing Brushing Touching
Sign Writingg Handwriting

Arm Positions. No arm positions are written in Handwriting

9. Handwriting Spelling Rule 9:

Love Yes

B

Arms That Cross

ty

Wrists That Flex
Sign Writingg Printing

except for: 1. Arms that cross. 2. When a flex of the
wrist occurs. Just a small portion of the arm line is
written in,in these cases, without shoulders or any other
part of the stick figure drawing: '

Love Yes

8 % 4y

Arms That Cross Wrists That Flex
Sign Writingg Handwriting

Copyright € 1981 By Valerie J. Sution
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ENGLISH TRANSLATION:

by ez By

Tedvd

Please read the sentences written in SIGN WRITINGg PRINTING.
(PRINTING is signed "Formal" above.)

Write the sentences again in SIGN WRITINGe HANDWRITING.
(HANDWRITING is signed "Fast" above.)

*Note: In ASL, SIGN WRITINGe PRINTING is signed " SIGN WRITINGe FORMAL'.
"SIGN WRITINGe HANDWRITING

is signed "SIGN WRITTNGg FAST".
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/@ &, 4 Y ng ~ B

[\ SRy

&-iﬂ ~ %

%I

C;):‘n&% Ll

C @ u CL Please write four letters in Sign Writinpgg Handwriting.
*

Write a different letter to each person in the picture.

) O O O o

I R G R G

o Co o o o
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SIGN WRITINGg FOR EVERYDAY USE

WRITING RULES

Writing Rules are not Punctuation, Spelling or Grammar Rules. Writing Rules are rules
that govern the way certain symbols are drawn. They tell you when and why symbols look

as they do.
Writing Rules usually pertain to Contact Symbols and Movement Symbols. Many of the
details of writing the Movement Symbols were not listed when those symbols were first

introduced in previous lessons in this book. This lesson, Lesson Twenty, is like an
appendix or summary of all the little writing details. :

This lesson, Lesson Twenty, is for reference at times when you are writing Sign Writingg
and have questions. Rather than memorize each Writing Rule, skim through them once to

become familiar with them, and then refer to them, as you would refer to a dictionary,
when you are writing the system.

 Writing Rules pertain to both Sign Writingy Printing, and Sign Writingg Handwriting.
As more and more people learn to read and write sign language, it is possible that more
Writing Rules will develop. Rules of this nature tend to evolve with use. When new
Writing Rules are established, they will be written up and added to any new editions
of this textbook. If you have an early edition of this book and would like to own
the additional Writing Rules, the Center For Sutton Movement Writing would be glad to
send you the few extra pages. Contact the Center for further information.

The Writing Rules are organized in the following sections:

SECTION ONE: CONTACT SYMBOLS......sevu0ves...1s....Page 429
SECTION TWO: BASIC ARROWS........cctv0veeasre....  Page 433
SECTION THREE: CURVED ARROWS....f...... ....... ....Page 437
SECTION FOUR: COMPLETE CIRCLES..........s.........Page 440
SECTION FIVE: ROTATION ARROWS........f............Page 440

SECTION SIX: SHAKING ARROWS...........er--00+.....Page 441

SECTION SEVEN: TREMBLING MOTION..........c couven Page 441
SECTION EIGHT: ALTERNATING MOVEMENTS...... cee b ..Page 442
SECTION NINE: COMBINATION ARROWS.......ccaven..n . .Page 443
SECTION TEN: GENERAL WRITING RULES............. ...Page 4544
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ﬁi WRITING RULES
|
o SECTION ONE: CONTACT SYMBOLS (Also Refer To Lesson Eight, p.103-116)
[} 1. Writing Rule 1: Definition. Contact Symbols are used whenever there is contact. They
are defined in the following way:
j] Touching Contact: %
When two objects contact each other without force or pressure.
Holding Contact: <=
. ‘ When one object contacts and grasps, or clasps the other object.
. Some pressure is used in the grasping motion.
L) In-Between Contact: l¥4
The symbol for In-Between Contact is a Touching Contact Symbol
- between two vertical lines. The In-Between Contact Symbol is
defined as touching between two points or objects.
_ Striking Contact:
When one object contacts a surface with great force behind it.
» Striking will hurt a little as it hits the surface.
M) Rubbing Contact: «@ o
When one object contacts another and then moves while staying on
- the surface.
Brushing Contact: ()
— When one object contacts another and then moves off the surface.
L] 2. Writing Rule 2: Positions of Contact. Contact Symbols can be placed directly on
the drawing, as a part of the figure. In this case, the Contact
Symbol represents the position of contact. Four Contact Symbols can
(: be used with the stick figure drawing as positions: Touching, Holding,

In—-Between, and Striking:

T oF g

Touching Holding In-Between Striking

[ N T

3. Writing Rule 3: Contact as Movement Symbols. Contact Symbols can also be placed
between the drawings as Movement Symbols. They represent contact
during movement. They are a part of the movement. Three Contact
Symbols are used as Movement Symbols: Striking, Rubbing and
Brushing:

