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Foreword

A Deaf

Perspective
by Lucinda O'Grady Batch

| am witing to tell vou how
strongly | feel about
Signwriting and hov much
it can benefit Deaf people. |
waz bhorn Deaf to a Deaf
family and | am a native
American Sigh Language
(ALY uszer. | have been
waorking with SignWWriting
zince 1982, | was the first
Deafperzonto wite articles
in &=L, in SigrmAriting, for
the Sigrriter Mewspaper.
Later, Yalerie Sutton and |
eztablizhed the Deaf Action
Committee For Sigrmitriting
(the DACY in 1983,

[ think it iz very important to
zpread the word about
Signvwriting. ASL iz a lan-
guade in itz own right, vet
urtil the dewvelopment of
SigrWriting, it was a lan-
guage without a written
farm wWhen | found out about
Sign wiriting | was thrilled to
think that at last we would
have a waytowite our lanouage.

Deaf Americans are one of
the few linguistic minorities
that are unable to get books
teaching English in
their native language.

Lucinda
O'Grady
ﬂ] Batch

¥k

| feel that we can uze
Signwriting in arder to learn
English.Deafpeople willben-
efit greatly from hooks ex-
plaining Englizh grammar
and idioms in witten ASL.

We can alzo uze it to write
dowt and preserve our so-
tiez, poetry and playvs. Az you
know, there are many Deaf
plavwrightz and poets, and up
until now, they hawve not had a
way to wwite the ASL in their
lterature. Mo matter what the
project, Sigrwriting encour-
ages uz to read and wite and
| feel that iz important.

Allofus hopethat vou will enjoy
leaming Sigrwiiting. Your in-
terest and zuppod iz a great
help to our Deaf Community!



A Message From The Author
SignWriting iz opening new frontiers of comm unication for Deatpeople, and
for all signers around the world, Thiz present generation of Deaf children,
whoare learning to read andwrite signz forthe firsttime, will becom e the first
generation of Deaf adultz with a witten form for their native signed language.

Sigmting iz wsed in 2¥ countries to record 2V differert and unigue signed
language s, tdoes not changethe language s it wites, but instead preserves them,
as they are signed, written on paper for others to read. SigmAriting svim bols show
howethe body looks, while people sign. It can capture the visual subtleties of any
zigned language inthe wodd, becauze it records body movennent.

| developed Sigrwriting out of re-
zpect and awe forthe heauty and
sophistication of all signed lan-
guages. | am not a linguist, but |
have a trem endous love for learn-
ing languages. | will never cease
inmy fazcination and utteram aze-
ment at the richnesz of signed
languages around the world. Be-
cauze they are such beautiful lan-
guages, they deserve to be wit-
ten and preserved. Signwiriting is
a living, ewver-expanding witing
avatem that iz chanding for the
hetter, az more Deaf people bhe-
come involved.

£
1
A
| -}

Thiz texthook, along with itz ac-
companying CDz, videosz and
manuals, teaches SignWriting.
Yalerie Sutton, 1935 There are alzo free SigrmMriting
lezzons posted on our web zites,
pluzs members of the SigrmMriting List receive free technical support and
instruction through email. To join the SignWriting List, wite to me at
Sutton@SignWriting.orng. Hope to hear from youl

—
K Valerie Sutton ;-)

August 1, 2002

Ii La Jolla, California

SignBank5Site: waww.SignBank.org = SigriiWritingSite: www.SignWriting.org
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Introduction
What Is SignWriting?

SignWhiting is a visual writing system
that makes it possible to read, write and
type any Sign Language in the waorld.
SignWriting usesvisual symbolsto repre
gent the handshapes, movements, and
facial expressions of any Sign Language.

The SignWriting alphabet can be comt
pared to the Roman alphabet. The Ro-
man alphabet is used to write English,
Spanish, French and other spoken lar
guages. "ABC" is understood by people
in Italy, Germany and Denmark. So ak
though each spoken language is differ-
ent, the Roman alphabet is used to write
them all, because it is based on sounds.

In the same way, the symbols in the
Signriting alphabet are international and
can be used towrite the movements of any
Sign Language in the waorld, Each Sign
Language is very different, but the
Signwriting alphabet can write them all.

Signwriting provides a world of written
literature for the born-deaf including
hooks, newspapers and dictionaries writ-
ten directly in the movements of Sign
Languages. [tcanbe usedtoteach math,
science, and history to Deaf children, or it
can be used by beginning signers, to
remember new signsjustlearnadin class.



IWhat Is
Signlriting?

With SignWriting, READ

you can....

WRITE LEARN
Sign Language Sign Language

10



SHARE PRESERVE
Sign Language Sign Language

RESEARCH IMPROVE
Sign Language Communication

1



The Four Sutton Sites

...lessons, literature, databases & technical support...

t@b} A
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*
*

SignWritingSite SignBankSite
SignWriting Central SignWriting Databases
wawew, SignWriting, org wiwew, SignBank. org

DanceWriting5ite Move mentWritingSite
DanceWriting Central Sutton MW Central
www, DanceWnrting, org www, MovementWriting. org
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Viewpoints
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Receptive Viewpoint
When someone is facing you, signing to you, you view the
signs as anobserver. The signer's right side is your left side.
This is called the Receptive Viewpoint.
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Expressive Viewpoint

Whenyouaresigningto someone else, yousee signsfromyour own
point of view. This is called the EXxpressive Viewpoint.

i

A ““.,.,.J:r..““
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e T e
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Which Viewpoint?

Do we write signs from ..ar
the EXxpressive Viewpoint 7. the Receptive Viewpoint?

16



The
Expressive
Viewpoint

We read and write
SigNs eXpressively.

Sign Writing can
bie written from
either the
Feceptive

or the Expressive
viewpoints. This
book teaches
reading and writing
gsigns from the
Expressive
Viewpoint.

The Expressive
Viewpoint is now
the standard in
SignWriting
publications.

The Receptive
Viewpoint is used
occasionally when
transcribing signs
fromvideotape, or
when recording
foreign signs in
shorthand.

For more information
on using the
Feceptive Viewpoint
referto Chapter 15.

17



The
Expressive
Viewpoint

Fead and write signs
asifyouare looking at
your own hands, from
¥y our own perspective.

Palm of Hand

When you see the
palm aof your hand,
while you are signing,
the symbaol for the
hand will be white, or
hollow.

The palm of the hand
is alway s written with
awhite, hollow symbol.

18



Side of Hand

When you see the side
of your hand while you
are signing, the symhol
for the handwill be half
hlack and half white.

The white part of the
symbol shows where
the palm of the hand
faces. The dark part
represents the baclk of
the hand.

19

Back of Hand

When you see the
bhack of your hand
while you are signing,
the symbol will be
blaclk, or filled-in.

The backofthe handis
always written with a
black, filled-in symbaol.



Left Side of Head

The head is written with a circle, viewed fromthe back. When

the left hand is near the left side of the head, the symbol for
the hand is placed to the left:

know
(hand on the left side)

Mote: An asterisk means touch. Two asterisks meantouching
two times. F or information on contact symhbols, see Chapter 4.

20



Right Side of Head

The head is written with a circle, viewed fromthe back. When
the right hand isnearthe right side of the head, the symbal for
the hand is placed to the right:

know
(hand on the right side)

Maote: Anasterisk means touch. Two asterisks meantouching
two times. F or information on contact symhbols, see Chapter 4.

21



Left Side of Face

FPretend you can see through the back of the head .
You are reading and writing how your face "feels" when you sign:

Your face

feels
like this:

-

o AR T
L AR A A LA A
o P8 A G
A | LA A A
e | A
AL

v,
et f e
o P e N
A | A e A A A A | A
T Y Y A R S R AN | RN
AR VR R

know
(mouth pushed up on the left side)

Mote: An asterisk means touch. Two asterisks mean touching
two times. Forinformation on contact symbols, see Chapter 4
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Right Side of Face

Fretend you can see through the back of the head .
You are reading and writing haow your face "feels" when you sign:

Your face
feels
like this:

'|_|1 . '
o )
“- = S
"'\-\.'\-\.'\."'h"'\-\."'\-\.'\-\.'\."\"'\-\.
'\.‘h‘*«.’“\"«.’\.‘h‘h‘\.\.\.‘h‘\-\.‘\.‘-\.\.

'k.'\.‘h‘\.k\.‘h‘hk‘\.‘h‘\h"\
N L LY s '\-"\."'\-\.'\-\.

e |

Pt I L ey s

R Bk R
P Bl L e B L i L T L

o i‘iﬁﬁmﬁﬁx
S | R | B

know
(mouth pushed up on the right side)

Mote: An asterisk means touch. Two asterisks mean touching
two times. Forinformation on contact symbols, see Chapter 4.

23



know
{mouth pushed up on the right side)

XX
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Hands
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3 Basic Handshapes

Closed Fist
When the fingertips
touch the palm of the

hand, it is called a
Closed Fist.

A Closed Fist is
written with a sgquare.

Open Fist
When the fingertips
touch each other, it is
called an Open Fist.

An Open Fist is
written with a circle.

26

Flat Hand

When the fingers
stretch straight up,
and touch each other,
itiscalledaFlatHand.

A Flat Hand is written
with a rectangle, with
atipforthe fingertips.



3 Basic Handshapes

Closed Fist

Boththe letter § and
number 1 inAsSLare
written with a square
for the Closed Fist,
gince the fingertips
touch the palm.

O
()

u
o
A

27

Open Fist

Boththe letter O and
letter D in ASL are
writtenwith acircle for
the Open Fist, since
the fingertips touch
each other.



3 Basic Handshapes

Closed Fist

0 — 1
O -
)~

Flat Hand

28



Add Lines for Fingers

T -1

29



Closed Fist: Adding Fingers

The fingertips touch the palm of the hand
in the Closed Fist. If one finger sticks up,
then one line extends from the square. If
twio fingers stick up, thentwo lines extend:

0 o

1 finger up Zfingers up
Closed Fist Closed Fist

30



Open Fist: Adding Fingers

The fingertips touch each other in the
Open Fist. If one finger sticks up, then
one line extends from the circle. If two
fingers stick up, then two lines extend:

1 finger up 2 fingers up
Open Fist with Open Fist

31



Flat Hand: Adding Fingers

The fingers are straighttogether inthe
Flat Hand. If the thumb sticks out, then
ane line extends from the rectangle. If
all five fingers spread, then five lines
extend from the symhbol:

thumhb out Sfingers spread
Flat Hand 5-Hand

32



Palm Facing

33

Wall Plane
Front View

The Wall Plane is an
imaginary plane parallel
with the wall. When the
hand is parallel with the
wall, it isviewed from the
front. This is called the
Front View.

Hands that are

parallel with the
wallhavenospace
attheknuckle joint.

Floor Plane
Top View

The Floor Plane is an
imaginary plane parallel
with the floor. When the
hand is parallel with the
floor, it is viewed from
overhead. This is called
the Top View.

Hands that are
parallel with the

floor have a space .
atthe knuckle joint.



Palm Facing

Front View
The hand is parallel with the front wall.

¢
¥
g
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A zpace at the
knuckle joint
means that the
hand is parallel
with the floor

Palm Facing
Top View

The hand is parallel with the floor.

T

I R N
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Palm Facing

Front View
The hand is parallel with the front wall.

mRRY
1 Y
_Il
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Palm Facing
Top View

The hand is parallel with the floor.

A zpace &t the
knuckle joint
means that the
hand iz parallel
wiith the floar

¥

=

5
&
5
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Palm Facing

Front View
The hand is parallel with the front wall.

:
d
¥

38



A zpace &t the
knuckle joint
means that the
hand iz parallel

with the ﬂu:u:nr\

D
@

Palm Facing

Top View
The hand is parallel with the floor.

3
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Palm Facing

Front View
The hand is parallel with the front wall.

g
®
0
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Palm Facing

Top View
The hand is parallel with the floor.

A space &t the
knuckle joint
means that the
hand iz parallel
with the floor

N
i
\W

A, Al
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Palm Facing

Front View
The hand is parallel with the front wall.

(i
7
7
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A zpace &t the
knuckle joint
means that the
hand iz parallel
with the floor

\\\ |

Palm Facing

Top View
The hand is parallel with the floor.

\"'-.
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Palm Facing

Front View
The hand is parallel with the front wall.

b
ﬁ‘
(

D e [
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Palm Facing
Top View

The hand is parallel with the floor.

& pace ot the
knuckle joint
means that the
hand iz parallel
with the floor

N\

>

| T

=
s
&
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10 Groups of Hands

Thereareten groups of hand symbols. The hands are grouped
accordingtowhich fingers are used. These ten groups arethe
beginning of the Sign-Symbol-Sequence™, which is the
order of symbols used to look up signs in SignWwritings
dictionaries. Handshapes used in all signed languages are
included. Allten groups are listed on the following pages. An
easy way to remember these groups, isto count from one to
ten in American Sign Language (ASL).

|:| Group 1: Index Finger
Group 2: Index-Middle
Group 3: Thumb-Index-Middle
Group 4: Four Fingers
Group 5: Five Fingers
Group 6: Bahy Finger
Group 7: Ring Finger

Group 8: Middle Finger

Group 9: Index-Thumb

o FE & xEkoEw

Group 10: Thumb



Group 1

Index Finger

d I:J h | | | Index
O O B Straight Index Closed Fist
M nm n Index Bent

d-l H I'h ] m | Bent Index Clozed Fist
I:[_ a } r 17 Index Cup

(| | | Curved Index Clozed Fist
d a h ._T }. L Index Hinge

14 LA N Straight Index Projeds Fornard
d d b I I I Circle Index

O 0 . Straight Index Open Fist

I
Angle Index
-QJ -Q:I -d 1[' 1|] 1‘ Straight Index Angle Hand

48



Front View
Hand P arallel With The Wall

1)

é 2
o O T S
Yy e 2 -
argue sign where
Top View
Hand Parallel With The Floor
17
* ok
Gl 4, ¢
O 0O | HE
happen you same
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Front View
Hand Parallel With The Wall

' df

] ~ n

lEr E E Th

ask me festival ask you

Tﬂp View
Hand Parallel With The Floor

& & b

r r
++
v v ¥ co
n O n
O o- N
ice skating control must, have to

50



Front View
Hand Parallel With The Wall

d4 g4 b

G co .’

Ak

dinner dating democracy

Top View
Hand Parallel With The Floor

04 o

O_

T
. A
MM v OO &
Xk
e O ¥k
do-do? dessert doctor
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Group 2

Index & Middle Fingers

\I \I I/ Index Middle
H H K | | H Fingers Spread Side
4w o

nn
|
| ‘L | Index-Hinge Middle
a ﬁ ﬂ o * Index Projects Forward
O O

nn Index Middle Bent
[ ] Fingers Spread & Bent

| Middle Finger Up
Index Middle-Hinge
|f H h el e Index Up, Middle Finger
[ ] Projects Farward

& [H E ol Index Middle Unit
N | Fingers Together

H
f a 1 ) B Index Middle Cup
| | Curved Fingers
A7 W Index Middle Hinge
ﬁ ﬂ \ | -"_,..-'-':EI Straight Fingers Forward
ﬁ ﬁ i ' ¥ o Index Middle Cross
| | | Crozzed Fingers
WO W Middle Bent Cross
E) E) “ O O ;M Middle On Top of Index
h‘ h‘ ‘d Index Bent Cross
6 ﬁ i O O . Index On Top Of Middle

52



Front View
Hand Parallel With The Wall

0

-
&

see see stupid
Top View
Hand Parallel With The Floor
0> &'% l‘
N % o
|:I ¥
the two of them read twenty-two
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Group 3

a2 2 B
4 W S e
fuliis 4 Rl S |
% 158 b Sh Ca
d d W oo .
=0 =1 =m =0 =0 =8
<0 <0 W <O <0 <m
~b N e No o e
b ch W °o °n on
< Oy O o o o

54

Thumb, Index & Middle Fingers ,.{

Thumb Index Middle
Thumb, Index, Middle Spread

Thumb Index Middle B ent
3-Hand With Bent Fingers

Thumb Index Middle Cup
J-Hand With Curved Fingers

Thumb Index Middle Circle
Curved-3, Tips Touch

Thunmb Index Middle U nit
U-Hand, Thumb Out

Thumb Index Middle Hinge
3-Hand, Fingers F orward

Thumb Index Middle Angle
3-Hand, Finger Tipz Touch

Thumb Middle Angle Index
K-Hand with Angle

Thumb Middle Circle Index
K -Hand wath Circle

Thunmb Index Circle Middle
Thumhb & Index Touch



Front View
Hand Parallel With The Wall

2 2 Ry

7L AR ¥ "

Denmark third $3.00

Tﬂp View
Hand Parallel With The Floaor

N
/ [IH’ “\.

ShF g <
AR,
N ¢
o N W
O 4f
the three of them vehicle awkward
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Group 4

Four Fingers —
,|||.J ‘nlf \I; 4Fingers
\\é \d/ */ ‘*G a"' ¢ 4 Fingers Straight Spread
Thumb Crozzes Palm
N
GO EEP
4-Hand With Bent Fingers

G ﬂ a N il 4 Fingers U nit
4 ki = 4-Hand Fingerz Together
~ r~a = 4 Fingers B ent U nit
E EI : — = = Eent-B, Tips Touch Thumb

56



Front View
Hand Parallel With The wWall

1cAU I S (- T

i
T - W

along list talk $4.00

Tﬂp View
Hand Parallel With The Floaor

W, W, W

& @ @

.I"‘ hl I
Aamd A £/ L
" -
M N ¢
AR o w?
the four of them talk-talk-talk forty-four
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‘ﬁ, Group 5 {
Five Fingers -

Part One: Five Fingers Spread

Yot Wt

% Fingers
Five Fingers Straight =pread

% Fingers Thumb Forward
Thumb Projects Forward

% Fingers B ent
All Five Bent At Middle Jaoint

Fingers Bent, Thumb Straight
Thumb Straight Zide

% Fingers Cup
=pread Fingers Curved

% Fingers Hinge
Spread Fingers Forward

Part Two: Five Fingers Together

I Rt
BN . AR
1213 At
b b A

™

LP

A A
P A
5

8

Flat {5 Fingers Unit)
Five Fingers T ogether

Flat Thumix Forward
4 Fingerz with Thumb Forward

Flat Thumb Side
4 Fingerz Together Thumhb Side

Flat Thumb B emnt
4 Fingers Together Thumb Bent



ﬁ, Group 5 E
Fire Fingers

Part Three: Five Fingers Together B ent

d a1 & 0l
hall ] O ] |
1131l 41 Al el ¢
ARSI B TN B |
IR B IR B |

Claw
Five Fingerzs Together Bernt

Claw Thumb Forward
Thumhb Ztraight Forward

Claw Thumb Side
Thumb Ztraight Side

Claw Ho Thumb
Thumb Hidden Side

Claw Tips Touch
Straight Thumb Touches Claw

Part Four: Five Fingers Together Curved

DDIDDD
D2D300D0
T YL DD

59

Cup
Five Fingers T ogether Curved

Cup Thumb Straight Forward
Thumb Straight Forward

Cup Thumb Straight Side
Thumb Straight Side



‘ﬁ, Group 5 {
Five Fingers -

.Part Four continued...