Copyright © 1981 By Valerie J. Sution
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ig@l | IQ].:@ lﬁl;o

Striking Rubbing Brushing

4. Writing Rule 4:

Striking As A Movement Symbol. When tlie Striking Contact Symbol

5. Writing Rule 5:

18 written with Movement Symbols, the Striking symbol is always
written at the end of the arrowhead of any arrow. The Striking
symbol is placed at the finish of the movement, showing the strike
when the movement is completed:

#»[:]

\ # 3
Striking Contact Symbol Placed At
Tip Of Arrowhead

Rubbing As A Movement Symbol. When the movement of rubbing is dome

in a circular motion, but otherwise stays in one place, the Rubbing
Contact Symbol is written between the drawings as a Movement Symbol.
No other Movement Symbol is necessary. The Rubbing Contact Symbol
means rubbing in a circle when no other Movement Symbol is combined
with it:

| @

Rubbing Contact Symbol Alone Means
Rubbing In A Circle

When the movement of rubbing is done in a straight motion, and is not
circular, then the Rubbing Contact Symbol is combined with an arrow.
The two symbols are written side by side, and a Simultaneous Line is
written above. The Rubbing Contact Symbol means rubbing straight in
the direction of the arrow when another Movement Symbol is connected

with it:
[;t] @@
x

Rubbing Contact Symbol Simultaneous
With Another Movement Symbol Means
RubhBing Straight In That Direction

Copyrisht © 198} By Valeric J, Sution
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6. Writing Rule 6:

431

Brushing As A Movement Symbol. Since the movement of brushing is

7. Writing Rule 7:

defined as moving off of a surface, the Brushing Contact Symbol
must be combined with some other kind of Movement Symbol. The
Brushing Contact Symbol cannot stand alone. The other Movement
Symbol shows the direction of the brushing motion:

,f'\
2N

Brushing Contact Symbol
Cannot Stand Alone

Rubbing And Brushing Symbols Are Dragged By Arrows. When a Rubbing

or Brushing Contact Symbol is written side by side with an arrow,
and the two movements are done simultaneously, then which symbol
do you write first on the page?

The Rubbing and Brushing Contact Symbols are always dragged along
by the arrows. The arrows pull the Rubbing or Brushing symbols

in the direction of the arrows. The Rubbing or Brushing symbols are
written at the end of the stem line of the arrow (the opposite s1de
from the arrowhead).

When in doubt, draw the following diagram: Write the Rubbing or
Brushing Contact Symbol on a piece of paper. Then, with the Rubbing
or Brushing symbol as the center of an imaginary circle, draw arrows
coming from it, projecting im all possible directions in space:

T\/ w« T 7 Y NT 7
<‘X@ Z) <\|@/> <\” \|/
||\ [N )N l/l\

Rubbing Front Rubbing Floor Brushing Front Brushing Floor
Wall Plane Plane Wall Plane Plane

Then look at the movement in the sign you are trying to write. Which
arrow will you be using? Erase all those arrows you will not be using,
leaving only the Contact Symbol and the one arrow. The Contact Symbol
and arrow are in the correct relationship to each other. As you can
see, the arrow drags or pulls the Rubbing or Brushing symbol in the
dlrectlon of the arrow.

[:::1 “1:&§) aeG:) C;g.. ol 'i?

The Sign For NICE The Sign For GIRL The Sign For WISH

Copyright € 1931 By Valerie ). Sutton
ALl RIGHTS RESERVED
Pan American And Universal Copyrights Sceured



i~

12

g, Writing Rule 8:

Rubbing And Brushing Symbols Dragged Bv Unusual Arrows. when o

9. Writing Rule 9:

Rubbing or Brushing Contact Symbol is written side by side with
other Movement Symbols, such as Rotation Arrows, Shaking Arrows.
Alternating Movements or Combination Arrows, and the movenents
are done simultaneously, then the Contact Symbol is dragged by
the arrow of the other symbol once again. The Contact Svmbol is
written at the end of the stem of the arrow:

7~~~

~ "N @D :‘:1
kl/G @‘\?ﬂ .-%O @u\'g oyl ‘::;@ A‘;@ C.C-J-J

With Rotation With Shaking With Alternating With Combination

Arrows Arrows Movement 8 Arrouws

Note that when a lot of arrows are stacked, the Rubbing or Brushing

Symbol is only written once, dragged by the fivrst arvow in the «tacik.