Cup Ho Thumb
TDIDDD o vidn sice

0 T o T Y Circle
O WL W Cup, Tips Touch

Curlicue

'\9 \9 \9 ""-c.) ""-c_. "'-g Circle, Thurmb Foreard

Part Five: Five Fingers Together Angle

Open Angle

121020210 Thumb Straight Forward

Angle Thumb Side

_D’ —l], _I/ -D.r -|]f-l" Thumhb Straight Side

Angle Ho Thunmb

1101100~ Thumb Hidden Side

Angle

'{l 'ﬁ] -“ 1|:| 1[' -“ S Fingers Straight Tips Touch

Qual

ﬂ] ﬂ] ﬂ CD Cl] CI S Fingers Curved Tips Touch
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Front View
Hand Parallel With The Wall

il W% ¥

<5 “¥,

kX
||
America mother hello +
Top View

Hand Parallel With The Floaor

L1 A/ A1/
PN D
| |
& ¥ {".‘:, ,:.‘fr
PN, PR, Jp o 1_‘ ’
PN N
¥4 I L
S
wait condense Snow
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Front View
Hand Parallel With The Wall

0G0t A

> & °

appreciate hello Vours
Top View
Hand Parallel with The Floaor
Fal N A

=
> —

™

T
A 4 4

things way children
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Front View
Hand Parallel With The Wall

UH U AN
K Fo% “ov

eat to teach teach you

Top View
Hand Parallel With The Floar

& & @

T T T
SEN% ~1— N
NI TR TA T A
soft and put (to the right)
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Front View
Hand Parallel With The wWall

AT 29 AP
- O

. C D I N

tig =
N o
Switzerland communicate Colorado
Top View
Hand Parallel With The Floor
= i'|] r"
- — (W

. )+ D
tans * 53

bowl drink action
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Front View
Hand Parallel With The Wall

Ol S @

. LN

St

Oregon nothing none

Tup View
Hand Parallel With The Floor

N el F Y

\_/ \D W

™
E . K—> T
, - [+ ws ®
EY v
smooth in Mew Orleans
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Group 6

Baly Finger
ﬁ Ei * sl Al ndex Mdde Ring
I:I EI . Spread Fingers Tight Fist
QI}' '{I? "{l? Index Middle Ring B ent
%I Iﬂi ‘# D I:I - Spread Fingers Tight Fist
EI Hi ﬂ i Il index Midde Ring unit
D . Fingers Together Tight Fist
ﬁ ﬁ ﬁ P/ R\ Y Index Midd e Ring Hinge
D EI - Three Fingers Forward
EV Hi/ ﬂ i Indes Midd e Ring Thumb
D"' EI" "'. Baby Finger Dowa, Others Up
8 E‘ * N PR PR Index Middle Ring Circle
O O . Fineapple with Open Fist
T w S5 s e
L1l LE Em

Fizt Witk Baby Finger Up

Baby Bent
Baby FingerUp & bhert

julh B i
s i ' G |
o121 2 21 a1 2
o

0 oo o

Thumb Baby
3 Middle Fingers Down

Thumb Baby Angle
3 Middle FingersForward

Thumb Index Balby
2 Middle Fingers Down

Index B aby
With Tight Fist

| .

|
66



Front View
Hand Parallel With The Wall

37 &
X ‘¥

X SO

Wednesday water weather

Tﬂp View
Hand Parallel With The Floor

\l/ \J/ \|/

O (D @

{44

# G de o
sle N ht
O L P Py _’
L DN ¥
the six of them way SiMty-six
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Group 7

Ring Finger

I e 6
b e
Dodoos
=l =

68

—_

Index Middle Baby
Ring Finger & Thumb Tauch

Thunb Index Middle B aby
Ring Finger D own

Ring Finger
Ring Finger Up

Ring B aby
Ring & Baby Fingerz Up



Front View
Hand Parallel With The Wall

ot e @l

2 4
o 3 "

one-seventh seventh $7.00

Top View
Hand Parallel With The Floor

3y 3y b

|
il

l
> . Y
Yo, 9 v
the seven of them seventh seventy-seven
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Group 8

Middle Finger

70

Index Ring B aby Circle
Middle Finger D own

Index Ring B aby Thumb
Middle Finger D own

Index Ring B aby &ngle
Middle Finger

Index Ring B aby Hinge
Open-3 With Thumb Side

Index Ring B aby Thumb
Middle Finger Andgle

Middle Finger
Middle Finger Up

Middle Finger Thumb
MiddleFingerJp Thumb Out



Front View
Hand Parallel With The Wall

Hi we el
N

N ¥ ¥

¥
interesting eighth $8.00

Tup View
Hand Parallel With The Floor

Ye Wy @

=
Y
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Il 1|
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O NG v
the eight of them hate eighty -eight
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Group 9

Part One
Thumb & Index Touch

XL AXL]
8HE65é
ORI
ERERE

-
Ty
o=
-
-
Ty
==
T
-
T

Middle Ring Baby
Thumhb & Index Touch Circle

Middle Ring Baby B ent
Thumhb & Index Touch Circle

Middle Ring Baby Curlicue
Thumb & Index Curlicue

Middle Ring Baby H ook
Thumb-Index Claw Tips Touch

Middle Ring Baby Hook O ut
Thumb Outzide Index Finger

Middle Ring Baby Hook In
Thumb Inzide Index Finger

Middle Ring Baby Claw
Thumb-lndex Bent

Middle Ring Baby Claw Thumb
Thumb Ztraight Side

Middle Ring Baby Angle
Thumb & Index Tips Touch

Middle Ring Baby Angle Out
Thumb Outzide Index Finger

Middle Ring Baby Angle In
Thumb Inzide Index Finger

Middle Ring Baby Hinge
Thumb & Index Forward



Group 9

Part Two
- Thumb & Index COut

t o Eoo-m
0o w0 o
> e e
dni; [ Rio, =
TCTOMWMO O °m
Y Ym0 o e
DORoos
IO m 0.0’.

-~ -0 -a-0-0-n

O m_0-0—nm
~N N1 SOOI e

RERT I ISl
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Thumb Index
Straight Out Spread

Thunmb Index Unit
Thumb Tight Zide

Thumb Bent, Index Straight
Thumb Zide Bent

Thumb Straight, Index Bent
Thumb Straight Out Side

Thumb Index Circle
Thumb & Index Tipz Touch

Thunmb Index Hook
Thumb Touches Bent Index

Thumb Index Cup
Thumb & Index Curved

Thumb Index Open Cup
Curve Opens More

Thumb Index Hinge
Thumhb & Index Forwsard

Thumb Index Open Hinge
Hinge Opens Maore

Thumb Index Angle
Thumb & Index Tipz Touch

Thumb Outside Index Angle
Thumb Dutzide Index



Front View
Hand Parallel With The wWall

Ol ¥ &
R Y

every Friday interpret important

Tﬂp View
Hand Parallel With The Floor

3 &

I |
O ““0 O""‘" |2,
= @ |
\pps J:LU“' ¥4
the nine of us decide ninety-nine
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Front View
Hand P arallel With The Wall

- of md

: .
o 49

second lunch language

Top View
Hand Parallel With The Floar

| |
- - -m

b ~
o+ (R —
o Lix < m .
both of us law language
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mils
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mills B
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Group 10

Thumb

e

Lu

&

&l
il

ki

Ch Lk

G
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T fi

iF Ir

e

Thumb
Thumb Straight Side

Thumb 5ide Bent
Thumhb Bent

Thumb Side Unit
Thumb Tight on Side

Fist Thumb Over
Tight, Clozed Fist

Thumb Between Index Middle
Thumb Praotrudes Between

Thumb Under Middle H ook
Tight Fizt, Thumb Under Middle

Fist Thumb Under
Tight Fizt, Thumb Hidden

Figt Thumb Forward
Tight Fizt, Thumb Forward



Front View
Hand Parallel With The wWall

hey ¥ s

o
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first perform drunk

Tﬂp View
Hand Parallel With The Floar

- [ -H

|
| |I:| b B | n
- - l - -
m'O 0
other ahead other
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C O QO T = 0 + 5 > = X > N

M e -g g m? ummm ¥Na

It

2 OT O %+ D) L — = X — E

The Irish Manual Alphabet
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C O O T = 0 =~ 5 > = X > N

A o2 %g nunmmem iy
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The American Manual Alphabet
78-1

B a1 ™ 0 :vdmﬂi@iﬁi&l



O~ W=+ 5 > 2 X > N0, 5O <

b

L

£

a

-

: Ui X mme ™ Wy e:m;mna
g

M g
g g
£

y

2 @O OT O+ D)L -— _— —_— C 0 O
5

a

L

|

BT ac®e :vd_«__m_ilmviﬁ%“l\l o X



79



6 Contact Symbols

1. Tauch *k 4. Stike #
2. Grasp + 5 Brush @
3. In-between | k]| f. Rub (=]

- ok K
/j"i\ //_;ﬁ Touch
* ¥k

Touch Contact is
written with an

* %k V. asterisk.