It is assumed that the rubbing or brushing is continuving with the
other arrows lower in the stack. -

Rubbing And Brushing Symbols Combined With Complete Civele Svaboels,

When a Rubbing or Brushing Contact Symbol is written side by silde
with Complete Circles, the Contact Symbol is placed at the end ot
the stem line of the arrow for Wrist Circles., as shown below:

@ ép

Rubbing Or Brushing Cowbined
With Complete Wrist Circle

The Rubbing or Brushing symbol is placed directlv beside Arm Civeles,

placed in the exact location where the rub or brush oceurs:

@ ~

'\ ’\ { /-l
! @A l; c)fé
L I \/ \é tJ

Rubbing Or Brushing Combinuad
With Complete Arm Civcles

10. Writing Rule 10: Use Of Simultaneous Lire. When Rubbing or Brushing

Copyright € 1981 By Valeric J. Sution ALL RIGHTS RESERVED

occurs simultaneously with other movements, then the Contact Svmbets

and other Movement Symbols wust be comnected with a Simuliancous
Line, as shown below:

Ve —_ /7 Diggonal And Side Arvows U'se
‘/@ ® > & Simultancous Lines When Thew
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11.

WritingrRule 11:

The one exception to this rule is when the twe symbols are written
one on top of the other. When one symbol appears above the other,
it is assumed the two movements are done at the same time:

O
e ® ©® o @
4 $ iy

Up Or Down Arrows, or Forward Or Back Arrows
Do Not Use Simultaneous Lines When They Drag
Contact Symbols

Darkening The Finger Of Contact. In both SIGN WRITING@ Printing and

SRC

'TON TWO: BASIC

SIGN WRITINGg Handwriting the finger that contacts the face or body
is often darkened slightly to make it clear which finger is
contacting, as shown below:

IRy e

SIGN WRITINGg Printing SICN WRITINGgy Handwriting

ARROWS {Also Refer To Lesson Nine, p. 117-142)

1. Urifing Rule 1:

Painting Paths With Movement Arrows. Movement Arrows paint paths

2.

3.

Writing Rule 2:

of movement in space. Pretend that your wrists have black paint

on them. As your wrists move in space, thev paint a pnrtofn or
line in space. The Movement Arrows represent this painted pattern.
They paint the paths of the extremities.

Movement Arrows Paint Patterns In Space

Paint Pattern Of Wrists. To be very specific, the Movement Symbols

Writing Rule 3:

always paint the pattern of the wrists in space. Why the wrists?
Why not the hands? The Movement Arrows paint the patterns of the
wrists because the wrists are the true end (or stub) to the arms
(forearms). The hands are not a stable marker in space since they
can move up or down just by the flexing of the wrists. The wrists,
however, always remain in the same relationship to the arms - they
are always at the end! They are therefore the most accurate marker
for painting the paths of the extremities.

Movement Arrows At Level Of Movement. Movement Arrows are always

placed at the level of where the movement occurs. The svmbols are
nlaced at the level of the wrist.

Copyright & 1981 By Valerie J. Sutton
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Movement Arrows Show The Level 0f Movement

4. Writing Rule 4: Movement Arrows The Length Of Movement. Movement Arrows are always
the length or size of the movement that occurs. For example, the
stem of the arrow (the opposite side from the arrowhead) begins in
space where the wrist of the previous drawing is located, and the
arrowhead finishes where the wrist of the next drawing is located.
It paints an exact path in space from one drawing to the next - samc
level, same length.

q ‘—\4-‘-1

5. Writing Rule 5; Finishing With Contact, Base Of Hand Touching. Whenm a movement
finishes in contact, and both hands finish contacting with the
whole hand, not just the fingers, then the Movement Arrows will
finish touching each other because that is the pattern they painted
in space. Both hands must touch at the base of the hand (the base
is the part of the hand that the fingers connect to; palm; kack of hand).

— —_ m
o >
The Whole Hand Finishes In Contact

4. Writing Rule 6: Finishing With Contact, Fingertips Touching. When a movement finishes
in contact, and the fingertips finish touching, then the tips of the
arrowheads of the Movement Arrows will not €inishing touching each
other. Since the Movement Arrows describe the pattern of the wrists
in space, the wrists or whole hand did not finish touching, and the
Arrows do not finish touching either:

o

Fingertips Finish Contacting
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7. Writing Rule 7:

435

Must Have Movement To Have A Movement Arrow. A Movement Arrow 1is

%. Writing Rule 8:

required every time the wrist moves (makes a path in space). When
no movement occurs {noc paths are painted)} then no Movement Arrow
is placed lLetween the figures:

|
*
Ijﬂ_:l <« L |

Movement Paints A Path Positions With No Movement

Flexing Movement From The Wrist. What happens when the wrist does

9. Writing Rule 9:

not paint a pattern in space, but stays in one place while the hand
moves up and down? Flexing from the wrist joint is written in

Sign Writingg for everyday wse by starting with the position’of the
down flex, showing the flex on the stick figure drawing. The Movement
Arrows that follow then paint the path of the hand only, as it
continues to move up and down.

In summary, if the sign begins with a stick figure drawing that does
not have a flexed wrist, then any Movement Arrows following will

paint the path of the entire arm as the entire arm moves in space (lead
by wrist).But, if the sign begins with a stick figure drawing with

a flexed wrist, then any Movement Arrows following will paint the

path of the hand only, as the wrist flexes up and down.

e g2 232"

Movement Arrows Paint Path Movement Arrows Paint Path
Of Entire Arm, Lead By The Of The Hand Only, As The
End Of The Extremity (Wrist) Wrist Stays In One Place And

Only Flexes

Note: The recording of flexing of the wrists can become very detailed.
Writing Rule 8 above shows the way wrist flexing is written in
Sign Writingg for €veryday wse. More details are written when
using Detailed Sign Writingg for research use. For research use,
refer to the textbook Sign Writings For Research Use, published
by the Sutton Movement Writing Press.

Time Moves From Left To Right. Time is written on paper from left

to right. A reader reads the Sign Writingg from left to right.
Whatever appears first to the left on the page will be done first.
Whatever appears next on the page is done mext, and so on.

Copytight €' 1981 By Valerie J. Sution
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5.2

Time Moves From Left To Right........ e

10. Writing Rule 10: Two Movements Done At Different Times. When two movements are
done at different times, then the first movement that occurs will
be written to the left, and the second movement that occurs will
be written to the right, as so on. This is true regardless whether
it is the left or the right hand that moves first:

218\ AW W

*.
Movement First With The Left, Movement First With The Right,
Second With The Right : Second With The Left

11. Writing Rule 11: Two Movements Done At The Same Time. When two movements are done
at the same time, simultaneously, the simultaneous movements can

be written in two different ways:

A. The usual way to write simultaneous movements is with a
Simultaneous Line. The Simultaneous Line can only be used when
the two movements are not done on top of each other in space.
The Simultaneous Line is used to connect the two movements in
time. The Simultaneous Line states that the reader should do
the two movements at the same time. The two symbols must be
placed symmetrically, with the right symbol on the side of the
signer's right arm, and the left symbol on the side of the

signer's left arm:

P

2 XA
-*

Using A Simultaneous Line

B. When two movements axe done on top of each other, with one arm
higher and above the other, and the twn movements are done
simultaneously, a Simultaneous Line is not used. The reader knows
automatically that the movements arc done at fhe same time
because neither movement is written before the othoer nne.
two Movement Arrows are written one on top of the other, at the
correct levels of the wrists. That is all.

T
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No Simultaneous Line When One Movement
Is On Top Of The Other

12. Writing Rule 12: Simultaneous Line From Middle To Middle. The Simultaneous Line
extends from the middle of the first symbol to the middle of the
second symbol. It does not encompass both symbols entirely, and
it does not connect them from end to end. It connects the two
symbols from middle to middle. :

~ N\

)
<4—— <+— — -+ P>
Correct Incorrect Incorrect
SECTION THREE: CURVED ARROWS (Also refer to Lesson Ten & Eleven,
pp. 143-260)

A

1. Writing Rule 1: Curved Arrows Up And Over Have Loop On Top. Arrows that curve up i
' and forward and up and back always have the little hump or loecp
on the top of the symbol. This is because it coordinates with an
imaginary circle that hits the front wall plane:

0 0 ¢y
Imaginary Circle That Hits Loop Or Hump Is Always On Top
The Front Wall Plane

2. Writing Rule 2: Curved Arrows Up And Over Always Have Long Stem Line On OQutside.
Arrows that curve up ard forward and up and back always have the
loop on the top, and the long stem line on the outside of the
symbol, coordincting with the imaginary circle,

H 0 ¢ F YA

Imaginary Circle That Hits Long Stem Line Is Always On
The Front Wall Plane The Quiside Of The Circle

Copyright &€ 1981 By Valerie J. Sutlon
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3. Writing Rule 3:

Curved Arrows Up And Over Always Have Long Stem Line Thick Or Dark.

4. Writing Rule 4:

Curved Arrows always coordinate with an imaginary circle. The

curved arrows up and over coordinate with an imaginary circle that
hits the front wall plane. The imaginary circle is darker on the side
that hits the front wall plane. The darker side is to the outside

of the circle. Since the long stem line of the curved arrows up

and over are always to the outside (see Writing Rule 2), then the
long stem line must always be thick or darkened-in. The little loop
at the top is never darkened-in:

0 0 {79

Tmaginary Circle That Hits Long Stem Line Is Always
The Front Wall Plane Thigk Or Darkened-In

Curved Arrows Down And Under Have Loop On Bottom. Arrows that curve

5. Writing Rule 5:

down and forward or down and back always have the little hump or
loop on the bottom of the symbol. Think of the symbol like the
movements of a swing. The swing always paints a path of down and
forward or down and ‘back, and the down part is always on the bottom.
This coordinates with an imaginary circle that hits the front wall
plane:

0 0 Jd bt

Imaginary Circle That Hits 'Loop Or Hump Is Always On PolLlom
The Front Wall Plane

Curved Arrows Down And Under Have Long Stem Line On Inside. Arrows

6. Writing Rule 6:

that curve down and forward or down and back always have the loop
on the bottom, and the long stem line on the inside of the symbol,
coordinating with the imaginary circle:

0 0 Jo bt

Imaginary Circle That Hits ‘ Long Stem Line TIs Always On
The Front Wall Plane The Inside Of The Circle

Curved Arrows Down And Under Always Have Little TLoop Thick Or Park.