@ Touch isdefined as
the hand gently
contacting anather

more school part of the body.
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Touch Contact

X

00 (U

dating Deaf
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=
>

A,

O 8

+

earring congratulations

+

Grasp

Grasp Contact is
written with a plus sign.

Grasp is defined as
the hand grasping a
part of the body or a
piece of clothing.

E3

I*I -—{'1.

=ah
;4}:
_‘EV'

disappear America

82

Between Contact is
written with an asterisk
between two lines.

Between is defined as
touching between two
parts of the hody,
usually hetween fingars.



B &

»

HH

clap

H

Strike

Strike Contact is

written with two lines
crossing two lines.

Strike is defined asthe
hand contacting a
surface with force.

eXCLlUse me

[

W

monthly

83

O,

Brush

Brush Contact is
wiritten with acirclewith
adarkdotinthe center.

Brush is defined as
movement that first
contacts and then
moves off the surface.



Brush Contact

O,
i

v

monthly

&

easy excuse me
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@L]

coffee

chocolate

©

Circular

Rub

Rubhing Contact in
acircle iswritten with
a spiral symbol.

Rub is defined as
contact that moves,
hut stays on the

surface.

NN

LA

i

L

eager

85

Straight
Rub

Straight Rubbing
Contact is written
with the same spiral
symbol, but the spiral
gsymbol is connected
with a straight arrow.

When the Fub Contact
symbol is connected
withanamow it rubsin
a straight line (not in a
circle). It moves in the
direction aof the arrow.



Rub Contact

©)

e
wite

temperature

A

©
@
H »

coffee nice
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6 Finger Symbols

@ 1. Middle Joint Closes

O 2. Middle Joint Opens

b 3. Knuckle Joint Closes

Fa 4 Knuckle Joint Opens

Faval 5 Knuckles Open & Close Together
A

6. Knuckles O pen-Close Alternating

® O WM
Middle Joint Knuckle Joint

"-'\.

"'Z" .

{L\h'\k
Middle Joint finger Knuckle Joint finger
movements are written movements are written
with small dots. with smallarrowheads.
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*®

huh?

o LN

milk

Middle- Joint
Closes

Whenthe middle-joint of
the finger clozes(hends
down arind, thizclosing
finger movement iz
wyitten with & dark dot.
The dot iz placed near
the fingerjointthat does
themovement. Twodats
reprezent two closings.

Q0

eleven

o0

_T
—_—

ulu

understand

89

O

Middle-Joint

Opens

Whenthemiddle-jointof
the finger opensz (hends
Wp ar out], this opening
finger movement is
wiitten with a ballowdot
The dot iz placed near
the finger joint that does
themovement. Twodots
reprezenttwoopenings.



twenty

VvV

S

hoy

A4

KnucKkle-Joint

Closes

When the knuckle-joint
of the finger clozes
(hends down arin], thiz
closing knuckle
movement iz written
with @ small arrow that
points down. The arrow
iz placed near the
khuckle joint that does
the movement. Two
arrowz mean 2 closings.

send-send

90

N\

Knuckle-Joint

Opens

When the knuckle-joint
aof the finger opens
(hends up or out), this
opening knuckle
movement iz written
with & amall arrow that
pointz up. The arrow iz
placed nearthe knuckle
joint that doesz the
movement. Two arrows
mean 2 openings.



goodhye

VA4

Knuckle-Joints

Open-Close

The fingerzsmovetogether
inthe zamediredion, aza
unit. The knuckle4oints of
the fingerz openand dosze
(hend up and down)
together. Thiz open-close
knuckle movement is
written with ane row of
zmall connected arrowns
poirting up and down,

fingerspell

@@

Y F
’

) A |
typing

91

Knuckle-.Joints
Alternate

The fingerzdo not maowve
together in & unit.
Inztead they mowve in
oppozsitedirectionsz. One
moves up, as the other
mowves down. Thiz iz
called alkernating. Thiz
alternating knuckle
movement zymbaol iz
witten with two roves of
small arrows poirting up
and down .



Straight
Movement
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Wall Plane

The Wall Plane is parallel with the front wall.

94



Floor Plane

The Floor Plane is parallel with the floor.

95



Signing Space
Signing space is the area in which you move while you sign.

It isthe distance you canreachinfront, helow and above you.
Signing space travels with you wherever you go....

Think of your signing
space like a room. It
has a front and back
wall and a floor and
ceiling. It is divided
into planes. A plane
is an imaginary flat
surface that disects
your signing space.

There are two planes
used in SignWriting:
the WallPlane andthe
Floor Plane. The Wall
Flane is parallel with
the front and back
walls. The FloorPlane
isparallelwiththefloor
and ceiling.  All
movement symbols in
SignWriting relate to
these two planes.
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Wall Plane

TheWall Flane cutsthe body like
a door, from side to side.
Movement parallel with the Wall
Flane is up and down. It iswritten
| with double-stemmed arrows.

W,
— -
Y | a

Floor Plane

The Floor Plane cuts the body like
a table-top, from front to back.
Maovement parallel with the Floaor
Flane is forward and back. It is
written with single stemmed-arrows.

——
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The Planes

Wall Plane

Floor Plane

98



The Planes

.n.
{4

L~ |

Wall Plane

Double-Stemmed Arrows

(8

-~
-

- i A
~ g~
-— —v
.H"".__*_"“:‘

BKITA
< =
|| S

Floor Plane
single-Stemmed Arrows
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Up-Down Movement
Up

Up Up
Diagonal Diagonal

\‘l/'
/ﬁ\:

D own Down
Diagonal Diagonal

Down

100



Forward-Back Movement

Forward

Forward Forward
Diagonal R ) Diagonal

Diagonal Diagonal

e
e & i AV

Sy

101



Movement With The Right Hand
A dark arrowhead.

T
'\\T\Eﬁ,{%’ K T
» < 0 A4

A

Front View Top View

Movement With The Left Hand

< T
N‘ifff < T
y ) N

2

Front VWiew Top View
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MovementTo The Side
Movemeant tothe side can be viewed from either the

Front Wiew or the Top Yiew. It can be written with
either double-stemmed or single-stemmed arrows.

e o

S5 e sEe

Front View Top View

Two Hands Move As One Unit
When both hands contact, and move together inthe
same direction, they move as one unit. The move-
ment is both right and left. This is written with a
neutral arrowhead, which is neither dark nor light.

NPz T
N\ 7 .

Front View Top View

/!
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Do not confuse these arrows:

N\ A

double
stemmed
arrows
| mean
movement
|

I\ /j

single
stemmed
arrows mean
movement

is FORWARD

104



v

temperature

|

J

disappear

Straight Movement

e

Up or
Down

A double-stemmed
arrow means that the
movement is straight
up or down, parallel
withthe frontwall. The
movement is flat with
the front of your bhody.

exXcuse me

EPNCEP N

™

eager

105

Straight Movement

™

Forward
or Back

A single-stemmed
arrow meansthat the
movement is forward
ar back, parallel with
the floor. You are
looking down, on top
of the movement.