Curved Arrows always coordinate with an imaginary circle. The

curved arrows down and under coordinate with an imaginary civcle

that hits the front wall plane. The imaginary circle is darker on the
side that hits the front wall plane. The darker side is to the

Copyright €' 1981 By Valeric J, Sution
ALL RIGHTS RESERYVED
Pan American And Universal Copyrights Secured

T s R e N ans N s R s R e S s B s R s S




]

1 (3 5O 2]

7. Writing Rule 7:
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outsideé of the circle. Since the long stem line of the curved
arrows down and under are always on the inside (see Writing Rule
5), then the long stem line must always be thin (not darkened-in)
and the little loop will always be thick or dark. This is because
the little loop is in the fromt portion of the circle:

O @ R

Imaginary Circle That Hits Little Loop Is Alwavs
The Front Wall Plane Thick Or Darkened-In

Curved Arrows Down And Under Similar To A Swing Or Pendulum.

8. Writing Rule 8:

Curved Arrows down and under can be compared to a swing or
pendulum. Think of a child's swing for one moment. The swing
swings down and forward and down and back constantly. The
movement is also similar to the pendulum of a grandfather clock.
The pendulum swings down and under all of the time.

Curved Arrows that swing down and under are like that child's
swing, swinging to and away from you, down and under. Think of
that every time you write the Curved Arrows. You will find it
will help you remember that the curve always goes on the bottom
of the symbol: '

J |\ \J J5 b

Child's Swing Clock Pendulum Curved Arrows Down
And Under

Curved Arrows Up And Over Similar To A Metronome Or Speedometer Dial.

Curved Arrows up and over can be compared to a metronome or dial.

A metronome, used to give the beat of rhythm, is like a pendulum that
is upside—down. The pendulum is on the top, and swings back and forth
and up and over. The movement is also similar to a speedometer dial in
a car. The speedometer dial curves up and over as the car drives
faster and faster.

Curved Arrows that swing up and over are like that metronome, swinging
up and forward, and up and back, up and over. Think of that every time
you write the Curved Arrows. You will find it will help you remember
“that the curve always goes on the top of the symbol:

AN R

Metronome Sneedometer Dinl Curved Arrows
Up And Over
Copyright © 1981 By Valerie ). Sution
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SECTION FOUR: COMPLETE CIRCLES {Also Refer To Lesson Twelve, p.261-274)

There are no special Writing Rules established for Complete Circles at this time.

SECTION FIVE: ROTATION ARROWS ‘ (Also Refer To Lesson Thirteen,
p. 275-277) .

Writing Rule 1: Rotation Arrows Always Vertical When No Traveling. When the Rotation
Arrow stays in one place, ‘without combining with another traveling
arrow, the straight line through the Rotation Arrow will always be
vertical. Tt never tips or slants no matter what the angles of the
arms of the figure before or after:

L %

Rotation Arrows Always Incorrect To Slant Arrows
Vertical

2. Writing Rule 2: Rotation Arrows Slant With The Direction Of Travel. When the Rotation
. Arrows travel they combine with another traveling arrow. The stem
line of the gther traveling arrow hecomes the center line of the
Rotation Arrow. This means that the Rotation Arrow does slant in the
direction of travel, when the symbols travel. When they do not travel,
they always remain vertical (see Writing Rule 1, above).

Y K <

Traveling Rotation Arrows Slant
In The Direction Of Travel

3. Writing Rule 3: Curve Of Rotation Arrow Always Curves Nown And Towards Arrvowhead.

Rotation Arrows that do not trave!, alwavs have the et Yt
arrou dirccted down. Rotation Arrowa that travel alwavs have Hn
curve of the arrvow towards, or closest Lo, Uhd arrowhead of 1

traveling arrow:

Copyright © 1981 By Vakeric J. Suiton
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SECTION S1X: SHAKING ARROWS

441

R A

Curve Of Arrow Directed Nown Incorrect

When No Travvlinq

Curve Of Arrow Always Towards Tncorrect
Arrowhead Of Traveling Arrow

(Also refer to Lesson Thirteen, p.278-279)

3

SECTION SEVEN: TREMBLING MOTION

Shaking Arrows Follow All Rules For Rotation Arrows. In almost all

Writing Rule 2:

cases, Shaking Arrows are considered to be Rotation Arrows in a
stack, and therefore follow all rules that pertain to Rotation
Arrows. For example, Writing Rules 1, 2 and 3 for Rotation Arrows
also apply to Shaking Arrows:

¥ & o« ¥

Shaking arrows Vertical Shaking Arrows Slant Curve O[ Arrows
WhinNo Traveling In Direction Of Travel Directed Down Or
Towards Arrowhead

Shaking Arrows Must Coordinate With Traveling Arrow. When Shaking

Arrows travel, they are placed on a traveling arrow. The Shaking
Arrows must have dark (filled=im) arrowheads for the right hand if
the traveling arrow also has a dark arrowhead for the right hand,
1t is impossible to have a group of light arrowheads for shaking on
a traveling arrow that has a dark arrowhcad:

(T “et

(Correct Incorrect

(Also Refer To Lesson Thirteen, p.280)

Trembling Motion Symbol Always Written As A Position. In Sign Writingg

Wrilting Rule 1:

#or everyday wse the Trembling Motion Symbol is always placed directly
on the stick figure drawing, usually arcund the fingers or hand. It

is placed around the part of the body that is trembling. It is never
written around or beside a Movement Symbol:

Copyright © 1981 By Valerie }, Sutton
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Trembling Motion Always ° Trembling Motion Never Around
Around Part Of Body Movement Symbol

There is a reason for this. When the Trembling Motion is placed around
a Movement Symbol, it is impossible to know which part of the body is
trembling as the body moves. Only in the Detailed Sign Writinggis
trembling allowed to go around a Movement Symbol, because in the
Detailed Sign Writinggother information is added in a Special
Information Box above the symbol. See Sign Writingg For Research Use
for further information.

[

SECTION EIGHT: ALTERNATING MOVEMENTS (Also Refer To Lesson Fifteen, p.293-300)

1. Writing Rule 1:

Side To Side Arrows Stack Up And Down. Arrows that travel from one

2. Writing Rule 2:

side to the other, and are stacked in a unit showing alternating
motion, are stacked up and down. One arrow is placed on top of
the other. They are stacked vertically:

Stacked Vertically

WM

Diagonal Arrows Stack Up And Down Diagonally. Arrows that travel from

3. Writing Rule 3:

one diagonal to the other, and are stacked in a unit showing alternating
motion, are stacked up and down on a diagonal. One arrow is placed
very close to the other. They are stacked diagonally:

e

Stacked Diagonally

Forward And Back Arrows Stack From Side To Side. Arrows that travel

4. Writing Rule 4:

forward or back, and are grouped in a unit showing alternating motion,
are grouped from side to side. One arrow is placed very close to Lhe
other. They are stacked horizontally:

b

Stacked Horizontally

Up And Down Arrows Stack From Side To Side. Arrows that travel up

or down, and are grouped as a unit showing alternating motion, are
grouped from side to side. One arrow is placed very close to the other.
They are stacked horizontally: '
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i

Stacked Horizontally

SECTION NINE: COMBINATTION ARROWS {(Also Refer To Lesson Sixteen, p.301-326)

t. Writing Rule 1: Undulation Arrows. Undulation Arrows are combinations of Curved Arrows.
Undulations with two curves have already been shown in Lesson Sixtcen
of this book. What do they look like with three or more curves? Just
continue to add on more Curved Arrows. Herc are some examples:

[ANANA

S3%,

Undulations Parallel With The Front Wall Plane

{ + 3

Imdulations That Hit The Front Wall Plape

Undulations Parallel With The Floor Plunc

Undulations Up And Over And Down And Under, That Relate
To The Floor Plane

Copyright © 1981 By Valerie ). Sutton
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SECTION TEN: GENERAL WRITING RULES

1.

)

“a

Writing Rule 1: The Rule Of Symmetry. All Movement Symbols in Sign Writingg follow
the rule of symmetry. The Movement Symbols themselves are constructed
symmetrically. They are also placed symmetrically on the page.

Here are some examples of symmetry:

A. Circles. Circles that hit the Front Wall Plane and relate to the
Front Wall Plane are always darkened symmetrically, on the outside

of the symbols. The right is darkened to the right, and the left
is darkened to the left:

H LY

l: I
1y

'

\j \

Circles Darken The Front Portion
Symmetrically

B. Simultaneous Movement. Movements that are done simultaneously
are placed symmetrically on the page. The reader reads the
arrows [rom the center, starting at the end of the stem Iine
of the arrow, and moving out towards the arrowhead. Movements
that arc not done simultaneously (done at different times)
are not always placed symmetrically, as shown below:

@ﬁéﬂ Z@@ﬁ

Simultaneous Movements

Movements Done At Difleront
Written Symmetrically

Times Not Written Svmmctrically

Writing Rule 2: Two Hlands Moving On One Path. When Movement Syribols arc written

symmetrically, one for the right hand and one for left hand, how
do you write the Movement Symbol if the movement is with both
hands traveling along the same path (using the general arrowhead,
neither light nor dark, but in a "v')? Which half of the symmetry
do you choose for the general arrowhead?

These questions arose in the following two examples:

A. Curved Arrows. When both hands are touching and the bhase part of
the hands are together, and the moverent then moves up and back,
as in the sign for ASK, the Curved Arrow must take a poneral
arrowhead (neither dark nor light for right and left). Which side
do we curve the Curved Arrow? To the right or to the left?