Up-Down Straight Movement

Up-Down movement iz parallel with the front wall.
It iz written with double-stemmed arr ows:

Wall-Plane-5Straight
Movement From Elbaw

Wall-Plane-Flex
Moverment From Wrist

Wall-Plane-D ouble
Small, Guick Movement

Wall-Plane-H od
Small, Guick Movement

Wall-Plane-Cross
Crozz 1 Way, Then Other

Wall-Plane-Triple
Small, Guick Movement

Wall-Plane H od- &-A-Half
Small, Guick Movement

Wall-Plane-R ooftop
Diagonal-Straight

106

22 DD W=D P SR

Wall-Plane-Corner
Straight-C orner

Wall-Plane-Check
Diagonal-Caorner-Straight

Wall-Plane-B ox
Straight-C orner-Straight

Wall-Plane-Ffigfag
Straight-Corner-Diagonal

Wall-Plane-Peaks
Mountain Tops

Wall-Plane-Twist
Straight with Rotation

Wall-Plane-Twist-Twist
Straight with Rotation

Wall-Plane-Twist-Shake
Straight with Rotation



Up-Down Straight Arrows

M overment Parallel With The Front Wall

SR AN

I. .I
%Uw g ))
exam, test house

E‘_J.L ,/\,

sy stem sguare
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Forward-Back Straight Movement

Forvard-Back movement is parallel with the floor.
It iz written with single-stemmed arrovws:

T Floor-Plane-Straight Floor-Plane-Corner

il ovement Fram Elbow Straight-C orner
Floor-Plane-F lex Floor-Plane-Check
—_— il ovement From Wrist Diagonal-Corner-Straight
Floor-Plane-B ox

Straight-C orner-Straight

Floor-Plane-D ouble
I I Small, 2uick Movement

Floor-Plane-H od

Floor-Plane-Zig£fag
++ Small, 2uick Movement

Straight-C orner-Diagonal
Floor-Plane-Cross Floor-Plane-Peaks
28

by Cross 1 Way, Then Other Mountain Tops
Floor-Plane-T wist
Straight with REotation

Floor-Plane-Triple
| | I Small, 2uick Movement

Floor-Plane Hod-&-A-H alf

+++ Small, @uick Movement

Floor-Plane-Twist-Twist
Straight with Rotation

Floor-Plane-Twizt-Shake
Straight with REotation

o w2

t Floor-Plane-Road-B end
Diagonal Straight
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Forward-Back Straight Arrows
straight movement parallel with the floar.

=™

T

D

hello nothing

ho 1y
i rhTh

right (direction) ask a question
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Writing Movement On Diagonal Planes

Let's review what we have already learned!

Writing movement is based on imaginary planesthat
cut space. The Plane that is parallel with the front

wall, is called the Wall Plane. Up-Down Movement is
parallel with the'Wall Plane. Itiswritten with double-

stemmed arrows.

Imagine a rocketship that travels straight up. Lp
Movement is written with double-stemmed arrows:

/\
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The Plane that is parallel with the floor, is called the
FloorPlane. Forward-Back M ovement is parallelwith
the Floor Plane. It is written with single-stemmed
arrows. lmagine driving a car. Think of the line inthe
centerofthe road. Forward Movement iswritten with
single-stemmed arrows:

111



The Diagonal Plane

Space is also divided by diagonal
planes. The Up-Diagonal Plane starts
low at yourfeet and extends up towards
the front wall. It is both forward and up.

L____----_A

Forward or Back Diagonal

A horzortal bar means away from your
chest. A dot meanstowards your chest,

=
i | N
’ ~N

L____----_A

®
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Up-Forward Diagonal Movement
Imagine an airplane taking off, traveling toward the horizon. Up-
Forward-Diagonal-Movement iz written with a double stemmed
arrowe. & horizontal line, reprezenting the horizon, aroszesthe gemline .

Down-Back Diagonal Movement

Imagine an airplane coming in fora landing, traveling towards you.
Down-B ack-Diagonal Movement iz witten with double-stemmed
arraws. & dark dot is written aon the stem of the arrow. The dot

represents the noze of the plane az it is coming towards you.

Lo

ier
g:_ -'l
E'_'I

O ———
‘H._..

%@ i 1 E'E

..
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Do Not Confuse These Arrows

Te1

Up Up-Forward-Diagonal Forward

Do Not Confuse These Arrows

! &9

Down Down-Back-Diagonal Back
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Curved
Movement

115



Up-Down Curved Movement

Up-Down movement iz parallel with the front
wall. It iz written with double-stemmed arr ows:

ﬂ 1. Curve Up-Side
//_\\Q 2. Curve Up-Up

M 3. Curve Up-Down-Up
//:@ﬁ 4. Curve Up-Loop-Up

Up & Side

Up Dowm
Diagonal Diagonal

Side Side
2 Up & D own

Dowm
Up M Diagonal
Diagonal

Down & Side
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Up-Down Curved Arrows
The curves are parallel with the wall.

DA

(5(9@ DEE’ “

drive but
X
i 0
S RQ NN
shape, figure spaghetti
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Forward-Over or Back-Over
Curved Movement

Forward-Back movement is parallel with the floor.
[t is written with single-stemmed arrows.

Thethinner sectionmeans
far from the body.

I

1. Forward-Owver

2. Forward-Over-Over

N\

The thick, dark section
means close to the bhody.

3. Forward-Loop-Over

. Forward-Over-Under

5. Back-Over

6. Back-Over-Over

7. Back-Loop-Over

Close & Far Perspective
Like looking down a road,
close iswiderand darker.

e P e 0 e D e

8. Back-Under-Over
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Forward & Over

Diagonal

Di |
lagona Forward & Over

Forward & Over

‘1
ox

Back & Owver

Diagonal Diagonal
Back & Over Back & Over

‘
&
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Forward-Under or Back-Under
Curved Movement

Forward-Back movement is parallel with the floor.
It is written with single-stemmed arrows.

Thethinner sectionmeans
far from the body. 1

e

The thick, dark section
means close 1o the hody.

. Forward-Under

2. Forward-Under-Under

3. Forward-Loop-Under

4. Forward-Under-Over

. Back-Under:

6. Back-Under-Under

7. Back-Loop-Under

Close & Far Perspective

Like looking down a road,

close is wider and darker, 8. Back-Over-Under

® F ¢ ¢ o &
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Forward & Under

Diagonal
Forward & Under

Diagonal
Forward & Under

I
<2

Back & Under

Diagonal
Back & Under

Diagonal
Back & Under

>
@
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Forward-Side or Back-Side
Curved Movement

The movement is parallel with the floor.
It is written with single-stemmed arrows.

Thethinner sectionmeans
far from the body.

q K™\ 2.Forward-Side-Side

m 3. Forward-Loop-Side

K\ 1. F orward -Side

The thick, dark section
means close to the body.

K™’"N 4, F orward-Side-Back-Side

“w\ 5.Back-Side

6. Back-Side-Side

Close & Far Perspective

Like looking down a road,
close is wider and darker.

(.
“wAMA 7.Back-Loop-Side
W

8. Back-Side-F orward -5ide
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Forward & Side

&N

Back & Side

\
Son
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Side-Forward-Side or Side-Back-Side
Curved Movement

Forward-Back movement is parallel with the floor.
[t iswritten with single-stemmed arrows.

The thinner section means

far from the body. 1. Side-Forward -Side

2. Side-Forward-Side Twice

3. Side-Forward-Side Loop
The thick, dark section

means close to the body.

4. Side-Forward-Side Snake

. Side-Back-Side

6. Side-Back-Side Twice

7. Side-Back-Side Loop

Close & Far Perspective
Like looking down a road,
close is widerand darker.

tuty tu P vt v It

8. Side-Back-Side Snake
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Side-Forward-Side

O
o2

Side-Back-Side

)
Sy
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Forward-Back Curved Arrows
The curves are parallel with the floor.

ACT 0SS b ‘

grandmother w *k

allow

e 8§

Mo’

R
o

— 0

*K_\* we

bod
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é b workshop
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Axial
Movement
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Axial Movement

Axial Movement

There are two types of Axial Movement:
1. Rotation Movement of the Forearm
2. Flexing Movement of the Wrist

Rotation

signWriting includes symbols which show rotation
movements made with your forearm. The forearm does not
travel. It stays in one place and rotates.

Fotation Symbols place a curved arrow on an "axis". The
"adis-line" represents the forearm. The rotation revolves
around this axis.

A double-lined axis-line represents an axis that is parallel
with the wall. The forearm is up and the rotation revolves
around this up-down axis:

Forearm points upward, rotates: #—’ "—H)

Right forearm is up. Rotation describes the

"H\ curve aof the baby finger forward and side.
The forearm does not travel, but stays in
place (see note below).

Right forearmis up. Rotation describes the

\H" curve of the thumb back towards the chest
and then side. The forearm stays in place.
(see note below).

Mote: The two movements above are technically the same.
The differenceisthe feeling of the babyfinger orthefeeling
of the thumb |eading the rotation. Some signs push and

some signs pull. See Push-Pull Writing Rules.
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Right forearm is up. Rotation describes the

tH) cunve of the baby finger side, forward, and
then side again. The forearm does not
travel, but simply rotates in place.

Right forearm is up. Rotation describes the

#_’ curve of the thumb side, back and then side
again. The forearm does not travel, but
simply rotates in place.

A single-lined "axis-line" represents an axis parallel with the
floor. When the forearm is pointing forward, parallel with the
floor, the "axis-line" is a single line pointing forward:

Forearm points forward, rotates ¢. ‘ $

4‘3‘1 Right forearm is forward, parallel with the
floor. Rotation describes the curve of the
thumb up and side. The forearm does not

travel, but staysin place.

floor. Rotation describes the curve of the
bhaby finger down and side. The forearm
stays in place as it rotates.

E? Right forearm is forward, parallel with the

Mote: The two movements above are technically the same.
The difference isthe feeling of the babyfinger orthefeeling
of the thumb |=ading the rotation. Some signs push and
some signs pull. See Push-Pull Writing Rules.
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floor. Rotation describes the curve of the

$ Right forearm is forward, parallel with the
haby finger side, down and side again.

floor. Rotation describes the curve of the

¢’ Right forearm is forward, parallel with the
thumtb side, up and side again.