The rule is that the general arrowhead always takes the curve
to the right, as if the curve were being done with the right hand:

Copyright © 1981 By Valerie J. Sutton
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IRl m . 4
¥
Curve Up And Back With Curve Up And Back With Curve Up And Back
Right Hand Only Both Hands Together With Left Hand Only
B. Complete Circles. Complete Circles that hit the Front Wall Plane
and relate to the Front Wall Plane, as in the sign for SIGN, are
darkencd on the outside of the circle. Which side will you darken
if both hands are movimg together along the same path?
The rule is that the general arrowhead on the circle will always
take the curve that is darkened on the right side, as if the circle
were being dene with the right hand:
l\ '\ f\
l; (7.3 '
\ % \/ v/ |
Complete Circle With Complete Circle With Complete Circle With
Right Hand Only Both Hands Together Telt Hand Qnly

Rule For Ceneral Arrowhead. The general arrowhead is a "v"

4. Writing Rule 4:

arrowhead that is only used when the two hands travel aloeng
one path. One path is defined in the following two ways: ‘
1. When the bases of the two hands (the part other than the
fingers) contact completely and the two hands then move in
any direction as one unit. 2. When the base of one hand is
directly above the base of the other hand (with or without
contact) and the two hands then move straight down nroup.

Writing The Mime-Like Qualities Of Sign Language. Sign languages

are beautiful languages. Much of the languages' beauty comes from
the mime-like gqualities. Each individual signer expresses thoughts
differently. And each individual signer lends a personal mime-like
style to each movement.

As explained in Lesson One of this book, SIGN WRITINGg first began
as a phonetic writing system that was very detailed. This DETAILED
SIGN WRITINGg records all of the individual mime-like qualities

of sign language. The recording of mime has not been presented in
this book, SIGN WRITINGg FOR EVERYDAY USE. If you are interested in
detailed recording of mime, you may want to refer to SIGN WRITINGg
FOR RESEARCH USF, published by The Sutton Movement Writing Press.

Mime can be written in SIGN WRITINGe for everyday use too, but in
a less detailed way than in DETAILED SIGN WRITINGg . How? Here are
two examples:
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A. Change Of Facial Expression. Adding many Facial Expressions will
give a mime-like quality to your writing. All signs that have more
than one Facial Expression must have wore than one stick figure in
their spelling. There will be as many stick figure drawings as Facial

Expressions:
7
e

’y.ﬂ‘
Change Of Facial Expressions

- - . - * -
If many Facial Expressions occur in succession, and there is no
change in any other body movement, then the Facial Circles can be
written in succession too:

S @O

Many Facial Expressions In Succession

B. Directionality. Directionality in sign language means that signs
can relate to people or objects, and when they do, they will direct
the movements specifically to that person or object. This gives a
mime~-like quality to the signs, and is an important part of the
grammatical structure of many sign languages.

In SIGN WRITINGgy, each spelling for each sign has a certain number
of symbols. Unlike the symbols in the English alphabet, the SIGHN
WRITINGg symbols can be turned at any angle to give the visual
feeling of movement. This turning of the symbols makes it possible
to write the directionality of the signs. You turn the symbols in
the direction you want them to go.

A good example of directionality written in SIGN WRITINGg is the

sign for "girl". When written facing the reader straight front, the
sign is written one way, but when referring to a little girl on the
other side of the room, the sign is directed toward the little girl:

&0 'Y

cﬁ;; ;2;3 Il i(

The sign for "little girl", placing
the little girl to the sigbor's
right side.

The sign for "girl, facing
straight front.

In general, mime~like qualitites can be written in SIGN WRITINGg for
everyday use by simply adding a few more positions to show the mime.
The signs of course become a little longer, but the mime-like quality
has been pictured on paper. The only time the Fourteen Basic Spellingp
Rules (see pages 368-371) are ever changed is when the mime-like

qualities are included. When this occurs, figures are only added to
show the mime ~ never subtracted.
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Pages 65, 73, 88-89, 286-287
Pages 65, 72, 88-89, 286~287
Pages 65, 70, 286-287

Pages 65, 286-287

Pages 84-85, 286-287

Pages 84-85, 286-287

Pages B4-85, 286-287

Pages 65, 68, 286-287

Pages 90, 286~287

TV yggrEroc iy e s oo

Pages 90, 286-287

-
-
-

-

Pages 90, 286-287

Papges 65, 67, 89, 286-287
6. The Contact Symbols: Page 104

Page 105

Page 106

Page 107

Pages 107, 286
Pages 108, 286

7. Direction Arrow Down: Pages 120, 122-125, 134, 286-287

SE0 # X + x

8. Direction Arrow yp: Pages 120, 126-127, 134

9. Direction Arrow Down &

Diagonal: Y\ Pages 121, 129, 135, 286-287
10. Direction Arrow Up & _
Riagonal RN 7' Pages 125, 129, 135, 286-207
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11.