Mote: The two movements above are technically the same.
The differenceisthe feeling of the babyfinger orthefeeling
of the thumb |eading the rotation. Some signs push and
some signs pull. See Push-Pull Writing Rules.

Fotation, Forearm Lip
Farearm Parallel with Front Wall

6 A0, 4 b
co Oyl ¥y

class close finish
Rotation, Forearm Forward
Forearm Parallel with Floor
A RN A R A
I I =1 o
O 0O % H N
happen break dead
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When the forearm is parallel with the floor, but pointing side,
the "axis-line" is a single horizontal line pointing side.

Forearm points sideways, rotates 1_1_ |}

Right forearm is side, parallel with the
floor. Hotation describes the curve
q_ forward, up and over. The forearm does
not travel, but staysin place as it rotates.

Right forearm is side, parallel with the
_1_ floor. Rotation describes the curve back,
up and over. The forearm does not travel,
bhut stays in one place as it rotates.

Right forearm is side, parallel with the
_E floor. Rotation describes the curve
forward, down and under. The forearm
does not travel, but stays in place.

Right forearm is side, parallel with the

| floor. Rotation describes the curve back,
L down and under. The forearm does not

travel, but staysin one place asit rotate s.

Fotation, Forearm Side
Forearm Parallel with Floor

third apple begin
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Side-Over & Side-Under &

1. Side-Under
Single Rotation

2. Side-Under

Side-Down-5Side Rotations Side-Up-Side Rotations
1. Side-Over

f

b Single Rotation

A 2. Side-Over

“al .
Double Rotation

3. Side-Over
Altemating Rotation

"y
¥
%
sustmsin ¢
3
3

Single Rotation

8. Side-Down-Side
Double Rotation

6. Side-Down-Side
Altemating Rotation

YU By b N

*’Dﬂé N %
=5 o8
aerohics baptism
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Double Rotation

3. Side-Under
Altemating Rotation

4. Side-Up-Side
Single Rotation

5. Side-Up-Side
Double Rotation

6. Side-Up-Side
Altemating Rotation

oy @ﬂ?,

C>

broom



Forward-Owver &
Back-Over Rotations

T
Tk

1. F orward -Over
Single Rotation

2. Forward -Over
Double Rotation

3. Forward -Over
Altemating Rotation

4. Back-Over
Single Rotation

5. Back-Over
Double Rotation

6. Back-Over
Altemating Rotation

apple
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Forward-Under &
Back-Under Rotations

hald

1. Forward -Under
Single Rotation

2. Forward -Under
Double Rotation

3. Forward -Under
Altemating Rotation

4. Back-Under
Single Rotation

A. Back-Under
Double Rotation

6. Back-Under
Altemating Rotation



Forward-Side &
Back-Side Rotations

"H\ 1. F orward -Side
Single Rotation

2. F orward -Side
Double Rotation

3. F orward -Side
Altemating Rotation

4. Back-Side
Single Rotation

5. Back-Side
Double Rotation

6. Back-Side
Altemating Rotation

€ L <€ T

Side-Forward-Side &
Side-Back-Side Rotations

blue comparison
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1. Side-Forward-Side
Single Rotation

2. Side-Forward-Side
Double Rotation

3. Side-Forward-Side
Altemating Rotation

4. Side-Back-Side
Single Rotation

5. Side-Back-5ide
Double Rotation

6. Side-Back-Side
Altemating Rotation

0}
¥

o

books



Traveling Rotation

A few movement symbols combine "traveling” movement with
an added rotation. The forearmrotates asthe arm moves in a

specific direction. The rotation symbaol is placed on the stem
line of the arrow.

Wall-Plane-Twist % Floor-Plane-Twist
Straight with Rotation Straight with Rotation

ﬁ Wall-Plane-Twist-Twist % Floor-Plane T wist-Twist
Straight with Rotation Straight with Rotation

@ Wall-Plane-Twist-Shake & Floor-Plane-Twist-Shake
Straight with Rotation Straight with Rotation

Shaking Rotation

Shaking Rotation does not define how many rotations you
make. Instead, it is a fast, shaking mation. It can be written
with or without an arrowhead. The dark and light arrowheads
are needed attimes, to show which armis doing the shaking:

B R OB R
2 A A A
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Wrist-Flexing Movement

The wrist remains stable while the hand moves in different
directions. This flexing maotion is written with a horizontal line
cutting the wrist. The horizontal line represents the axis of
motion. Small arrows point in the direction of the flexing motion.
The arrows represent the direction of the hand as it moves.

— ASL Sign For "Yes.Yes"
.u..u. Wrist Flexing Down Twice

ASL Sign For "Flag™

IR 2
< Wrist Flexing Forward
Q and Back Towards the Chest

N & 0 fh A
SRR 4 4 s a8
chat hefore basketball
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Circular
Movement
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Circular Movement

Arm Circles

Arm circles are written with dotted lines. Arrows mark exactly
where the circular movement starts. When reading Circle
symbols, place your hand where the arrows are located on the
circle, and then move in the direction of the arrows.

Single Arm Circles
Side-To-Side
Parallel Wall Plane

_-F-_ 1. One Circle
"= " Starts High
= 'J_ 2. 0ne Circle Starts

. High-Diagonal-Right

= -;r 3.0ne Circle

my=  Starts Right Side
="= 4. 0ne Circle Starts
»,h LowDiagonal-Right

="s 5 One Circle
Stars Low

«"s 6.0ne Circle Starts

.= LowDiagonal-Left
«"s f.0neCircle
“+ & Starts Left Side

= B.0neCircle Starts
« High-Diagonal-Left

w"d
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Double Arm Circles
Side-To-Side
Parallel Wall Plane

= PP, 1. Two Circles
"a" Start High
="4,  2.Two Circles Start
= s" High-Diagonal-Right
¥ 3. Two Circles
" .Y Start Right Side
=" \= 4.Two Circles Start
"k Low-Diagona-Right
n®= 5 Two Circles
44 Start Low
n"= 6. Two Circles Start
Py.= LowDiagona-Left

a"n T.Two Circles
4 "  Start Left Side

« B. Two Circles Start
= High-Diagonal-Left



Single Circles
Forward-Back
Sagittal & Floor Planes

1. Forward -Back Circle

Double Circles
Forward-Back
Sagittal & Floor Planes

1. Forward -Back Circle

N i e o
Cy Parallel with Side Wall v, Parallel with Side Wall
'y 2.Forward-Back Circle %’z 2.Forward-Back Circle
"o Left High Diagonal *' | eft High Diagonal
_4-. 3 Forward-Back Circle .44~ 3. Forward-Back Circle
“s=¥ Parallel with Floor *"=* parallel with Floor
v+ 4 Forward-Back Circle Lnr‘} 4. F orward -Back Circle
., Left Low Diagonal ‘s*" |eft Low Diagonal
5. Forward-Back Circle ¥i 5.Forward-Back Circle
T; Parallel with Side Wall «  Parallel wiath Side Wall
o 6. F orward -Back Circle -.;_u‘ 6. F orward -Back Circle
*+» Right Low Diagonal *«' Right Low Diagonal
N 7. Forward -Back Circle - 7. Forward -Back Circle
s=n# Parallel with Floor “==¥ DParalled with Floor
.- B.Forward-Back Circle a 8. F orward -Back Circle
.1‘_-' Right High Diagonal i+ Right High Diagonal
o LY
7 ¢
Y E \G i  —
U@ o7 1 <L
ideas international inferior
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Wrist Circles

Wrist circles are written with solid lines. Arrows are placed
outside the circle. When reading Wrist Circle Symbaols, place
your hand at the arrow, and then move in that direction.

Single Wrist Circles
Side-To-Side
Parallel Wwall Plane

1. One Circle
Starts High

2. 0ne Circle Starts
High-Diagonal-Right

3. One Circle
Starts Right Side

4. One Circle Starts
Low-Diagonal -Right

A.0One Cirde
Starts Low

6. One Circle Starts
Low-Diagonal-Left

7.0ne Circle
Starts Left Side

8. One Circle Starts
High-Diagonal-L eft

¥ % b g g Q &
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Double Wrist Circles
Side-To-Side
Parallel Wall Plane

6’ 1. Two Circles

Start High

O% 2. Two Circles Start
High-Diagonal-Right

3. Two Circles
Start Right Side

4, Two Circles Start
Low-Diagonal -Right

h. Two Circles
49 Start Low

6. Two Circles Start
m

Low-Diagonal -Left

7. Two Circles
Start Left Side

8. Two Circles Start
High-Diagonal-L eft



Single Wrist Circles
Forward-Back
Sagittal & Floor Planes

0

0"
3
On
=)
<

1. Forward-Back Circle
Parallel with Side Wall

2. Forward-Back Circle
Parallel with Side Wall

3. Forward-Back Circle
Parallel with Side Wall

4. Forward-Back Circle
Parallel with Side Wall

5. Forward-Back Circle
Parallel with Floor

6. Forward-Back Circle
Parallel with Floor

Double Wrist Circles

Forward-Back
Sagittal & Floor Planes

1. Forward-Back Circle
Parallel with Side Wall

2. Forward-Back Circle
Parallel with Side Wall

3. Forward-Back Circle
Parallal with Side Wall

4. Forward -Back Circle
Parallel with Side Wall

5. Forward-Back Circle
Parallel with Floor

6. Forward-Back Circle
Parallel with Floor

who

()

x5 U

hearing person
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Arm & Wrist Circles

N
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festival 5 3
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improve
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Facial Expressions

There are ten groups of facial expressions, including the
forehead, eyebrows, eyes & eyegaze, ears & cheeks,
breathing & nose, mouth, tongue, teeth, chin and other parts.