12.

13,
14,

15.
16.
17.
18.
19.
20.
21.
22.
23,
2.
25.
26.
27.
28.

29,

3o.
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Direction Arrow Side:

Direction Arrow
Forward & Back Diagonal:

Direction Arrow Forward:
Direction Arrow Back:

Curved Arrows Up & Side
& Down & Side:

Curved Arrows Side & Down
& Side & Up:

Curved Arrows Forward &
Down, & Forward & Up:

Curved Arrows Back & Down,
& Back & Up:

Curved Arrows Up & Forward,
& Up & Back:

Curved Arrows Down & For-
ward, & Down & Back:

Curved Arrows Forward &
Side:

Curved Arrows Side &
Forward & Side Again:

Curved Arrows Side &
Back & Side Again:

Curved Arrows Back & Side:

Complete Circles With Arm:

Complete Circles With Wrist:

Rotation Arrows:
Shaking Arrows:
Trembling Motion:

Punctuation Symbols:

AN
(()) -94—/

-
o«

€
bAS

M
JU

o’
<o
et

Vo

-y

4
/

(6
g

) -—v-v-———i-s?é

ALL RIGHTS RESERVED

Pages

Pages
Pages

Pages

Pages

Pages

Pages

Pages

Pages

Pages

121, 128, 132-133. 130, 28K-28

132-133, 135,

138, 286~-287

132, 134, 136-137, 286-287

133, 134, 136-137, 284-287

144-153, 190,

144~153, 190,

156-171, 190,

174-190, 286-287

194-203, 258,

206-215, 258,

286~287

236-287

286-287

286-287

286-287

286-287

286~287

286-287

286-287 "

262-265, 270-271, 286-287

266~-269, 270-271., 28B6-287

Pages 218-225, 258,
Pages 238-245, 258,
Pages 245-255, 258,
Pages 228-235, 258,
Pages

Pages

Pages 276-277, 286-287
Pages 278-279, 286-287
Pages 280, 286-287
Pages 328-329, 411
Pages 328-329, 411
Pages 328-329

Pages 328-329

Pages 328-370

Page 122
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@ = Writing,
°~+| FOR

“n« | EVERYDAY
i% | USE

VALERIE SUTTON

is a movement analyst. She is the inventor of a comprehensive system for writing all human movement, called
Sutton Movement Writing & Shorthand. Because of her unusual ability to put movement on paper, she offers an
effective way of writing dance, mime, sports, and all sign languages. The SIGN WRITINGg sign language notation
system is a section of Sutton Movement Writing. SIGN WRITING@ writes American Sign Language (ASL), all
variations and dialects of ASL, and all other sign languages in the world. It is visual, pictorial and practical. Besides
SIGN WRITINGg for everyday use, which is a boon to signers who do not want to have to translate into spoken
language, there is a more detailed form of SIGN WRITING® for researchers and a SIGN SHORTHAND form
for secretaries. The beauty of using the everyday SIGN WRITING@ system is that it can be read at a glance, by
children and adults. It can be used to teach English and other spoken languages.

VALERIE SUTTON

has a unique background which has inspired and shaped the development of SIGN WRITING®. A Californian,
she wrote her first textbook in 1973, at age 22. In 1974, while teaching the Dance Writing section of the system to
the Royal Danish Ballet Company, she began her invention of SIGN WRITINGg at the University of Copen-
hagen. At the request of Lars von der Lieth, her system was used in recording the movements of the Danish Sign
Language. From that time on, she has worked to create an everyday handwriting useful for everyone. In 1976,
she returned to teach Dance Writing at the Boston Conservatory of Music (where Dance Wiriting is a requirement
for graduation) and began teaching SIGN WRITINGg in the United States. She has presented papers on SIGN
WRITINGg at conventions of the National Association Of The Deaf, The Registry Of Interpreters For The Deaf,
and The National Symposium On Sign Language Research And Teaching, and has taught SIGN WRITINGe at
such leading institutions as The National Theater Of The Deaf and The National Technical Institute For The Deaf.
The National Technical Institute For The Deaf is using SUTTON SIGN WRITINGg in a series of publications
that teach technical signs. NTID’s Technical Signs Manuals will be available in the near future.

VALERIE SUTTON

is teaching SIGN WRITINGg for everyday use in colleges on both the east and west coasts. She is certifying
teachers in SIGN WRITING@ who in turn are teaching the system to low-language-level deaf children and adults,
and to students and teachers at the college and university level. She is the author of over thirty publications on
Sutton Movement Writing. She directs the activities of the Center For Sutton Movement Writing in Newport
Beach, California and Boston, Massachusetts. Since 1974, she has been dedicated to the idea that all sign
languages can be written on paper. This useful, self-teaching book, SIGN WRITINGg FOR EVERYDAY USE, is
proof that her idea has become a reality.