Facial Circle

Meutral
Facial Circle

Forehead

Meutral
Forehead

O
o

Forehead

1

Eyebrows

o

OO0 LOOLO

4

Eyebrows Up

Right Eyehrow Up

Left Eyebrow Up

Eyebrows Meutral

Right Eyehrow Meutral

Left Eyebrow Neutral

Eyvebrows Down

Right Eyehrow Down

Left Eyebrow Down



Eyebrows
continued. ..

OWAOOLOO0LWOOLO

Eyebrows Down Inside

Right Eyebrow Down Inside

Left Eyebrow Down Inside

Eyebrows Up Inside

Right Eyebhrow Up Inside

Left Eyebrow Up Inside

Eyebrows Down Outside

Right Eyebrow Down Outside

Left Eyebrow Down Outside

Eyebrows Up Outside

Right Eyebhrow Up OQutside

Left Eyebrow Up Outside
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DOLWOOLOOOLO ¢

Eyes Open

Right Eye Open

Left Eye Open

Eyes Squint

Right Eye Squints

Left Eye Squints

Eyes Closed

Right Eye Closed

Left Eye Closed

Eves Squeezed
Tightly Together

146

OOOOLWOOLOG

Bug Eyes

Eyes Half Open

Right Eye Half Open

Left Eye Half Open

Eyes Half Shut

Right Eye Half Shut

Left Eye Half Shut

Eyelashes

Right Eyelash

Left Eyelash
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Eyegaze Up

Eyegaze
Up-Diagonal

Eyegaze Side

Eyegaze
Down-Diagonal

Eyvegaze Down

Eyegaze
Down-Diagonal

Evegaze Side

Evegaze
Up-Diagonal

QOOOOOOO

Evegaze Forward

Evegaze
Forward-Diagonal

Evegaze Side

Evegaze
Back-Diagonal

Evegaze Back

Evegaze
Back-Diagonal

Evegaze Side

Evegaze
Forward-Diagonal

O O

Left Ear

Ears (O)

Ears Right Ear
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Cheeks

DOWOOLOOQO

Cheeks
Filled With Air

Right Cheek
Filled With Air

Left Cheek
Filled With Air

Cheeks
Without Air

Right Cheek
Without Air

Left Cheek
Without Air

Cheeks
Sucked-In

Right Cheek
Sucked-In

Left Cheek
Sucked-In

Cheeks
Tense High

QOO0LOOLO OW
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Right Cheek
Tense High

Left Cheek
Tense High

Cheeks
Tense Middle

Right Cheek
Tense Middle

Left Cheek
Tense Middle

Cheeks
Tense Low

Right Cheek
Tense Low

Left Cheek
Tense Low

Whole Face

Over To The Right

Whole Face

Owver To The Left



Breathing Mouth

£ ) airout

- -
- -
--H—--

Mouth Neutral
Straight, Closed

Closed Mouth
Protrudes Forward

Closed Smile
, Exhale
Closed Smile

with Pressure on

a Inhale Sides of Mouth

Open Smile,
Half Straight

Closed Frown

Closed Frown
with Pressure on

Nose Sides of Mouth
Neutral Half Frown,
Nose Half Straight
Contact
@ Tip of Nose Open Mouth
. Open Mouth
@ Wrinkle Protrudes Forward
MNose
Open Mouth
@ Wiggle Wrinkles Around
Nose Sides of the Mouth

HOOLOOVOOOOO
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Mouth

continued...

LDOOOOOLOOLOOO

Owval Open Mouth
Horizontal

Rectangular Open
Mouth Horizontal

Owval Open Mouth
Vertical (Y awn)

Rectangular Open
Mouth Vertical

Kiss

Kiss Protrudes
Forward

Lips Sucked In
Pressed Together

Upper Lip Over
Lower Lip

Lower Lip Over
Upper Lip

Double Wrinkles
Around Mouth

Douhle Wrinkles
Right Side Mouth

150

ODOOLOOOOOLOO

Douhle Wrinkles
Left Side Mouth

Single Wrinkles
Around Mouth

Single Wrinkle
Right Side Mouth

Single Wrinkle
Left Side Mouth

Tense Lips

Tense Lips
Protrude Forward

Tense Lips
Sucked Back

Lip Corners
Both Up

Lip Corner
Up Right

Lip Corner
Up Left

Upper Lip Up
In the Middle
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Tongue Sticks
Outside & Up

Tongue Sticks
Outside &
Up Diagonal

Tongue Sticks
Outside & Side

Tongue Sticks
Outside &
Down Diagonal

Tongue Sticks
Outside & Down

Tongue Sticks
Outside &
Down Diagonal

Tongue Sticks
Outside & Side

Tongue Sticks
Outside &
Up Diagonal

Tongue Sticks
Outside Straight
Center Mouth

Tongue Sticks
Outside Curled
Center Mouth
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ODOOOOLOOO

Tongue Licks Lip
Outside & Up

Tongue Licks Lip
Outside &
Up Diagonal

Tongue Licks Lip
Outside & Side

Tongue Licks Lip
Outside &
Down Diagonal

Tongue Licks Lip
Outside & Down

Tongue Licks Lip
Outside &
Down Diagonal

Tongue Licks Lip
Outside & Side

Tongue Licks Lip
Outside &
Up Diagonal



Tongue
continued. ..

Tongue Tip
Touches Inside Up

Tongue Tip
Touches Inside
Up Diagonal

Tongue Tip
Touches Inside
Side Left

Tongue Tip
Touches Inside
Down Diagonal

Tongue Tip
Touches Inside
Down

Tongue Tip
Touches Inside
Down Diagonal

Tongue Tip
Touches Inside
Side Right

Tongue Tip
Touches Inside
Up Diagonal
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DOOOOOOO®

Tongue Inside
Rests Roof Mouth

Tongue Inside
Rests Up Diagonal

Tongue Inside
Rests Left Side

Tongue Inside
Rests Down
Diagonal

Tongue Inside
Rests Bottom

Tongue Inside
Rests Down
Diagonal

Tongue Inside
Rests Right Side

Tongue Inside
Rests Up Diagonal



Teeth

ODOLOLOOOOO

Teeth Neutral
Mouth Open

Upper Teeth
Touch Tongue

Lower Teeth
Touch Tongue

Upper Teeth
Touch Lower Lip

Lower Teeth
Touch Upper Lip

Teeth Bite Lip

Teeth Bite
Right Side of Lip

Teeth Bite
Left Side of Lip
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Chin

OO0
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1
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Chin Up

Chin
Up-Diagonal

Chin Side

Chin
Down-Diagonal

Chin Down

Chin
Down-Diagonal

Chin Side

Chin
Up-Diagonal



Chin
continued. ..

Chin Forward

O

Chin
Forward-Diagonal

@
|

Chin Side

O

Chin
Back-Diagonal

9,

I~
I

O

0 I, Chin Back
Q Chin
Back-Diagonal

L
L

Chin Side

O

Chin
Forward-Diagonal

=
@
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Question
Face

MNeck

E xcited

Hair
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The Head

155



The Head

The Head can he seen from different viewpoints:

O

Front View

Back View

Side View

Side View

Top View
Facing
Front

Top View
Facing
Diagonal

Top View
Facing
Diagonal
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Contact C enter
Front of Face

Contact C enter
Back of Head

Contact C enter
Side of Head

Contact C enter
Side of Head

Contact C enter
Top of Head

Contact C enter
Top of Head

Contact C enter
Top of Head



Rim of Head & Face

Front View Back View
Rim of Rim of
Front of Face Back of Head

Rim Of Face ( ) Rim Back of Head
Chin Low (Above Neck)
Rim Of Face )
Diagonal Low

Rim Back of Head
Diagonal Low

Rim Of Face
Cheek

Rim Of Face (
Diagonal High

Rim Of Face High,

Rim Back of Head
Behind Ear

o

Rim Back of Head
Diagonal High

Q

)
)
) Rim Back of Head
)
)

SIGIVICICINIVIY

Between Forhead High

and Top of Head

Rim Of Face (O Rim Back of Head
Diagonal High Diagonal High
Rim Of Face ( Rim Back of Head
Cheek Behind Ear

Rim Of Face ((. ) Rim Back of Head
Diagonal Low Diagonal Low
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Rim of Head & Face

Top View
Rim of Top of Head

QOO0 QQ QOO

Rim Top of Head
Back

Rim Top of Head
Diagonal Back

Rim Top of Head
Side

Rim Top of Head
Diagonal Forward

Rim Top of Head
Forward

Rim Top of Head
Diagonal Forward

Rim Top of Head
Side

Rim Top of Head
Diagonal Back
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Side View
Rim of Side of Head

QO 000 0QQYPY

Rim Side of Head
Under Ear

Rim Side of Head
Diagonal Low

Rim Side of Head
Towards Nose

Rim Side of Head
Diagonal High

Rim Side of Head
Ower Ear

Rim Side of Head
Diagonal High

Rim Side of Head
Towards Back

Rim Side of Head
Diagonal Low



L
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Rim of Head & Face

Front View
Relating To
The Side of Head

=

Relating to
Under Chin

Relating to
Side of Head
Down Diagonal

Relating to
Side of Head

Relating to
Side of Head
Up Diagonal

Relating to
Top of Head

Relating to
Side of Head
Up Diagonal

Relating to
Side of Head

Relating to
Side of Head
Down Diagonal

159

Front View
Touching The
Side of Head

OL®

*

000000

Touching
Under Chin

Touching
Side of Head
Down Diagonal

Touching

* Side of Head

Touching
Side of Head
Up Diagonal

Touching
Top of Head

Touching
Side of Head
Up Diagonal

Touching
Side of Head

Touching
Side of Head
Down Diagonal



Head Movement
Face-Direction Movement Eymhnls

The nose moves in the direction of the arrows.
The neck bends and stretches as the nose moves.
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Head Movement
Head-Direction Movement Symbols

The entire head travels in the direction of the arrows.
The nose remains straight, and the neck does not bend.
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Head Positions
Face Direction Lines

This is not movement. It is a stable position marking the
direction of the nose and face, relating to the shoulders.

IJA4 L LLMEIATLEVE

Face Direction, Center

Face Direction, Center, Tilt Right

Face Direction, Center, Tilt Left

Face Direction, Side Right, Center
Face Direction, Side Left, Center

Face Direction, Side Right, Tilt Right
Face Direction, Side Right, Tilt Left
Face Direction, Center Up

Face Direction, Center Up, Tilt Right
Face Direction, Side Right, Up

Face Direction, Side Right, Up, Tilt Right
Face Direction, Side Right, Up, Tilt Left
Face Direction, Center Down

Face Direction, Center Down, Tilt Right
Face Direction, Side Right, Down

Face Direction, Side Right, Down, Tilt Right
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The Body



Shoulders Shoulders
Right Shoulder Up { Position)
Both Shoulders Up {Position)

Right Shoulder Down {Position)

Both Shoulders Down § Pasition)

|

—

E™

_.

|y |

g One Shoulder Up, One Shoulder Down {Position)
— i Shoulder Moves Up

—— Shoulder Moves Up-Diagonal

— Shoulder Moves Down-Diagonal
— Shoulder Moves Down

— Shoulder Mowes Forward

7 Shoulder Moves Forward-Diagonal
— Shoulder Moves Back-Diaganal
— Shoulder Mowes Back

e 0L Shoulder Moves Up & Down

e - Shoulder Mowves Forward & Back
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Torso —
I

]

4 — L

Ti —

4T m— Ut

Torsa Pulls Up

Tarza Sinks Down

Torsa Moves Iné Curve, Up & Side

Bend Ta The Left Side
(The &rrow Pushes the Torso Up & Side)

Body Twists To The Left Side
i The &rrow Pushes The Torso In & Rotation)

Body Twists To The Right Side
({The Arrow Pushes The Tarso In & Rotation)

Tarsza Tilts Forward

Torsa Tilts Forward- Diagonal

Tarzo Tilts Side

Torzao Tilts Back - Diagonal

Tarso Tilts Back

Torzo Tilts Back & Forth
Eody Rocks Forward & Back

Torzo Tilts Back & Forth
Eody Rocks Back & Forward & Back



Upper Body Tilts

Rocking Motion from the Hip Joint

The upper body tilts orrocks back and forth. The neck andtorso do
not bend. They remain straight, moving in a unit fromthe hip joints.

”
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Dynamics Symbols

1. Movement Dynamics are small symbols placed near
mavement arrows. They indicate movementthatisfast slow,
smooth, tense, relaxed, simultaneous, alternating, and un-

even-alternating:
f‘f‘“x
S

2. Handshape Dynamics mark classifiers. They mark a
hand that is held in one place for a long time.

"

4+ A Al

—_ —=

L — z

l"'\

n —
C D B
e gl

e

3. Facial Dynamics show tense or relaxed facial muscles.

The Tense Symbol is used for lips that press together, for
raised cheeks, and for squeezed eyes.

o O W

4. Punctuation Dynamics show the speed, timing and quality
of entire phrases and sentences.

- L
| _—

5 Unit Dynamics marks the
influence of one symbol on a

ot
|
whaole group of signs. The Unit-
Connecting Line isusedto show
one facial expression influencing

several signs. /Q

KX



Movement Dynamics

v ( ) )

L4

Simultaneous Line
Both hands move at the same time.

Altemating Lines
The right hand mavesin ane direction, while the
[eft moves simultanously in the opposite direction.

Un-Even Atemating

One Moves While The Other One Is Still

The right hand maoveswhile the left remains still.
Then the [eft moves while the right remains still.

Slow Mowvement

Smooth Movement

Fast Movement

Fast Movement with Emphasis

Tense Movement

Tense Movement with Emphasis

Relaxed Movement

Relaxed Movement with Emphasis



Handshape Dynamics 6
Whiting Classifiers

Classifiers are written with ﬁ(
the handshape, plus a Clas-

sifier Marker. The Classifier
MarkerisaTension Symbol
[t is placed under the

handshape. " F
- L.
et [

In this sentence, Goldilocks g:‘«l/u\\:a

sees a bowl of porridge. The
bowl is established in space

by a feeling of tension, a U
little like the feeling of placing plly
something on a table. It an- Ty
chors the visual picture of a ar
bowl in space. The Tension

symbol marks that feeling. It [

is always placed under the
handshapes.

Once the classifier is estab-
lished, one hand continuesto
mark the classifier, heldinthe f‘q:l
same position, whilethe ather ™

hand does other signs. The ﬁ-_*' @J

Tension Symbol remains un-
der the hand that marks the

classifier.

Goldilocks is discussing the 9
porridge. She is saying that
she sees the bowl, and then ﬁ:

eats the porridge from it. But
the porridge is too hot!!



Facial D'p'namiu:s
Related To Handshape Dynamics

Facial expressions are essential to writing Sign Language
stories and literature. They mark grammar and emphasis. The
Tense Lips symbol showsthe dynamicsofthe lipstensing asthe
hand is established in space by a classifier. Tension onthe lips
and near the hands are oftentimes written together.

Below: The Classifer for "bed" in American Sign Languadge, is
written with a Tension Symbol under the handshapeto mark the
classifier. Atthe sametime, the lips also tense, giving the feeling
of "anchoring the classifier” in space.

Il
o

] | X =

Thisbedisplaced
to the left side. It
is established in
the left space, to
the left of the fa-
cial expression.

Thelipstense as
the classifier is
placed in space.

Thisbedisplaced
inthe center. Itis
established in the
center space, di-
rectly under the
facial expression.

Thelipstense as
the classifier is
placed in space.

Thisbedisplaced
to the right side.
Itisestablishedin
the right space,
to the right of the
facial expression.

Thelipstense as
the classifier is
placed in space.



LInit-Connecting Line

Unit D';-'nami-:s
Unit-Connecting Lines

Influence is written with a
LInit-Connecting Line.

The Lnit-Connecting Line is
useful for Sign Languadge re-
searchers. It is used to show
the influence of one facial ex-
pression on a group of signs.

When one symbaol influences
a group of symbols or signs,
the symbol that is influencing
the groupiswritten first. Then
alineiswritten, like a bracket,
connecting the symboal with
the group it influences.

When SignWriting is written
vertically, the Linit Connect-
ing Line is written to the side
of the vertical column, as
shown here. The Unit Line is
grey or lighter thanthe signs.

In Spain, the Unit Connecting
Line is used for horizontal
SignWriting literature. When
writing hoarizontally, the Unit
Connecting Line is written
under ar over the writing.

In Sutton DancewWriting, the
LInit- Connecting Line is used
oftento show the influence of
one movement symhbol on a
group of other symbols. In
SignWriting, it is rarely used
for everyday use.

I;Tlnsfust

face
QOCCUrs in
all the
signs
. below it
that are

inside
the grey
bracket.



Punctuation
Dynamics

Sign Language
sentences with feeling!

SignWriting, like other
writing systems, has
punctuation. A dark line
atthe end ofa SignWriting
sentence is the equiva-
lentto aperiod in English.
It marks the end of the
sentence or phrase. Two
lines represent a pause,
ar comma. Punctuation
symbols are described in
detail inthe next chapter.

SignWriting canadd more
feeling to sentences hy
adding Dynamics Sym-
bols to the Punctuation.

The Fast Symbol repre-
sents a sentence ex-
ecuted quickly, with
speed. This is similar o
an Exclamation FPaint in
English.

Slow, Smooth, Tense and
Feladed Dynamic Symhbols
can also be placed near
Functuation Symbols fo
give the feeling of slow,
smooth, tense or relaxed
sentences.

|
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Dyhnamics
o~
Symhbols
are placed

near the
Punctuation

Syvimhols
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